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Ali Smith on her cultural 
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Critics 26-37 


@ Mark Kermode on Brandon 
Cronenberg’s Infinity Pool 


@ Kitty Empire sees Snoop Dogg 
live and Lana Del Rey’s new album 


@ Laura Cumming on Carey 
Young at Modern Art Oxford 


@ Rowan Moore meets Lesley 
Lokko, curator of the Venice 
Architecture Biennale 


Follow us on Twitter and Instagram @ObsNewReview; email us at review@observer.co.uk Ww 


Feedback 


Last week, Katherine Latham wrote 
about why we should make the 
most of the extra daylight when the 
clocks change. Here’s how readers 
responded online: 


It's like being let out of prison. Can't 
wait. TV subscriptions all cancelled 
until the end of October. Outdoors 
almost permanently for the next six 
months. Mental health boost, flowers 
and vegetables on the way. The best 
time of the year. Rejoice. 
MyHeroLineker 


There is no “extra daylight”. We merely 


=a 
Features 8-21 


@ Cover story Famous fans on 
their favourite Succession scenes 


@ Football Author Rebecca 
Watson on why the drama on the 
pitch is a match for the stage 


@ Jazz The London musicians 
who have reimagined Miles Davis’s 
Bitches Brew. By Ammar Kalia 


@ Interview Novelist Naomi 
Alderman talks to Miranda Sawyer 


Eee 
Books 38-45 


@ Andrew Rawnsley reviews 

The Conservative Party After Brexit: 
Turmoil and Transformation by 
Tim Bale 


@ Emma John on Arrangements 
in Blue: Notes on Love and Making 
a Life by Amy Key 


@ The books interview 
Irish novelist Karl Geary 


@ Graphic novel of the month 


alter our clocks so that our normal 
waking hours coincide more fully with 
the sun being risen. TheRillobyKid 


There is more and more health-related 
pushback around leaping forward, 
falling back — messing with clocks, 
people's biorhythms, throwing one's 
sense of natural order in the day off — 
twice a year. Studies show that during 
the week after the shift to daylight 
saving time, there are associated rises 
in cardiovascular disease, injuries and 
strokes. Seems most healthy to just 
quit messing with clocks and accept 
daylight as is. annasview 
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Science & Tech 22-25 


@ Health Does the future 

of medicine lie in space? 

David Cox reports 

@ Q&A Meredith Broussard on 
how best to combat the bias in 
Al systems. By Zoé Corbyn 


@ John Naughton Why are 
we suddenly being bombarded 
by chatbots? 


ary 
Puzzles & TV 46-56 


@ Everyman crossword, sudoku, 
Azed crossword, chess, guess the 
painting — p46-47 


@ The week’s television and 
radio highlights — p48-49 


@ Today’s television — p56 


@ Monday to Saturday’s listings 
and choices — p50-55 


I'm an early bird and have a walk 

or run first thing, about 5.30am. 
Ironically, the clock change will mean 
that returns to darkness for a couple 
of weeks. lancashiredad 


| can only imagine that people 
living in warmer climes who get 

so much more sunshine must be 
much healthier than us, mentally 
as well as physically. That must be 
why Brits who go to live in warmer 
places often say that the lifestyle 
is So much better, because people 
go out more and so socialise more. 
BabylonianSheDevil03 


The big 
picture 


In revisiting the Russian 
village where she spent 
her childhood summers, 
photographer Nadia 
Sablin was able to capture 
the essence of a place 
untouched by time 


The photographer Nadia Sablin 

left her home in St Petersburg in 
1992 when she was 12 years old and 
moved with her family to the US. 
Sixteen years later, she returned to 
the city she grew up in, and to the 
village of Alekhovschina, where she 
had spent her childhood summers 
with her aunts. That six-hour rural 
ride to an older Russia, and to the 
house her grandfather had built, 
returned Sablin to the magic of her 
past. “The house smelled of pine 
cones burning in the samovar and 
my aunty’s blintzes.” 

Over the following decade, she 
returned to Alekhovschina every 
summer, entranced in particular by 
the children of families who lived 
there, who played in the same rivers 
and forests that she had done, like 
characters in a half-remembered 
fairytale. Sablin’s pictures from the 
village, collected in a new book, 
Years Like Water, capture that 
return. They view a world that has 
hardly been touched by modernity, 
through a child’s eyes, the child she 
had been. 

This picture, the boy and girl 
following their grandmother up 
the wooden staircase, stands as 
something of a metaphor for the 
whole project, in its sense of wonder 
and foreignness and recovered 
memory. In 2018, Sablin moved to 
the village for a whole year. To stave 
off loneliness, she writes in her 
book, she spent many afternoons 
having tea and talking to the older 
members of the choir, people who 
had known her grandfather, a blind 
veteran of the war, whose “gnarled 
hands” she recalled touching 
her face, “seeing me”. The choir 
members shared her sense of a 
very present past. “When I walk 
down the path by the river,” one of 
them told her, “I can feel my great- 
grandmother walking along with me 
on the same path. We are separated 
only by time.” Tim Adams 


Years Like Water is published by 
Dewi Lewis (£35). To order a copy for 
£30.80 go to guardianbookshop.com 
or call 020-3176 3837 


Children 
with their 
grandmother, 
2009 by 
Nadia Sablin. 
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Born in Inverness in 1962, Ali Smith 
has published 12 novels, including How 
to Be Both, which won the Women’s 


prize for fiction, the Goldsmiths prize 
and the Costa novel of the year award, 
and her “seasonal quartet”, starting 
with Autumn in 2016. She has been 
shortlisted twice for both the Booker 
prize and the Orange prize with Hotel 
World and The Accidental. Next, she 
is chair of the judges for the 2023 
Rathbones Folio prize, the winner 

of which is announced tomorrow. 
She lives in Cambridge. 


Poetry 


Joie de vivre by Paul Bailey 
My friend the novelist and 
memoirist Paul Bailey has, in 
his 80s, started writing poetry 
for the first time. The poems 
are unpretentious, thoughtful, 
funny, fresh, with a clarity like 
unpolluted water. | associate 
coming out of lockdown with 
the publication of his second 
collection last year. It's a 
wonderful book and | keep it 
close to me, a talisman. "I love 
and am loved. Oh, it ought 

to become a psalm, / this 
catalogue I'm setting down 

/ with measured sorrow and 
delight / in the very first hour 
of an April morning.” 


People 


Vivienne Westwood 

In a cafe in Paris in fashion 
week the young woman 
serving US Was Wearing a 
silver Vivienne Westwood orb 
choker. Her eyes filled with 
tears when we noticed it. “You 
love Westwood too?” she said. 
“Look, I'm crying now like | 

cried when | heard she'd died. 
I'ma designer when I'm not 
serving in here and | think of 
her all the time, because with 
her itis all possible. She gave 
back the marvellous shapes 
that real bodies have, because 
bodies are not machines, and 
she broke the industry machine 
and remade it for bodies, not 
machines.” 


e e,e 
Exhibition 
Thomas Demand, The Stutter 
of History, Jeu de Paume, Paris 
| just spent three days in Paris 
and I'm beginning to think 
the Jeu de Paume gallery is 
a particularly magical place 
even for there. No matter how 
weary |!am when! goin, | come 
out buzzing with thought, 
happiness, energy. The 
current exhibition is a stunner, 
aretrospective by Thomas 
Demand. His photographic 
reconstructions of images from 
known and unknown histories 
— real-life scenes unbelievably 
recreated by him out of paper 
and card then rephotographed 
— are brilliant, haunting, comic 
and tragic, clinical and wildly 
moving, simultaneously canny 
and uncanny. 


Talks 


Katy Hessel 

If you ever get the chance 

to hear the art historian and 
feminist activist Katy Hessel 
talk in person, don't miss it. 
She's a life force. If not, there's 
always her podcast The 

Great Women Artists and her 
marvel of abook, The Story 
of Art Without Men. This book 
changes everything. As soon 
as you openit, it’s like you've 
opened a box of lit fireworks 
— out soars great artist after 
great artist. Her retake on the 
canon has changed it for ever. 
Let this woman rehang the 
National Gallery! 


Radio 


Natasha Raskin Sharp, BBC 
Radio Scotland 

| don't have a VPN (virtual 
private network) so I've been 
really missing Radio Garden, 
whose worldwide radio 
stations are no longer easily 
available to people in the UK. 
Still, 'm getting quite a bit of 
joy out of Natasha Raskin 
Sharp's Thursday late-night 
show on BBC Radio Scotland. 
Her eclectic, meandering 
playlist can shift ina moment 


Fiction 


Harrow by Joy Williams 

I've been a fan of the American 
writer Joy Williams since | first 
read her in the 1980s. Even from 1960s songstress Margo 
so, | wasn't prepared for the Guryan to the latest track by 
wild ride of her latest novel. Gina Birch. 

There are many books about 
the dystopian near-future 

out there, but this one with 

its hilarity, its mischief, its 
fusion of joy and despair, is like 
nothing else. How will we deal 
with the climate catastrophe 
juggernauting towards us? 
The old tools are useless, she 
suggests. This book's a whole 
new toolkit. 


Illustration 
by 

David 
Foldvari 


David 
Mitchell 
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My attire this season? 
Anything unnoticeable 


ooking neutral can be a challenge. That’s 

my big take-away from LA fashion week. 

Did you realise it was LA fashion week? I 

nearly missed it. I only twigged when I saw 

a photo in the paper of an oddly dressed 

young woman holding a dog. It was from 
Anthony Rubio’s show — he’s a designer who specialises 
in dressing women holding dogs. I mean, I assume 
they’re allowed to put the dogs down while actually 
dressing. That would surely be necessary, particularly as 
he also dresses the dogs. 

The dog in the picture — I think a shih tzu — had been 
assiduously scrubbed, brushed, combed and then had 
bits of cloth tied to its hair (fur?). It appeared still to be in 
shock from this process as its baffled eyes were bulging 
out in subtly different directions. The lady holding the 
dog just looked sleepy. 

Sleepy must be her take on neutral. Either that or 
the photographer caught her towards the end of a 
blink. Neutral is apparently the expression a clothing 
model is meant to go for so as not to distract from the 
clothes, which are what everyone is supposed to be 
concentrating on. God knows it must be easy to get 
distracted: sitting there watching an endless line of tall 
women slink past while a relentless, energised sound 
bed booms out at conversation-precluding volume. 

Not that chat would be appropriate — everyone has to 
focus on the clothes. I always feel sorry for those celebs 
forced to sit in the front row, often wearing relatively 
daft attire themselves, and affect interest. Haven’t Anne 
Hathaway and Alexa Chung given us enough? Why do 
we make them suffer like this? They’re not even allowed 
to eat crisps or shout relevant questions such as “Do 
you do that in a blue?” if an apt blouse should chance to 
trudge by. 

The models don’t seem great at taking the “neutral” 
performance note. From watching some of Anthony 
Rubio’s shows on YouTube, dogs are pretty good at it, 
that goggle-eyed shih tzu aside, but their apparent calm 
might be a manifestation of PTSD caused by their recent 
encounters with the hairdryer. But human models, 
in their determination not to commit the cardinal sin 
of a smile, usually end up looking grumpy, haughty, 
depressed or stoned. 

In my view, that’s less neutral than a smile. The 
established convention of smiling for a camera, coupled 
with the cultural penetration of the US’s smile-driven 
capitalism, has made the grin so ubiquitous as to lose all 


meaning. Looking cross or sad is much more noticeable 
and therefore more likely to distract from the frocks 

or imply that they’re scratchy and annoying. Or indeed 
suggest that the model has something better to do than 
parade up and down in mad, scratchy and annoying 
clobber — for example answer some emails or ring 

the DVLA. 

I reckon neutrality is worth shooting for. A facial 
expression that genuinely dissociates you from what 
you're wearing is something I’d love to master. To be 
able to walk into a room without betraying any choices I 
have made because my clothes are no more my fault or 
my responsibility than the weather. Imagine that! Well, 
many of us don’t have to imagine it - we can remember 
it. That’s what wearing a school uniform was like - at 
least until the various fads for personalising it took hold. 


y own take on those fads, during the 
sixth form, is mortifying to confess. 
I started wearing shiny waistcoats. I 
think I got away with this (in terms 
of the school rules, that is, rather 
than the fashion police) because, as 
I didn’t know then but have subsequently learned, it 

is a tradition at Eton for prefects to be allowed to wear 
waistcoats and the authorities at the minor private 
school I went to loved anything that made it feel closer 
to the sector’s august market leaders. I’m sure they 
would also have been indulgent if I’d devised a violent 
game involving a wall. 

I look back with horror at my waistcoat-sporting 
phase. I was in the bleak depths of adolescence: at 
weekends, I took to wearing hats. What was I thinking? 
And, more to the point, why did I feel it appropriate 
to express those thoughts through the medium of 
clothes? There is no facial expression neutral enough 
to dissociate the spotty 16-year-old boy from the red 
and gold waistcoat and silk-banded trilby he’s put on. 

I must never again, I concluded soon afterwards, wear 
noticeable things. 

My mistake had been to confuse my liking for 
old-fashioned conventions of dress with liking old- 
fashioned items of clothing. The former provided a 
virtual uniform for almost all circumstances from work 
to weddings to funerals to parties to meeting royalty, 
while the latter involves wearing weird moth-eaten 
items that make people think you're a dick. 

In light of this, I was puzzled by last week’s comments 
by the TV journalist Michael Crick about the demise of tie- 
wearing in workplaces. He described this as “sad” because 
“in many fields ties are still the only chance men have to 
play with colour and express themselves”. I’m also a fan 
of ties and wouldn’t mind wearing one every day, but for 
precisely the opposite reason. Wearing a jacket and tie 
absolves men of having to express themselves or show 
any judgment at all. It provides the perfect neutral look - 
bland but not noticeably so. Even those with as stunted 
aesthetic senses as mine find that hard to screw up. 

Conversely, in the post-tie chaos that’s been my 
experience of the workplace, there is a bewildering 
maelstrom of opportunities to express and thereby 
betray yourself. Literally any item of your clothing can 
be any shape or colour, not merely the strip of cloth 
dangling from your chin. What on earth was Crick 
talking about? 

Then I realised. The only alternative Crick envisaged 
to going to work in a suit and tie was exactly the same 
outfit, just without the tie. Not for him the T-shirt, 
embroidered jeans, neckerchief, tank top, polo neck or 
fringed faux-leather shacket. The tie’s little arrow-slit 
of self-expression having been closed off, he’s left in his 
white shirt and plain trousers with no way of showing 
his colourful feelings. Now that’s what I call neutral. 


26.03.23 


Wearing a 
jacket and 
tie absolves 
men of 
having to 
express 
themselves 
or show 
any 
judgment 
at all 
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What do you mean 
my clothes are rubbish? 


In his series Fulu Act, Brussels-based 
documentary photographer Colin Delfosse 
captures street artists in Kinshasa, who 
craft striking costumes out of everyday 
objects found littering the streets, such as 
discarded wigs, wires, soda cans and bottle 
lids, to raise awareness of environmental ; 
issues facing the Democratic Republic of te a 
the Congo. “The statement behind their fin 
costumes is to condemn and inform about ‘ : ; i és 
overconsumption and its side effects, L WARY Ns cs ; yy 
namely pollution, poverty, lack of reliable Ree. : Te: 
investments and so on,” says Delfosse. “By 
capturing these images, I’m giving an echo 
to their crucial work, and what they have 
to say about their country and how it is 
managed.” 


Colin Delfosse (colindelfosse.be) is 
shortlisted in the Sony world photography 
awards 2023. An exhibition of the 
photographs is at Somerset House, London, 
from 14 April to 1 May 
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Daisy May 
Cooper. 
Photograph by 
Antonio Olmos 
for the Observer 
New Review 


The star of This 
Country on how 
her experience of 
poverty influenced 
her new role, and 
why she keeps her 
Bafta by the door 


Daisy May Cooper grew up in 
Cirencester and studied at Rada. She 
won a Bafta for BBC Three comedy 
This Country, which she co-wrote 
with her younger brother Charlie. 

She played Peggotty in Armando 
Iannucci’s film The Personal History of 
David Copperfield. Last week she was 
Bafta-nominated for her role in comic 
thriller Am I Being Unreasonable?, and 
was also reported to be in talks to play 
Min the next James Bond film. She 
now leads BBC/HBO show Rain Dogs, 
written by Skint Estate author Cash 
Carraway. She lives in Gloucestershire 
with her two children. 


What's your new BBC series Rain 
Dogs about? 

Asingle mum who’s struggling to 
become a writer while living in dire 
poverty, trying to stay sober and 
trying to be a good parent. Except if 
one thing’s going right, she’s failing 
at the others. That’s the only way I 
can describe Rain Dogs because it’s a 
complete one-off. It’s so beautifully 
written by Cash Carraway, I had to 
say yes. 


Were you drawn to her as a kindred 
spirit? 

Absolutely. I connected with her 
memoir Skint Estate on so many 
levels. Growing up in poverty is such 
a bloody ball-ache. Money doesn’t 
buy happiness but it gives you 
options. Not having money is like 
playing a constant game of chess. 
You think: “If I spend my money 

on tampons, that means I have to 
choose between getting food or 
taking the bus.” You have to plan 
ahead all the time and it’s exhausting. 
Rain Dogs captures all that. And to 
seal the deal, my character said the 
word “cunt” on the first page of the 
script, so I had to do it. 


Did your character's struggles remind 
you of your own early days? 
Definitely. She’s just stuck. As 

we meet her, she doesn’t have 
somewhere to live. I’ve been there 
so many times. Having to go to the 
housing association, which was not 
only so fucking boring, but you’d 
feel like dog shit on their shoe. I 
remember them trying to split our 
family up. They were like: “Right, 
we've got one place in Weston- 
super-Mare, so we'll put one of you 
there, and a bedsit in Bristol, so 
we'll put one of you there.” And it’s 
like: “No, we want to be together.” 
There was fuck all empathy or 
humanity. It was so frustrating 

and bleak. 


Rain Dogs vividly portrays the anxiety 
and panic of poverty. 

Imagine having a heroin addiction 
on top of that. If you don’t get a 
tenner by the end of the day, you'll 
be going cold turkey. The stress of 
it. Yet in this country, it’s worse than 


Daisy May Cooper 


Actor and writer, 36 


ever. People are being forced to use 
food banks who shouldn’t be. 


Your character Costello works ina 
peep show. Didn't you once audition to 
be a pole dancer? 

Yes, and I was reminded exactly why 
I didn’t pass the audition, because 
I’m possibly the world’s unsexiest 
woman. When I try to be sexy, I look 
like a psychopath. 


Adrian Edmondson is in the Rain Dogs 
cast. Was he a comedy hero of yours? 
I used to stay up late watching 
Bottom and remember being in 
such awe. If somebody had told me 
I’d be acting with him one day - in 
fact, he’d be having a wank over 

me - I’d have been blown away. 

But he’s incredible. There’s a quite 
serious scene where I’m looking into 
Ade’s eyes and he performed it so 
gorgeously, I forgot my lines. 


Do you miss This Country and might 
there be more? 


I’m possibly 
the world’s 
unsexiest 
woman. 
When I try 
to be sexy, I 
look like a 
psychopath 
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I miss it so much! The BBC asked me 
to do a Christmas special. I definitely 
want to bring it back in some form 
but it’s about getting it right so 

we don’t upset the fans. We need 

to get the whole cast together and 
make it absolutely perfect. I always 
fancied doing a touring stage show 
where the vicar is trying to put ona 
pantomime, with Kerry and Kurtan 
as stage hands. A Punchdrunk 
[theatre] thing where we improvise 
and interact with the audience. 


After David Copperfield and Avenue 5, 
are you pleased to be among Armando 
lannucci’s regular ensemble? 

So thrilled, because The Day Today 
was one of my comedy obsessions. 
From age eight, me and my brother 
constantly quoted it. Which is 

weird because I don’t know how we 
got any of the political jokes. But 
Armando’s one of the best directors 
I’ve ever worked with. Anything that 
he does, if he wants me, I’ll drop 
everything to be there. 


Where do you keep your Bafta? 
Right by the front door so that 
whoever comes in, like the plumber 
or the Sky man, sees it immediately. 
A few months ago, the guy fixing 
the Sky said: “I know who you are! 
Honey G from X Factor!” Arsehole! 
No offence to Honey G. 


What’s in the pipeline for you? 

A third series of Buzzcocks and series 
two of Am I Being Unreasonable?. 

Me and Selin [Hizli, her best friend 
and co-creator] are writing it now. 
Getting paid just to hang out is an 
extraordinary privilege. I’ve also 
started writing this film — a comedy- 
drama-horror-romance. It’s the first 
thing I’ve written on my own. 


Is it fair to say you're drawn to 
genre-bending work? 

Totally, because I’ve always thought 
that’s what life is like. Life is funny 
and sad and horrific and hilarious. 
Sometimes I watch dramas with no 
humour in them at all and don’t find 
that realistic. There must be police 
officers who go to somebody’s 
house to break the news of a dead 
family member but do a massive fart 
in the squad car before they go in. 
You should see more of that. 


Is your work ethic driven by growing 
up in poverty? 

I don’t know how long this is going to 
last and also know how awful it is 
not having any security. So I fear if I 
turn anything down, I’ll regret it. 


When you're not working or parenting, 
how do you relax? 

I’ve got into crayfishing, and 
watching old episodes of Strange But 
True, a 90s paranormal show with 
Michael Aspel. They’re the only two 
things I’m into at the minute: crayfish 
and Aspel. Interview by Michael Hogan 


Rain Dogs starts on Tuesday 4 April at 
9pm on BBC One 
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SUCC 
KILLER SCEN 


As the final 
series of Jesse 
Armstrong’s hit 
show arrives, 
some of its 
famous fans 
share their top 
moments 


The Roys are back in town. And this time, 
it’s war. Although actually, it always was. 
The fourth series of super-rich family saga 
Succession is upon us, and it’s a bittersweet 
moment: creator Jesse Armstrong has 
announced that it’s the final season. 

The HBO hit had the option of trundling 
on indefinitely, but Armstrong has decided 
this will be the Roy dynasty’s last lap. The 
promise implicit in the title will finally be 
resolved. Someone must come out on top and 
inherit media conglomerate Waystar Royco. 
But who? 

For the past five years, the next-gen Roys 
have schemed and backstabbed in their 
battle to inherit the keys to the multibillion- 
dollar castle from potty-mouthed patriarch 
Logan Roy (Brian Cox). Heir apparent Kendall 
(Jeremy Strong) has been betrayed and 
bullied so many times, he’s a broken man. 
Wild card Roman (Kieran Culkin) would be 
the maverick choice. Well, if he could keep 
his kinks and “intimate” pics to himself. 
Their sister Shiv (Sarah Snook) often seems 
the smartest sibling but has just been jaw- 
droppingly double-crossed by her lickspittle 


husband, Tom (Matthew Macfadyen). And 
then there’s spare-part half-brother Connor 
(Alan Ruck), who fancies himself as a populist 
candidate for the US presidency. 

The debut season in 2018 attracted a 
devoted but modest following. It was during 
the pandemic that the Shakespearean super- 
soap blossomed into a cultural phenomenon. 
Critical acclaim and awards recognition 
duly followed. In 2020, Succession received a 
whopping 18 Emmy nominations and won 
seven, including outstanding drama series. 

The genre-bending show’s blend of 
deliciously loathsome characters, Rolls- 
Royce writing, powerhouse performances 
and high-luxe locations have made it a true 
21st-century TV great. While awaiting the 
last hurrah, we asked 10 famous fans to tell 
us about their favourite scene so far. Their 
selections take in sex and superyachts, face- 
offs and pay-offs, birthday bashes and car 
crashes. How will we cope without the Roys? 
Michael Hogan 


Succession returns tomorrow on 
Sky Atlantic/Now 
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IANNUCTI 


WRITER & DIRECTOR 


Tom celebrates not 
going to prison 


I guffawed at this scene because it 
was unexpected. When Tom hears 
he won’t be going to prison, he 
goes delightfully amok in Greg’s 
cupboard office. He flips over the 
desk and hops up on to a filing 
cabinet, beating his chest. He’s 
trying to be ultra-male, but looks 
like a little child who happens to 
be managing director of a media 
company. Normal people would 
celebrate by going out for a drink 
and getting absolutely smashed. 
Tom would be asleep after three 
beers, so instead he goes into a 
tall man’s tiny office and rumbles 
the furniture. 

Matthew Macfadyen is so funny 
as Tom Wambsgans (a brilliant 
surname, even though I can never 
say it). He’s so supine and small 
with everyone else, but with cousin 
Greg he turns into this horrible 
uber-boss with a gimp. He uses 
poor Greg as a punchbag but also 
loves him in a strange avuncular 
way. Succession has achieved the 
perfect mix of comedy and drama. 
You enjoy scenes if they’re funny 
but also if they’re intense and 
serious. It’s struck a tone all of 
its own. 


m7 
Roman offers a child a million 
dollars if he can hita home run 


Season 1, episode 1 


The Roys are playing baseball. 

It doesn’t look like fun, more a 
ritual re-enactment of childhood 
fun. Kendall takes a phone call 
and walks off, claiming “it’s the 
crunch”. He’s orchestrating a coup 
against his dad. We stay on the 
game where Roman blags the son 
of the groundskeeper to play in 
Kendall’s place by offering him a 
million dollars if he hits a home 
run. Is this a wind-up? Probably. 
But what if it’s not? The kid runs 
his heart out. Shiv fumbles a 
catch. The kid runs faster but at 
the very last, Tom gets him out. 
Roman rips up the cheque in the 
kid’s face before telling him “go 
back to your life”. This is one of 
the best short stories I know. It’s 
so tense. The image of a child 
running round in circles in the 
hope that the rich will give him 
something pulses with political 
fury. But as the series goes on, 
you'll see that the Roys too are as 
trapped and hungry as the kid. 
They too will be running round in 
purgatorial circles for season after 
season. It’s called Succession but 
no one ever succeeds. 


ABI 


Kendall rapping 
Season 2, episode 8 


It was hard to choose one, but I 
landed on Kendall’s rap, most of 


which I watched through my hands. 


Standing up to honour Logan, 

“L to the OG, he’s playing” for his 
50 years’ service to Waystar Royco, 
Kendall delivers a tribute to the 


“certain flavour” that apparently not 


even Brian Cox knew was coming. 
It truly “burns your eyes” but you 


can’t look away. Right from the 
moment Kendall, clad in baseball 
shirt, prances and sways across the 
stage, like a “gangsta”, letting us 
know that “My boy squiggle cooked 
up this beat”, we know we are in for 
incomparable pain and pleasure. 
Shiv’s incredulous laughter, while 
at the same time holding up her 
iPhone, ripe and ready to broadcast 
her brother’s humiliation on social 
media, sums up the brutal joy and 
vengeful pain that accompanies the 
familial takedown for the Roys. 
Roman’s attempts to intervene, 
spat like Kaa hanging from the tree 
in Jungle Book, is the dry interject 
that only makes the imminent and 
inevitable fall from grace for Kendall 
even more sweet. “Check it... King of 
the East Side. Raking loot. Five-star 
general, best salute” may be the 
chorus, but like every line in this 
masterpiece, it never shies from 
truth. Kendall’s parting shot is so 
straight from Shakespeare — “So 
don’t try and run your mouth at 
the king, just pucker up bitch, and 
go kiss the ring” — you can’t help 
but eschew Roman’s fateful words: 
“T think this might be the end of 
the company.” 


This Is Not a Pity Memoir by Abi 
Morgan is published in paperback this 
month (John Murray, £9.99) 


Clockwise 

from top left: 
Tom (Matthew 
Macfadyen) 
celebrates his 
liberty; Kendall 
(Jeremy Strong) 
delivers his 
excruciating rap 
tribute; and the 
million-dollar 
home run from 
the first episode. 
HBO 


Continued 
overleaf 
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Willa throws Connor’s iPad 
overboard 
Season 2, episode 10 


For me, Connor and Willa are 

the show’s unsung heroes. The 
season two finale, set aboard the 
Roy family’s yacht, sees everything 
come to a head -— including this 
play called Sand that Willa’s been 
working on. It’s a vanity project and 
very expensive to stage. Connor’s 
invested his dad’s money in it, so 
there’s a lot riding on it for him 
too. The reviews are about to 

come in and I know that fear only 
too well. Willa has vowed not to 
read them but as soon as Connor 
gets the email, she’s like: “Fuck it, 
just tell me.” That happens every 
Edinburgh fringe. 


| Cover story 


There’s some great facial acting 
as Connor reads the reviews. His 
euphemism is “They’re mixed”, 
which is very relatable. Willa 
wrestles the iPad off him to read 
them herself, makes this amazing 
noise — she sort of vomit-barks — 
and throws the iPad into the sea. 
It’s a goofy, clownish moment 
amid the high-stakes drama. In the 
new series, I want Willa to come 
out on top and inherit the whole 
Waystar Royco empire. Then she can 
bankroll her own Sand movie. An 
entire Sand cinematic universe. You 
heard it here first. 


Phil Wang is touring his new standup 
show, Wang in There, Baby!, at 
theatres nationwide until November. 
Tickets at philwang.co.uk 


Above, from left: Willa (Justine Lupe) flings the iPad; Logan (Brian Cox) 
and Marcia (Hiam Abbass) reunite; Gerri (J Smith-Cameron) and Roman 
(Kieran Culkin) get together; Mark Ravenhead (Zack Robidas) is grilled; 
and Tom (Matthew Macfadyen) chows down. Below from left, Kendall 
(Jeremy Strong) blows up and pays up. HBO 


TANYA 
MOODIE 


Logan and Marcia’s 
reconciliation deal 
Season 3, episode 2 


Of all of Succession’s characters, 
my favourite is Marcia Roy (Hiam 
Abbass). The love between Logan 
and his third wife is sincere. When 
Marcia is threatened by Rhea Jarrell’s 
sexual and professional hold over 
Logan in season two, Marcia tells 
her: “When I lose a battle, the other 
person loses an eye, too.” Logan’s 
indiscretion causes them to separate 
but in season three, he summons 
Marcia to his hotel in Sarajevo. 

He’s in danger of losing 
everything and wants to agree 
the terms of a public display of 
togetherness. Their negotiation 


scenes are bookended by two brief 
but intimate moments of physical 
touch. We rarely see Logan so 
vulnerable and respectful. It’s an 
indication of the immense power 
Marcia has. She states her terms 
and before Logan’s lawyer can even 
splutter an answer, Marcia leaves 
and her own legal team deal with 
the details. In the background, 
illuminated by a desk light, Marcia 
approaches a seated Logan and 
begins to gently massage his 
shoulders. This gesture tells him, 
and us, that she’s staying. It has cost 
him an eye but it will be worth it. 


Tanya Moodie is joining the cast of 
Lord of the Rings: The Rings of Power 
for season two on Amazon Prime Video 


DAVID 
ELDRIDGE 


Kendall searches for his 
children’s birthday present 


Season 3, episode 7 


Make them laugh, make them cry, 
so it goes, but the truly special, like 
Chekhov or Albee, sound the notes 
of humour and desperation at the 
same time. Kendall is throwing “a 
big fucking nervous breakdown of 
a party” for his 40th, guests arriving 
through an inflatable pink replica of 
his mother’s birth canal for starters. 
Later, after deciding against 
performing Billy Joel’s Honesty and 
momentarily regaining a sense of 
what’s important, he goes in search 
of the birthday present from his 
children. The gifts are piled high 
and luxuriously wrapped; there’s 


a guitar and even a motorbike. 
He’s weird about his girlfriend’s 
gift of a watch, rejects a blowjob 
and wades in to the presents like 

a spoilt toddler after too much 
sugar. Frankly, after his being such 
a monumental narcissist, there 
was a part of me willing on his 
comeuppance as | cringe-howl- 
laughed behind my hands. But 
there’s no sign of the gift his kids 
made for him in “rabbit wrapping 
paper”. He breaks down: “This is so 
pathetic, I wish I was... | wish I was 
home.” Like Vanya, walking in on 
Yelena and Astrov, with flowers for 
her, all the self-delusion is laid bare. 
And in a beat, I was with Kendall 
all the way. And tears pricked my 
eyes. Magnificent. 


Succession 
gives you a 
theory about 
how the world 
went so awry 
while also 
being in on 
the joke 


& 
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SIOBHAN 
MCSWEENEY 


Roman and Gerri’s 
hotel bathroom tryst 
Season 2, episode 5 


My favourite is the scandalous scene 
where Gerri orders Roman into the 
hotel bathroom and he masturbates 
while she scolds him. It’s surprisingly 
hot. I feel so ashamed yet also turned 
on. It’s half “yuk!”, half “cor!”. Their 
whole twisted flirtation has crackling 
chemistry. The age gap doesn’t matter 
because J Smith-Cameron is a stone- 
cold fox and Roman is only human. 
Well, sort of. The smirking, sneering, 
slimy, crawling, empty Kieran Culkin 
is the revelation here. It’s hugely 
compelling. I’m very excited for the 
fourth and final series. I respect any 
show that bows out after a few great 
series and doesn’t drag it out. (Ahem, 
like Derry Girls.) 1 don’t care who 
inherits the company. I’m just here for 
the ride, so to speak. 


Siobhan McSweeney appears in 
Dancing at Lughnasa at the National 
Theatre, 6 April to 27 May 


The Hitler scene 
Season 2, episode 4 


The greatest and most 
groundbreaking moments in 
Succession have been when its 
staggeringly unique combination 
of privilege, greed, intelligence 
and the social orientation of its 
characters intersect. 

Among this vast network of 
riches is the glimmering diamond 
episode four of the second season. 
Iam haunted by one scene in 
particular, the kind that could 
have been filler on a lazier show. 
In the moments leading up toa 
suspected shooter lockdown, Tom 
is doing some “due diligence” 
over allegations that one of ATN’s 
anchors, Mark Ravenhead, is a 
neo-Nazi. 

It starts with Tom just having 
to “check a few boxes” over the 
ridiculous question of whether 
or not Ravenhead is a member of 
the American Nazi party. “Come 
on, Tom, are you serious?” asks 
Ravenhead, played by Zack Robidas, 


Ry TARY 
€ BRODESSER-AKNER 


an underrated actor who matches 
Matthew Macfadyen in affable 
liability. It devolves from there. 
Does Ravenhead have a dog with 
the same name as Hitler’s dog? No, 
of course not. “Different spelling,” 
says Ravenhead. Has Ravenhead 
ever read Mein Kampf? “Um, yeah. 
Couple of times, I guess,” says 
Ravenhead. Tom laughs and asks if 
there were any easter eggs in there 
that he’d missed the first time. Just 
as Ravenhead is listing the victims 
of the second world war — Russians, 
Poles and Germans -— there’s a bang 
off-screen. 

Contained in this scene is 
everything I’ll miss about this 
show. How it bends and bends and 
bends without breaking — how it 
gives you a theory about how the 
world went so awry while also 
being in on the joke. How it came 
into our lives at a moment when 
we were besieged by people who 
were so unequivocally bad, and 
showed us that they could be made 
to entertain as well. Who has ever 
done that better? 
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JACK 
THORNE 


Tom eats Logan’s chicken 
Season 2, episode 10 


Ascene with five lines of dialogue in 
it and a pair of sunglasses. And, of 
course, some chicken. Tom, in dark 
glasses, approaches Logan at dinner 
and eats his chicken. There are no 
great speeches, he simply says, 
“Thank you, Logan” and “Thank you 
for the chicken”. 

He is smarting from a broken 
marriage that has made him feel like 
a broken man and his response is to 
gnaw on his father-in-law’s poultry. 
It’s petulant but it has some power 
to it, it’s funny and heart-straining. 
In a show that drips in brilliant 
dialogue, I love that this scene is all 
about trusting two actors to do it all 
with their eyes. 

When someone does a list of 
the great TV characters of all 
time, Tom should be near top of 
the list, a genius mix of class war, 
confusion, love, ambition, and sad 
clown. He is beautifully written 
(and performed). 


HALLE 
RUBENHOLD 


Kendall pushes money through 
the letterbox of the family of the 
young man for whose death he 
was responsible 

Season 2, episode 7 


I think season two is probably the 
best so far. You’re watching Kendall 
throughout trying to get up again 
and make something of himself, 
and he falls humiliatingly at every 
hurdle. The culmination of this is 
when his father takes him to the 
house of the parents of the young 
man who was killed, and Kendall 
just kind of stands in the kitchen 
— he can’t even face the family, his 
father has to clean up his mess 
for him. 

The only agency Kendall has 
during this entire season really is to 
fuck things up. Except for this one 


scene, where he does something 
that only a rich person can do, 
and in the most cack-handed way 
literally reaches into his pocket 
and shoves money through the 
letterbox to atone for his sins. And 
it’s not enough — pushing money 
through a letterbox will never 

be enough. 

The thing Succession does so well 
is that the Roy children are almost 
irredeemable - their character 
flaws are so enormous that you 
want to hate them. Sometimes you 
feel you can’t watch, it’s so awful. 
And then there’ll be one moment 
of redemption, where you can’t 
hate them because they show who 
they are. It’s such an incredible 
scene: full of pathos, beautiful 
and horrible at the same time. 

It’s breathtaking. 
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Bw, 


Football 


hen I was six, my 

family’s tin of 

felt tips began to 

deplete. I don’t 

know whether 

anyone noticed, 
or how many disappeared. Memory is 
fickle like that: it doesn’t care for the 
whole story. What I do remember is 
that, nights in a row, I would carefully 
select my least favourite colour before 
sequestering the pen in my school bag 
like a top-secret agent. The pens were 
for a boy in my class who had set me an 
entry fee. If I wanted to play football at 
break, then there was a cost. I knew it 
was because I was a girl, and that it was 
unfair, but still I handed over my felt 
tips. The only thing that really mattered 
was the football. 

I never expected that my love of 
football and my life as a writer would 
have much overlap, but they do. The 
space for imagination — for what your 
mind can build — is vast in football. The 
experience of being a football supporter 
is complicated and dramatic, and that’s 
what I love about it. I love the emotions, 
the bias, the narrative built into 
watching a game. 

“T frequently walk out of the 
theatre early without fear of missing 
anything. But however bad I’ve felt, 


football I always feel... 


Rebecca Watson never.thought her love of football 
and her.life as a writer would overlap — but she was 
wrong. As the adaptation of her novel, little scratch, 
returns to the London stage, she traces the links 
between theatre, fiction and the beautiful game 


I’ve never left a football match early,” 
the late playwright Sarah Kane wrote 

| in 1998, ina prelude to a review 
of the Edinburgh fringe. Kane was 
a Manchester United fan, and she 
describes how the performance of 
football — how it “puts you in direct 
physical contact with thought and 
feeling” - occurs in the best of theatre. 
I don’t know whether she was the 
first playwright to explore the overlap 
between the two, but she definitely 
wasn’t the last. James Graham’s 

| new play, Dear England, will bring 
football to the National Theatre this 
summer. Artistic director Rufus Norris 
describes the play, which centres on 
England manager Gareth Southgate, 
as “a captivating examination into the 
complex psychology of the much-loved 
beautiful game”. 

The prospect of football on the stage 
is exciting, but the connection between 
football and writing was actually 
supercharged for me by encountering 
a book that had nothing to do with the 
sport. George Saunders’s nonfiction 
book A Swim in a Pond in the Rain guides 
the reader through Russian short stories 
partly to teach them how to listen to 
their subconscious: he encourages the 
reader to tune in to what they gel with 
in a story, what they react against, what 


they anticipate happening and how 
that can be rewarded, subverted or 
disappointed. The book has invaluable 
advice for reading and writing, but after 
finishing it I found myself armed with 
the tools even when I was away from 
the page. I’d watch matches and hear 
my brain pipe up, ready to translate the 
intuitive rise of feeling. The frustration, 
35 minutes in - that was the tension 
unreleased, the constant push and pull 
of the game not yet translated into a 
goal. I was drafting another version of 
the match in my head. 

Watching football can have a 
kaleidoscopic lens: you’re holding the 
potential of what could happen, of what 
isn’t happening, of how things could 
be different. You’re painting a fiction 
and the players don’t always follow 
your instructions. That’s why, when my 
friend invites me round to watch games 
in his living room, there’s always at 
least one attendee shouting from the 
sofa: “No, tackle him! Don’t go that way 
you idiot!” 

Although I was keen to play football, 
I didn’t support a team growing up. 
England was a default, but I never 
had my league team. I grew up in the 
middle of nowhere, so there wasn’t 
an easy place to latch on to, but that’s 
hardly an excuse. Really, it just wasn’t 


+ 


a question I was expected to have an 
answer for. Boys are encouraged into 
their teams. They pick one up from 
their parents, siblings or schoolmates. 
It’s not always the way, but it seemed 
the way, growing up. “What team do 
you support?” was go-to small-talk 
between boys and adults. One female 
friend did have a team, but that was 


inherited from her dad, who bought her 


and her sisters Pompey shirts, taught 
them the chants, took them to games. 
This seemed to be the formula: girls 
with passionately football-supporting 
fathers might be encouraged into the 
world of football, particularly if their 
dad didn’t have sons. Otherwise, it 
was a space that seemed difficult to 
slip into. 

In my adult life, I’ve followed the 
Euros and World Cup, but over the past 
few years, maybe more, my relationship 
to football has intensified. I watch a lot 
of it, for a start. I subscribe to a football 
publication so I can learn about tactics 
and insider gossip, read appraisals 
of players and managers. I don’t 
know when it took hold but I knowa 
significant step: I started to support 
Nottingham Forest. 

I had an ally — my boyfriend is from 
Nottingham — and I borrowed his 
roots. But I wasn’t starting from zero. 
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I had already been following another 
team for a couple of years. Supporting 
Watford began as a personal joke, 
but I’m the punchline really. We are 
plagued by bad luck, injuries, owners 
who serially fire managers before they 
have had a chance. (In the time between 
writing and filing this piece, Watford 
fired their manager.) Supporting 
Forest and Watford is an eccentric 
combination, one that confounds 
anyone when I attempt to explain. 
But it does mean that I’m intimately 
familiar with the Premier League and 
Championship, its managers, players 
and micro-dramas. There’s double the 
football to pay attention to (double the 
misery, too). 

If I watch matches below those 
leagues it can feel like I’m watching 
an aspect of football. Not because the 
football is of a lower quality, though 
inevitably it is, but because my 
connection to the players slackens. 
So much of the game is set-dressing. 
Even if a match is unsatisfying or 
slow-paced, you have the pull of your 
players. Football relies on characters. 
At a semi-professional game in London 
last month, a player asked my friend for 
some of her chips before kick-off. He 
was the one I’d notice the most in the 
game: there was a kind of affinity when 
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the ball was being guided by Chips’s 
feet. Players have the intimate 
distance of fictional characters. 

We hold on to them and invest 
them with our emotions while they 
know nothing of us as individuals. 
Their world may be real but it is 
unlike reality. 


y support of 
Forest was timed 
to the arrival of a 
crucial character. 
In September 
2021, Steve 
Cooper became manager. Passionate 
but reasonable, Cooper is a beloved 
figure, with the dozy face of a man 
who has lit a spliff moments before 
he appears on screen. He is also 
seriously good at his job. Forest 
hadn’t been in the Premier League 
since 1999; the days of notorious 
Forest manager Brian Clough like 
a distant star in the sky. Cooper 
ushered us back last year (the same 
season that Roy Hodgson relegated 
Watford to the Championship — 
that’s the thing with supporting two 
teams: timelines overlap, emotions 
contradict). If Forest hadn’t been 
promoted, I like to think I’d love 
Cooper anyway. His disposition 
goes against the red-card-manner 
of managers such as Jiirgen Klopp 
and Pep Guardiola, who skim the 
touchlines of the pitch with their 
toes as they scream frantically 
during games. Cooper restrains his 
passion. He keeps his head (and his 
professionalism). But of course I 
would talk highly of the man; he’s 
attached to the story. 

So much of football is subjective. 
Supporters’ perspectives compete, 
after all. Attack is another’s defence. 
My wonder-boy, Brennan Johnson, 
is someone else’s expletive in the 
mouth. Genuine injury is time- 
wasting to another. Often the 
dramatics on the pitch follow 
the same rule as theatre: players 
argue, only for the match to wrap 
up and aggro to turn to hugs and 
handshakes. But unlike theatre, 
no one needs to work at building 
those stakes. I can leave a show 
or book unmoved; with football, I 
always feel. But whether football or 
fiction, the viewer fills in the gaps 
— we puff the last of the air into the 
balloon. As a writer, being a football 
supporter reinforces the role of the 
imagination in the reader. It’s about 
finding the detail the reader will 
retain, the specificity that will fuel 
their brain. So that next time the 
character appears, the reader thinks: 
ah yes, there’s Chips. 

Football shares many traits with 
fiction: an audience engaging 
with characters, the tension 
and connection, the feeling of 
entering the unknown. Matches are 
performances, but they shift in type. 
In person, you have that thrill of the 
player just there; you have a sense 
of weight and breadth, the curl of 
a ball and how the player claims 
the speeding bulk of it. On TV, you 
can admire the allness of a game: 
the formations, the set-pieces, the 
loud thwack of a ball near a mic on 
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BELOW 

Forest 

manager Steve 
Cooper, whose 
‘disposition goes 
against the red- 
card-manner of 
managers such 
as Jiirgen Klopp 
[below right] and 
Pep Guardiola’ 


the far side of the pitch. Then there 
are the matches that I watch via 
refreshing the score on my phone 
while I’m on my way somewhere, or 
at the pub. Those 90 minutes where 
every second is the potential of the 
opposition in our box; where every 
refresh of the screen could bring 
change. There’s so much to imagine 
in the space of nothing. 

Football is all of this; the way 
it infiltrates your life. As your 
imagination sets in, you are sending 
out bonds that make it hard to 
detach. I still have the screenshot 
I took of the live score between 
Watford and Burnley last month: 1-0 
to Watford, 90+5 minutes. Burnley 
had 0.3% chance of winning, 7.6% 
chance of a draw. Seconds later, the 
screen updated to show Burnley 
had scored. Their goal drew them 
level, but it felt like a loss. Yet 
_.. if [had checked the score 
= at the end of the match, it 

wouldn’t have: it would be 

a point against a team we would 
have been foolish to expect a win 
against. Not much is objective in 
football. 

“When I write about United’s 
performance,” Sarah Kane 
mused, “I can’t help but write in 
the present tense.” It seems like 
more than coincidence that Kane 
was passionate about football 
(though her shared surname with 
the current England captain is 
coincidence). She’s influential to me 
as a writer, and what I recognise in 
her plays, and in my own ambition 
as a writer, is that stab of the 
present. Writing present-tense 
immediacy is to convey life as a 
lattice of intersecting lines rather 
than a single line pointing from one 
action to the next; it is to present 
our impulses, distractions, wants, 
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Writer Rebecca 
Watson 
photographed 
last week in 
her replica 
Nottingham 
Forest shirt by 
Sophia Evans 
for the Observer 
New Review. 


fears, all buried under the simplicity 
of taking a breath, moving a step. In 
football, that background is brought 
forward so that where we place our 
feet carries the stakes. It is a kind 

of mind-body connection that I can 
only really describe as alive. 

I think I was six when I smuggled 
felt tips into school, but I could have 
been younger. When I was eight, 
maybe nine, I remember tackling 
a boy during a match. A different 
school, a different boy. He shouted 
in fury at my success and ran after 
me to kick my leg. I didn’t have to 
work my brain to know that the 
anger, the kick, was because he was 
embarrassed to be tackled by a girl. 
I’m sure my return to football was 
encouraged by the surging interest in 
women’s football. It’s been moving to 
see women and football become an 
increasingly normalised combination 
in the public eye. Last year I read 
Suzanne Wrack’s A Woman’s Game 
and learned how successful women’s 
football used to be — more so than 
men’s (which was why the FA banned 
it). And yet, I nudge myself, I’m 
following two male football teams. 
How does that add up? 

It’s certainly far cheaper to go 
to see women’s football. I’ll soon 
have seen England play twice; I’ve 
never seen the England men’s team 


Players have the 
intimate distance of 
fictional characters. 
We invest them 
with our emotions 


Football | 
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play, and can’t imagine I ever will, 
unless someone else stumps up the 
cash. At the Women’s Euros final 
last year, surrounded by women, 
families and an atmosphere positive 
but less concentrated, no risk of 
bubbling over, I felt at home. (At a 
recent Leyton Orient men’s game, I 
was the only woman drinking at the 
crammed-beyond-belief supporters’ 
club.) But following the women’s 
game generally is more difficult. 
There are fewer matches to watch 
online. Tracking team line-ups and 
live scores can be frustrating or 
impossible. I could still do better. 

It is a structural problem, but I 

fall down with it. And I can’t help 
but wonder whether I suffer from 
how my relationship to football 
began: a girl with three brothers, 
wanting to play football with the 
boys; of hacking into what wasn’t 
meant to be available to me. It’s not 
conscious, but it would be insincere 
not to acknowledge that I wonder. 

I admire the narrative of the game, 
but I too am unconsciously caught 
up in my own. 

Recently, commenting on young 
England star Lauren James’s 
performance in a match, footballer 
Gemma Davison described it as 
“like going to the theatre”. So the 
comparisons continue. When football 
is played gorgeously, when our 
players do something inspired, we 
reach for the beyond to capture what 
we have just experienced, to assert 
that we have witnessed something 
more than just the simple formula in 
front of us. When we say football is 
like theatre, really, we are saying that 
there is something disguised within 
the game; something beyond itself. 
We are describing a live-ness: not the 
fact of being alive, but the thrill that 
sometimes being alive is unbelievable. 

I stopped playing football at 
secondary school. My interest in 
football dimmed; there was no 
space for it. Boys played football in 
PE; lunch breaks were for talking 
and messing. So why have I held on 
to the memory? I suspect it was an 
interest unresolved. Now, the delight 
of football is also my place in it. 1am 
returning to a world that no longer 
has an entry fee. I can still feel like a 
fraud when I’m asked who I support. 
Iimagine how a Forest fan might 
feel reading this, having experienced 
the highs and mainly lows for years, 
who knows the City Ground as 
well as their childhood bedroom. 
There is something territorial about 
football - partly because when you 
feel this strongly, it can cheapen the 
feeling to be reminded that anyone 
can claim the same. Our players, our 
manager, the game: it occupies a 
significant part of the imagination. 
Sometimes, I yearn for a team that’s 
been with me my whole life. I don’t 
want to give up Forest or Watford, 
what I yearn for is something 
verifiable. I want my love of football 
to sound legitimate. But I don’t need 
that. Not really. I have the joy of the 
game, and I have what it teaches me. 


After a sellout run at Hampstead 
theatre in 2021, little scratch, based 
on Rebecca Watson’s debut novel, is 
transferring to the New Diorama, 
London NW1 from 12 April to 13 May 


Words by 
Ammar Kalia 


Members of the London Brew 
ensemble (left to right from 
top) NIkolaj Torp Larsen; Dave 
Okumu, Tom Herbert, Benji B; 
Dan See, Raven Bush, Nubya 
Garcia, Shabaka Hutchings. 
Photographs by Nathan Weber 


In an epic feat of 
improvisation, jazz 
musicians including 
Nubya Garcia and 
Shabaka Hutchings have 
reimagined Miles Davis’s 
groundbreaking 1970 
album. The result, London 
Brew, is a hymn to the 
diversity of the capital’s 
musical cultures 


e played for three days straight with no 
notes on the page and no repeats. There 
were 12 musicians in the room, just 
listening and responding. It was intense.” 
In December 2020, the jazz saxophonist 
Nubya Garcia took part in a marathon 
London-based recording session to mark the 50th 
anniversary of the release of Miles Davis’s album Bitches 
Brew. Also recorded over three days, in New York in 1969 
with a group of 13 musicians, Bitches Brew is a sprawling 
work of jazz, funk and psychedelic rock. Squealing horns 
battle with a thunderous, swinging rhythm section of 
double drummers, while electronic keyboard and guitars 
shred through melody with a piercing clarity. 

One of the most groundbreaking jazz albums ever 
made, it won a Grammy in 1971 and has sold more than 
1m copies. Its use of tape editing and looping techniques 
went on to inspire the process of hip-hop sampling, and 
its sound helped birth the genre-hopping style of jazz 
fusion, influencing the work of artists as varied as the 
pianist Herbie Hancock (who played in Davis’s Second 
Great Quintet until 1968), guitarist George Benson 
and Radiohead. 

“Tt’s a rockstar album,” says Martin Terefe, producer 
of the new recording. “It’s wild and unhinged — every 
time I listen to it, it reveals something new. There’s so 
much freedom in the music.” Terefe has made his career 
mostly producing pop acts such as KT Tunstall and A-ha, 
but says he has often turned to Bitches Brew as a means 
of breaking away from the strictures of conventional 
songwriting. “There are frameworks when you're 
dealing with contemporary singer-songwriters, but the 
idea of Bitches Brew is directionless,” he says. “I listen 
to it and get inspired by the way Miles was letting the 
musicians take it wherever they felt it needed to go.” 

Famed for his bluntness and short temper, when it 
came to the making of the album, Davis only “knew 
what he didn’t want”, guitarist John McLaughlin, one of 
the musicians who played on those sessions, has said. 
Gone were the musical scores; instead Davis would 
occasionally jot down chords or set a tempo and then let 
the band play in the studio until they ran out of steam. 
On the final day of recording, he assembled an 11-person 
rhythm section of three keyboardists, electric guitar, two 
basses, four drummer-percussionists and a bass clarinet, 
creating a maelstrom of sound. “He wanted blood and 
guts and heart all the time,” according to McLaughlin. 

As the album’s half-century anniversary neared, 
the Miles Davis estate approached executive producer 
Bruce Lampcov to put together a project honouring its 
legacy. There was one group in particular - members 
of the new London jazz scene of the past decade - that 
Lampcov thought embodied the same sense of musical 
freedom that Davis had encouraged. “Bruce had been 
one night to a gig in Brixton and he saw Nubya playing 
saxophone to a whole room of young people who were 
just jumping up and down,’ Terefe says. “He couldn’t 
believe it — it was like punk rock in the 70s, but jazz. 
This emerging group of London artists felt like they 
had the boundary-breaking urgency that Miles would 
have encouraged. Bruce asked me to produce the project 
and we decided they were the perfect fit to take on 
Bitches Brew.” 

Garcia and her peers, such as tuba player Theon 
Cross and saxophonist Shabaka Hutchings, came up 
via free grassroots workshops in London. Their take on 
free, improvised jazz integrates their west African and 
Caribbean heritages and has gained them a devoted 
young fanbase. By enlisting these players as part of the 
new Bitches Brew ensemble — now renamed in their 
honour as London Brew — the producers echo how 
Davis’s own bands were a training ground for young 
artists including Hancock, saxophonists Wayne Shorter 
and John Coltrane and bassist Marcus Miller. 

Yet, as the project picked up momentum, not 
everyone was convinced of its necessity. “When Martin 
approached me I was very hesitant,” musical director 
and guitarist Dave Okumu says. “I didn’t see much value 
in just taking apart a seminal record and recreating it — 
there needed to be a different focus.” As the pair spoke, 
they decided that the new album would depart from the 
jazz lineage of covering “standards” and instead seek to 
“honour the intention of the original”, Okumu explains. 
That meant embracing its spirited freedom. 

Okumv’s first task was rounding out the ensemble. 
While Garcia, Cross and Hutchings all regularly 


There is no 
trumpet 
player to 

ape Davis’s 
signature style 
— itis purely 
the sound of 
the collective 
we hear 


Music 


collaborate —- along with drummer Tom Skinner (Sons 
of Kemet) and bassist Tom Herbert (Okumu’s band the 
Invisible) — the addition of other players, including Nick 
Ramm and Nikolaj Torp Larsen on synthesisers and 
Raven (nephew of Kate) Bush on violin, created new 
combinations. “There wasn’t a single person who had 
played in this formation before and that made each 
take unique,” Okumu says. “We were all shaken out of 
our comfort zones, while being surrounded by several 
people each of us were very comfortable with.” Crucially, 
there is no trumpet player to lead the group or to ape 
Davis’s signature style. Instead, it’s purely the sound of 
the collective we hear. 

That sound was pushed further thanks to the 
prompts that Okumu and Terefe came up with prior to 
recording. “We had access to the original Bitches Brew 
sessions, but rather than sample them I met Dave in the 
studio and we began creating little sketches inspired 
by Miles’s sounds,” Terefe says. “We then decided to 
use [DJ and radio broadcaster] Benji B to randomly 
feed these sketches into the artists’ headphones while 
they were playing, to inspire where they would go 
next and to make sure things always kept moving.” 
Okumu describes it as a “sound collage” and a means 
of giving each improvisation its own aesthetic, without 
prescribing its form. “It’s guiding the players as a group 
but leaving the door open enough so that people can still 
respond in their own way,” he says. 


he arrival of the Covid-19 pandemic halted plans 

for live shows and delayed the recording, so 

by the time the London Brew ensemble finally 

reached Church Studios in north London at 

the end of 2020, there was a palpable sense of 

anticipation. “The sensory stimulation was crazy,” 
Garcia says. “We’d been stuck at home and had not 
played live for months. Now there were just so many 
people to feed off, and with those sketches being played 
in our ears it was like a gig where you don’t have time to 
overthink, you just have the intensity of responding in 
the moment. It felt like anything could happen.” 

During their marathon jams across the three days 
of recording, the session threw up some pleasingly 
unpredictable elements, including tuba player Cross’s 
weighty basslines kicking in like a club dancefloor 
experience, and moments of sudden softness such as 
trilling strings from violinist Bush played alongside the 
battle of Garcia and Hutchings’s saxophones. “It was 
calm and chaos juxtaposed, which is exactly what Bitches 
Brew is to me,” Garcia says. 

Terefe walked away with 12 hours of material to 
somehow edit into an eight-track finished record. “I was 
actually worried about Martin because it was an insane 
amount of music,” Okumu says with a laugh. “We could 
have made an album just with the material from day 
one.” Working his way through the sessions during the 
2021 lockdowns, Terefe began selecting his favourite 
sections — those that navigate the sonic extremes that 
made the original so enduring. The opening 23-minute 
title track meanders from competing drum rhythms 
to the eerie ambience of synthesiser sounds and 
arpeggiated flutes, while Davis’s tribute to guitarist Jimi 
Hendrix, Miles Runs the Voodoo Down, is interpolated 
with the earthy funk and electronically processed 
saxophone of new track Miles Chases New Voodoo in 
the Church. “I wanted it to be as unedited as possible, so 
I ended up choosing a starting point and then producing 
the tracks until I lost interest,” says Terefe. “That’s why 
there is a 23-minute track and another over 15 minutes 
on the finished record. Those were sections of music 
that I just couldn’t turn off.” 

Ultimately, London Brew celebrates the diversity of 
London’s musical cultures through the joyous freedom 
of jazz. It updates the expansive ethos that Davis himself 
was channelling when it came to recording Bitches Brew 
in the musical melting pot of New York City in 1969. “I 
fell in love with Miles because he could bring together 
the swagger of the city, its intense soundworld and its 
dynamism,” Okumu says. “That is something that needs 
to be celebrated, as a reminder to everyone how rich our 
different cultures are and how, if we just listen to one 
another, something beautiful will arise. It’s exactly what 
we did for three days, three years ago.” 


London Brew is out on Friday on Concord Jazz 
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“When I’m feeling 
distressed I go 
very intellectual. 
Which is a defence’ 


As her hit feminist novel, The Power, becomes a 
TV series, writer Naomi Alderman talks about 
dark episodes in her past that underpin her work, 
and how she is inspired by a new generation of 
women. Interview by Miranda Sawyer 


little way into our conversation, author Naomi 
Alderman says: “At some point in your career, you go: 
What can I do that other people are not doing?” 

And what’s that, for you? 

“T think I’m very good at big thinking and big ideas,” 
she says. “If you were to set me to write an intimate 
kitchen sink drama about four people in a house, I 
would be constantly chafing at the bit. And it’s not that 
I don’t love that stuff — I do. But as a novelist, what ’'m 
good at is that bit where you go: OK. How can I get at 
the underlying structure here? The real underlying 
problem? What is actually going on?” 

The big idea, what is actually going on, in her 2016 
award-winning novel The Power, is how “the capacity 
to do violence” gives an advantage in society. Does that 
sound vague? Alderman tackled it by turning the world 
upside down. She gave women a new physical gift — the 
ability to emit a sudden, forceful, electrical charge, a 
bit like electric eels — that meant they could shock and 
kill other people very easily. And then she explored 
what that might mean. Spoiler: some women used 
their power to break sex-trafficking rings, or overthrow 
misogynistic regimes. Others became just as casually 
vicious as the men whose privileges they took. 

The Power is wild and gripping, but it’s a dark book. 
“T don’t blame myself for that,” says Alderman. “I’m 
just writing about the world.” Her mentor is Margaret 
Atwood, who has also mirrored real-life atrocities in 
her writing, particularly in The Handmaid's Tale; plus, 
Alderman has had some traumatic — and, be warned, 
potentially triggering — experiences of her own, which 
we'll get to later. She herself can cope with most things 
in fiction, “though I tried reading [Ian McGuire’s] The 
North Water, a beautifully written book, but it’s got lots 
of cruelty towards animals and I had to stop”. 

Anyhow, she’s aware that her book’s darkness is 
seductive (that’s the point). If you’re a woman, you find 


yourself checking your body to see if, perhaps, you might 
have that thrilling electric gift. Imagine how you would 
move through the world! The main characters have their 
lives upturned through acquiring it: American Allie, an 
abused foster child, becomes a cult leader, with working- 
class Londoner Roxy her violent second-in-command; 
Margot, a middle-aged American mayor, finds it gives 
her more political power; Tatiana, wife of the president of 
Moldova, takes over the country; and Tunde, a Nigerian 
journalist, has his life enhanced through his reporting of 
the new phenomenon, but eventually severely reduced. 

And now The Power is an exciting, not-so-dark TV 
show, about to launch on Amazon. It’s why we're talking. 
The TV version is a nine-parter that highlights how young 
women react to acquiring their power. It only gets about 
a third of the way through the novel, stopping before the 
really disturbing scenarios (there’s talk of another couple 
of series). 

There’s a lot of humour and delight in the series, 
and Alderman herself is a sunny presence when we 
meet. Sparkly in a camera-friendly gold-spotted dress 
and showstopper earrings, she’s excellent company: 
welcoming, entertaining, smiley, interesting. We’re in an 
empty restaurant, close to where she’s just had her photo 
taken. She tells me she has a special for-the-camera 
smile, to make photo sessions less stressful: “You just 
practise in the mirror until you find a smile you like, and 
then you remember how it feels, so you can recreate it.” 
She demonstrates. It’s full beam. Alderman is clever, and 
she applies her sharp mind to problems large and small. 

The series is very far from four people in a room; it 
spans the globe. She wrote the opening episode (there 
was an all-woman writing team) and has been involved 
throughout, as a producer and story consultant. My 
favourite character is Roxy Monke, the foul-mouthed, 
vengeful London Jewish girl, played by Ria Zmitrowicz. 


Continued on page 21 >> 
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Alderman loves her too, and enjoyed 
rewriting her - and her terrifying 
dad, Bernie, played by Eddie Marsan 
— for TV. 

“TV’s all about character,” she 
says. “I’d been a bit hand-wavy 
[vague] about some of Roxy’s 
background, but they sit you down 
and go: ‘OK, exactly what is Bernie 
Monke’s business? How does it work 
day to day? What do you think his 
grandparents were like?’ None of 
that necessarily appears on screen. 
But it’s underlying everything.” 
(Another writer, Stacy Osei-Kuffour, 
helped ensure that Allie, a black 
woman from America’s south, was 
convincing too.) 

Marsan asked for photos of 
Alderman’s real-life family, to 
get to know where some of her 
characterisation was coming from. 
“Nobody in my family is a criminal! 
But as ever, and I think this is true 
for most novelists, all the characters 
have got a little shard of me in 
them. There’s a small part of me 
that is... demanding.” 


Iderman’s shards 
can come from 
anywhere in her life, 
though her books 
have become less 
obviously personal 
as her writing career has blossomed. 
Her first novel, 2006’s Disobedience, 
was set in a north London Orthodox 
Jewish community like the one she 
grew up in; her second, The Lessons, 
at Oxford University (she studied 
PPE at Lincoln College); her third, 
The Liars’ Gospel, imagined four 
new gospels telling the story of 
Yehoshuah (the Jewish name for 
Jesus); and her fourth was The Power. 
A gradual expansion from a 
confined world to a big wide 
one, then; via education, religion, 
philosophical and societal 
questioning. This mirrors her 
personal development. The elder 
of two siblings, she is the child of 
Marion, an art teacher, and Geoffrey, 
a Jewish historian, who treated 
her as an intellectual equal from a 
young age. The family were Modern 
Orthodox, so she was educated. But 
still, at her school, “every morning, 
everybody said: ‘Thank you, God, 
for not making me a slave’? And 
then the boys said: ‘Thank you, God, 
for not making me a woman, And 
the girls said: ‘Thank you, God, for 
making me according to your will?” 
She looks at me. “Yeah, it’s fucking 
nuts. I remain in dialogue with the 
religion of my growing up years.” 
When she was 30, partly 
because of writing Disobedience, 
Alderman stopped being an 
Orthodox Jew. But she retains a 
strong Jewish identity, and refuses 
to dismiss all of her upbringing. 
She appreciates the seriousness of 
the moral discussions, the duties 
of care expected of people in the 
community towards one another: 
“These are not things that the 
secular world has a lot of space 
for.” If she were to dismiss all of her 
religion, she says, “a crack would 
open up in my life that would be 


unclosable. Like a crack down the 
centre of my body.” 

Visceral words; Alderman has had 
a complicated relationship with her 
physical self. It’s partly, she says, 
because she grew up in the heroin 
chic 90s, “when we were all supposed 
to look like Kate Moss”. Alderman 
did not. “I felt the fact that Iwas a 
fat teenage girl was something I was 
supposed to somehow conceal,” she 
says. “God knows how you would 
conceal that! But I was supposed to 
pretend that it was not going on, and 
not talk about it.” 

This affected her, as did her uncle’s 
death by suicide, when she was 14. 
“My dad had a tough time with his 
mental health because of it, which 
was traumatic. Also, I was groomed 
and abused by a paedophile, Sidney 
Greenbaum. Put his name in, because 
he’s been dead since 1996. And it was 
the best thing he ever did for me, to 
die. The fucker.” 

Alderman says this, not casually, 
but unexpectedly, without fanfare. I 
hadn’t known, though when I search 
later, she has mentioned it before, 
in a book review and a Twitter 
exchange. Greenbaum, who in 1990 
pleaded guilty to three charges of 
indecent assault on young boys, was 
a highly respected academic and 
member of the Jewish community, 
which meant his crimes were, if not 
covered up, then minimised (his 
obituary in the Independent didn’t 
even mention his conviction). 

Alderman tells me that 
Greenbaum worked with her dad, 
helped him professionally, and 
charmed her parents, so that by 
the time she encountered him, it 
was “unthinkable” that he would 
do her any harm. “Classic predator 
behaviour. It was a traumatic 
situation for a long time... And at 
such a point, if you’re a clever girl, 
then you go: Right, what I’ve got to 
do is get my good GCSEs, get my 
A-levels, and get out.” 

So she did, working hard to get to 
Oxford and, after that, New York, to 
work in law (she hated it). But one of 
the results of her past was that she 
had a tendency to divorce herself 
from her body. In New York, aged 
26, she found herself in love with 
a gay man, whom she thought she 
might marry. “I just dialled down my 
sexual feelings because it all seemed 
much too complicated to have to 
deal with,” she says. “And I was 
very good at Latin and philosophy, 
and so I thought maybe I could get 
through my life just doing Latin and 
philosophy.” 

Perhaps Alderman’s big brain 
means that she intellectualises her 
way out of difficult emotions? 

“IT would say you are completely 
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you learn that 
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acting out of 
whatever they 
believe to be the 
right thing 


correct,” she says. “When I’m feeling 
distressed I go very intellectual. 
Which is a defence, according to my 
therapist. Though in many cases, 
particularly online arguments, it’s 

a really good thing to be able to 

do. I mean, the ability to switch 

off your emotions can be a sort of 
superpower. But it’s a job of work 
to be able to regain the full gamut 
of human emotion. That has been 

a journey of my life, actually, to 
learn to feel, really fully feel. And to 
leave space for feeling before I do 
anything else.” 

She started therapy while in New 
York and has continued for 20 years. 
She believes it has given her more 
than sexuality and self-knowledge 
— an insight into others, her interest 
in big systems. “From therapy, you 
learn that everybody’s acting out of 
whatever they believe to be the right 
thing. When things go wrong, it’s 
often because of the structures that 
we live in.” 

Now, having had enjoyable 
relationships with both men and 
women, she’s in a settled one with 
aman. They live together, and 
managed to get through lockdown, 
even though they argued a bit (“we 
threw the laundry down the stairs”), 
and their guinea pig died (“tragic”). 

Alderman’s experiences, her 
therapy and her wide education 
(maths, politics, philosophy, 
economics, English, Latin, Hebrew 
— plus she’s designed video games) 
means not only that she’s great at 
questioning established ways of 
thinking, but also that she’s curious, 
readily excited by the new. When 
we're discussing The Power, I say 
that I enjoy how it gives teenage girls 
proper power, the kind they believe 
they have in real life but are denied. 

“One of the things that the book 
and the show are about is how, if 
you allow yourself to be inspired by 
young women, how much strength 
that gives to all of us,” she says. 
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“They enter the adult world and 
they can see all the problems with it. 
There are young women who write 
about bodies in such a different 
way than when I was young. Young 
fat women who are just going out, 
living their beautiful lives, taking 
beautiful sexy selfies of themselves, 
and I feel they helped me view 
myself differently.” 

Along with her delight in the 
new, she is good at acceptance; 
she’s a trans-inclusive feminist 
who manages not to annoy those 
who disagree with her. (She blames 
a lot of hardline stances on online 
harassment, which she sees as a 
separate problem.) When it comes 
to prisons, she says, “if a person has 
raped a woman using their penis, 
and they still have that penis, then 
we should probably look extremely 
hard at any claims they have to 
now be a woman. But that’s very 
different to a trans woman who’s 
been living as a woman for 20 years 
being imprisoned for, I don’t know, 
tax fraud.” 

And we have an interesting 
discussion about sport. In 
Alderman’s opinion, we should 
remember that the Olympics were 
invented by the ancient Greeks, who 
hated women. “Their view was that 
women’s bodies are faulty and men’s 
bodies are good.” And this has led 
to today’s sports being designed to 
showcase what men’s bodies do best. 

“How do you make a woman win 
at any sport?” she asks. “You make 
it go on longer. Because women 
tend to have much more stamina. 
My great fact about this is there’s a 
swimming race around Manhattan 
Island. Men and women, if they 
swim round once, are about equal. 
Twice around, women come out 
very much better.” 

I check this later, and she’s right 
— the fastest time twice round has 
been held more often by women 
than men, and the first person 
to swim four times round was a 
woman, Jaime Monahan, who also 
holds the Guinness World Record 
for most Manhattan-circling swims 
ever (29). 

We only talk for 45 minutes 
(Alderman has a family lunch to get 
to), but every moment is interesting. 
Alderman likes to unpick, dissect, 
move from micro to macro, use 
history to help pull arguments 
apart, to discuss and think properly 
— widely, deeply — about a subject. 
Especially the large ones. The 
big ideas. 

Her next book, The Future, will be 
out in the autumn. What’s it about? 

“Well, we’ve allowed a world 
to arise where a few technology 
billionaires are incredibly wealthy 
and powerful,” she says. “And we 
haven’t interrogated really how that’s 
happened, whether we think that’s 
just, and whether we want those 
people in charge of the amount of 
the world that they’re in charge of. 

“So the book is about tech 
billionaires, and their assistants 
and ex-wives,” she says, cheerfully. 
“Who decide they’re going to have 
to destroy them.” 


The Power is on Amazon Prime Video 
from 31 March 
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Does the future of medicine lie in space? 


Earth’s gravity makes it harder for scientists to cultivate the proteins needed 
to study diseases and pathogens. And although the cost of space travel is high, 
private enterprise is stepping in, writes David Cox 
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nasmall lab, squeezed into 

the corner of a skyscraper in 

downtown Tel Aviv, Israeli 

entrepreneur Yossi Yamin 

is proudly holding what he 

calls “a little James Bond- 
style suitcase factory, powered by 
the sun”. 

As with many of 007’s finest 
contraptions, initial impressions 
are inauspicious. But in the past 
four years, these little metal 
boxes, coated in solar panels, have 
repeatedly blasted into orbit on the 
back of a SpaceX rocket, bringing 
groundbreaking new insights back 
to Earth for things ranging from 
the behaviour of leukaemia cells 
to the best ways of generating 
lab-grown steak. 

As CEO of SpacePharma - a 
company that works with clients 
around the world, from children’s 
hospitals to big pharma — Yamin has 
helped to pioneer a new industry. 
Using technology developed 
at the Technion, Israel’s oldest 
university, increasing numbers of 
biologists are able to miniaturise 
their experiments and send them 
to the International Space Station 
(ISS), where they can be remotely 
controlled from the ground. 

“This is not science fiction any 
more,” says Yamin. “Last year, 
we accomplished seven in-orbit 
experiments, and the number 
is growing. Next month, we are 
flying five experiments into space 
in realms ranging from the future 
of skincare to longevity drugs and 
brain diseases.” 

The idea of leaving Earth to 
further medicine goes back to the 
dawn of the space age. Needing 
a way of justifying the enormous 
cost of launching as many as 50 
flights a year, Nasa suggested that 
its astronauts could multitask, 
using their time in orbit to pursue 
a cure for cancer or the many other 
illnesses afflicting humankind. 

It is the absence of gravity that has 
long made space such an attractive 
playground for teasing apart some 
of biology’s intricacies. The pull of 
the Earth’s gravitational field can 
mask some of the ways in which 
cells communicate, making it harder 
to understand why they behave 
as they do. Gravity makes it far 
more complex to keep stem cells in 
their purest and most useful state 
for extended periods, constantly 
nudging them and encouraging 
them to develop. It also makes it 
much more difficult for scientists to 
study the complex crystal structures 
of key proteins, for example those 
linked to cancer, viruses, genetic 
disorders and heart disease. Growing 
these fragile crystals from scratch is 
crucial for analysing how a tumour 
or a virus evolves, or detecting little 
pockets where a new drug could sit. 
But when they are grown on Earth, 
gravity tugs at them, obscuring how 
they really look. 

“Learning about the 3D structure 
of proteins involved in certain health 
conditions can give us a better 
understanding of how their function 
could be improved or inhibited,” 


says Prof Thais Russomano, a 

space medicine expert, and CEO of 
thinktank InnovaSpace. “Crystals 
grow bigger in space and have fewer 
imperfections. We can get some 

idea through computer-generated 
simulations, but accurate models 
can only be created by having a lot of 
data, which we don’t always have.” 

This has already yielded major 
breakthroughs. For Massachusetts— 
based biotech company MicroQuin, 
a series of experiments conducted 
on the ISS in the past four years 
have helped kickstart a new 
pipeline of drugs for ovarian and 
breast cancers, as well as traumatic 
brain injury, Parkinson’s, and even 
influenza, based on a family of 
proteins called TMBIMs. 

Scientists have long wished to 
target TMBIMs with drugs because 
they help regulate a cell’s internal 
environment. In certain cancers and 
neurodegenerative diseases, this 
environment becomes toxic, and 
these proteins could be used as a 
switch to reverse those changes — 
if enough is known about how to 
manipulate them. But while gravity 
has made TMBIMs difficult to 
crystallise on Earth, MicroQuin has 
been able to do so in space. 

“The potential is fascinating,” 
says Scott Robinson, MicroQuin’s 
founder and CEO. “Influenza is a 
good example, because when the 
virus goes inside a cell, it changes 
the entire environment to be highly 
oxidative. But if you stop that 
change using TMBIMs, you can 
fully stop influenza infection. It 
could also be used as a combination 
therapy to sensitise cancer cells to 
immunotherapy.” 

The field of space medicine was 
accelerated by one of the worst 
disasters in Nasa’s history. In 
February 2003, space shuttle 
Columbia exploded as it 
re-entered the atmosphere 
over Texas and Louisiana, 
killing all seven astronauts 
on board. Damage to the 
shuttle’s left wing, which 
had occurred two weeks 
earlier during the launch, had 
made it too fragile to withstand 
the enormous pressures of 
re-entry. 

Three months later, a series of vials 
were discovered among the debris 
that contained crystals, somehow 
still intact, from an experiment 
the Columbia astronauts had been 
working on during their time on the 
ISS. It provided biologists with vital 
information regarding the structure 
of a protein called interferon alfa-2b, 
the active ingredient in the drug 
Intron A, which at the time was a 
standard treatment for melanoma 
and hepatitis C. 

“This was one of the goals of the 
mission,” says Paul Reichert, a drug 
delivery researcher at Merck and a 
veteran pioneer of space medicine, 
who consulted on the project. “I was 
so happy at that time, because we 
were able to supply the families with 
some positive information.” 

Interest began to grow among 
the pharmaceutical industry, and in 


Space is 
the place 
Cosmonauts 
outside the ISS, 
which has been 
used as abase 
by scientists 

for conducting 
experiments free 
from the effects 
of gravity. 


Tragedy 

and triumph 
Crew members 
aboard the space 
huttle Columbia, 
which exploded 
in 2003, killing 
lseven 
stronauts. 

heir work, 
owever, proved 
roundbreaking. 
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Nasa plans to shut 
down the ISS by 
the end of 2030, 
with Axiom Space 
intending to 
replace it with the 


first commercial 


space station 
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2017, Reichert was involved in 
a mission where Merck sent 
its drug Keytruda — which is 
used to treat many different 
cancers — to the ISS. The 
resulting data is helping the 
company develop a highly 
concentrated form of the 
drug, which could be injected 
bya GP. 

“One of the issues with 
monoclonal antibodies as 
therapeutics is that they have to 
be given as infusions in hospital 
settings every few weeks,” says 
Reichert. “It takes several hours, 
while an injection takes minutes. So 
this not only improves the quality of 
life for the patient, but it could also 
cut the cost of the therapy.” 


n the coming years, space 

could also transform 

another medical field that 

has been struggling to 

live up to expectations. 

Stem cells were supposed 
to usher in an era of regenerative 
medicine, helping to grow back 
damaged organs and offering new 
hope to people with heart or liver 
failure. 

Yet so far, scientists have 
struggled to develop viable 
treatments. Not only is the process 
costly and inefficient — for every 
million stem cells grown, only 
around 100 can be successfully 
reprogrammed into a heart muscle 
or liver cell — but the ones that are 
developed do not integrate well 
when transplanted into the body. 

“The quality of the cells 
isn’t always great,” says Clive 
Svendsen, executive director of the 
regenerative medicine institute at 
Ceders-Sinai in Los Angeles. “They 
often pick up abnormalities or grow 
too slowly. But the question is: can 
you grow a better cell in orbit?” 

Svendsen and his colleagues are 
attempting to find out through a 
series of experiments in partnership 
with Nasa. A bag of stem cells is 
flown to the ISS, where their growth 
can be observed from the ground 
via a remote video feed. Early 
indications seem to be that they do 
flourish better than on Earth, raising 
the possibility that in future, stem 
cell-based therapies could even be 
manufactured in space. 

“Tt would have to hold quite 
dramatic benefits over Earth for it 
to be practical, because the costs 
of going up there are so high,” says 
Svendsen. “But if they can be turned 
more reliably into heart cells, kidney 
cells, neurons, of a much higher 
quality, then perhaps you could look 
into generating cell replacements 
in space before bringing them back 
down for transplantation.” 

The major problem with doing 
research in space is the cost. The 
price of getting a single experiment 
to the ISS and back has been reported 
as being in the region of $7.5m, 
particularly if it includes astronaut 
time, a fee that is currently covered 
either by Nasa or research grants. 

It is also incredibly competitive, 


with thousands of scientists around 
the world vying to have their 
experiments flown into orbit. 

But space research is 
increasingly shifting from public 
to private providers, a new model 
that presents challenges and 
opportunities. Nasa has already 
declared its plan to shut down the 
ISS by the end of 2030, with the 
Houston-based company Axiom 
Space intending to replace it with 
the first commercial space station. 

Although offering space vacations 
to the ultra-rich is Axiom Space’s 
main revenue model, the money will 
be used to build extra modules on the 
space station for conducting scientific 
experiments. Svendsen predicts that 
this will create more opportunities 
for researchers and pharmaceutical 
companies alike, and potentially even 
open the door for manufacturing 
entire therapies in space. 

SpacePharma and other private 
companies such as Ice Cubes are 
aiming to make medical research in 
space even more widely available by 
offering to automate experiments, 
taking them up into low Earth orbit 
on launch rockets and then back 
down again. This removes the need 
for a space station altogether, as 
well as cutting costs. “I expect these 
private initiatives to accelerate as 
launch costs reduce and the number 
of annual launches worldwide 
continues to increase,” says 
Russomano. 

But it is not practical for everyone. 
There are tales of companies, such as 
Boston-based Angiex, which made 
intriguing breakthroughs relating 
to a possible new cancer drug 
through experiments in space before 
abandoning the work because it 
was too costly and time-consuming. 
While Svendsen is excited about the 
potential of being able to grow stem 
cells in space, he is mindful that it 
may be simpler to learn about why 
they fare better in zero gravity, and 
then trying to replicate that on Earth. 

“Tf we find that they are 
differentiating better in space, and 
we can understand the genes that 
make that happen, we could mimic 
that down here through Crispr 
editing,” he says. “Space is also 
teaching us a lot about automating 
stem cell production, which has 
been a struggle. If we could use 
this knowledge to get a system 
where you could put 100 cells in 
and two weeks later get 1bn cells 
out the other side, that’s something 
everyone is striving for.” 

There are many unknowns, but 
if it transpires that space is the only 
place to get good quality stem cells, 
it will pave the way to a future of 
regenerating body parts among 
the stars. 

“Who knows, maybe in the future 
we will have satellites flying around 
growing organs like in a science 
fiction movie,” says Svendsen. 
“Maybe we can grow a whole 
heart in zero gravity that we can 
then utilise back on Earth. We’re 
the pioneers in this area. We will 
push it as hard as we can and see 
what happens.” 
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The journalist and 
academic says that 

the bias encoded in 
artificial intelligence 
systems can’t be fixed 
with better data alone 
— the change has to be 
societal. By Zoé Corbyn 


Meredith Broussard is a data 
journalist and academic whose 
research focuses on bias in 
artificial intelligence (AI). She 

has been in the vanguard of 
raising awareness and sounding 
the alarm about unchecked AI. 
Her previous book, Artificial 
Unintelligence (2018), coined 

the term “technochauvinism” to 
describe the blind belief in the 
superiority of tech solutions to 
solve our problems. She appeared 
in the Netflix documentary Coded 
Bias (2020), which explores how 
algorithms encode and propagate 
discrimination. Her new book is 
More Than a Glitch: Confronting 


Race, Gender and Ability Bias in Tech. 


Broussard is an associate professor 
at New York University’s Arthur L 
Carter Journalism Institute. 


The message that bias can be 
embedded in our technological 
systems isn't really new. Why do 
we need this book? 

This book is about helping 
people understand the very 

real social harms that can be 
embedded in technology. We have 
had an explosion of wonderful 
journalism and scholarship about 
algorithmic bias and the harms 
that have been experienced 

by people. I try to lift up that 
reporting and thinking. I also 
want people to know that we have 
methods now for measuring bias 
in algorithmic systems. They are 
not entirely unknowable black 


AI 


Meredith 
Broussard 


boxes: algorithmic auditing 
exists and can be done. 


Why is the problem “more than 

a glitch”? If algorithms can be 
racist and sexist because they 

are trained using biased datasets 
that don’t represent all people, 
isn’t the answer just more 
representative data? 

A glitch suggests something 
temporary that can be easily 
fixed. I’m arguing that racism, 
sexism and ableism are systemic 
problems that are baked into our 
technological systems because 
they’re baked into society. It 
would be great if the fix were 
more data. But more data won’t 
fix our technological systems 

if the underlying problem is 
society. Take mortgage approval 
algorithms, which have been found 
to be 40-80% more likely to deny 
borrowers of colour than their 
white counterparts. The reason 
is the algorithms were trained 
using data on who had received 
mortgages in the past and, in 
the US, there’s a long history 

of discrimination in lending. 

We can’t fix the algorithms by 
feeding better data in because 
there isn’t better data. 


You argue we should be choosier 
about the tech we allow into our 
lives and our society. Should we 
just reject any Al-based technology 
that encodes bias at all? 

Al is in all our technologies 
nowadays. But we can demand 
that our technologies work well — 
for everybody — and we can make 
some deliberate choices about 
whether to use them. 

I’m enthusiastic about the 
distinction in the proposed 
European Union AI Act that 
divides uses into high and low 
risk based on context. A low-risk 
use of facial recognition might 
be using it to unlock your phone: 


Shattering tech myths: Meredith 
Broussard photographed at New 
York University by Maria Spann 
for the Observer New Review. 


the stakes are low — you have a 
passcode if it doesn’t work. But 
facial recognition in policing 
would be a high-risk use that 
needs to be regulated or — better 
still — not deployed at all because 
it leads to wrongful arrests and 
isn’t very effective. It isn’t the 
end of the world if you don’t 

use a computer for a thing. You 
can’t assume that a technological 
system is good because it exists. 


There is enthusiasm for using Al to 
help diagnose disease. But racial 
bias is also being baked in, including 
from unrepresentative datasets 
(for example, skin cancer Als will 


probably work far better on lighter 
skin because that is mostly what 

is in the training data). Should we 
try to put in “acceptable thresholds” 
for bias in medical algorithms, as 
some have suggested? 

I don’t think the world is ready to 
have that conversation. We’re still 
at a level of needing to increase 
awareness of racism in medicine. 
We need to take a step back and 
fix a few things about society 
before we start freezing it in 
algorithms. Formalised in code, a 
racist decision becomes difficult to 
see or eradicate. 


You were diagnosed with breast 
cancer and underwent successful 
treatment. After your diagnosis, 
you experimented with running 
your own mammograms through 
an open-source cancer-detection 
Al and you found that it did indeed 


pick up your breast cancer. It 
worked! So great news? 

It was pretty neat to see the AI 
draw a red box around the area 
of the scan where my tumour 
was. But I learned from this 
experiment that diagnostic AI 

is a much blunter instrument 
than I imagined, and there are 
complicated trade-offs. For 
example, the developers must 
make a choice about accuracy 
rates: more false positives or 
false negatives? They favour the 
former because it’s considered 
worse to miss something, but that 
also means if you do have a false 
positive you go into the diagnosis 
pipeline, which could mean weeks 
of panicking and invasive testing. 
Alot of people imagine a sleek AI 
future where machines replace 
doctors. This does not sound 
enticing to me. 


Inthe ashes of Europe's most infamous migrant camp, 


two friends from Syria scavenge metal for survival. 
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A lot of people 
imagine a sleek 
AI future where 
machines replace 
doctors. This 
does not sound 
enticing to me 


Any hope we can improve 

our algorithms? 

Iam optimistic about the 
potential of algorithmic auditing 
— the process of looking at the 
inputs, outputs and the code of 
an algorithm to evaluate it for 
bias. I have done some work 
on this. The aim is to focus on 
algorithms as they are used in 
specific contexts and address 
concerns from all stakeholders, 
including members of an 
affected community. 


Al chatbots are all the rage. But 
the tech is also rife with bias. 
Guardrails added to OpenAl's 
ChatGPT have been easy to get 
around. Where did we go wrong? 
Though more needs to be done, 
I appreciate the guardrails. This 
has not been the case in the past, 
so it is progress. But we also 
need to stop being surprised 
when AI screws up in very 
predictable ways. The problems 
we are seeing with ChatGPT 
were anticipated and written 
about by AI ethics researchers, 
including Timnit Gebru [who 
was forced out of Google in late 
2020]. We need to recognise 
this technology is not magic. 
It’s assembled by people, it has 
problems and it falls apart. 


OpenAl’s co-founder Sam Altman 
recently promoted Al doctors as 

a way of solving the healthcare 
crisis. He appeared to suggest a 
two-tier healthcare system — one 
for the wealthy, where they enjoy 
consultations with human doctors, 
and one for the rest of us, where we 
see an Al. Is this the way things are 
going and are you worried? 

Alin medicine doesn’t work 
particularly well, so if a very 
wealthy person says: “Hey, you can 
have AI to do your healthcare and 
we'll keep the doctors for ourselves,” 
that seems to me to be a problem 
and not something that is leading 
us towards a better world. Also, 
these algorithms are coming for 
everybody, so we might as well 
address the problems. 


More Than a Glitch by Meredith 
Broussard is published by MIT 
Press (£25). To order a copy for 
£22 go to guardianbookshop.com 
or call 020-3176 3837. Delivery 
charges may apply 
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You wait ages for an AI chatbot to come 
along, then a whole bunch turn up. Whyr 
hen, late last The launch 
year, the of OpenAl’s 
editor asked ChatGPT had the 
me and other likes of Google 
Observer scrambling to get 
writers what their own version 
we thought 2023 would be like, out. Jonathan 
my response was that it would be Raa/NurPhoto/ 
more like 1993 than any other year REX/Shutterstock 


in recent history. Why? Simply 
this: 1993 was the year that Mosaic, 
the first modern web browser, 
launched and all of a sudden the 
non-technical world understood 
what this strange “internet” thing 
was for. This was despite the fact 
that the network had been switched 
ona whole decade earlier, during 
which time the world seemed 
almost entirely unaware of it; as 
a species, we seem to be slow on 
the uptake. 

Much the same would happen 
in 2023, I thought, with ChatGPT. 
Machine-learning technology, 
misleadingly rebranded as artificial 
intelligence (AI), has been around 
for eons, but for the most part, only 
geeks were interested in it. And then 
out comes ChatGPT and suddenly 
“meatspace” (internet pioneer John 
Perry Barlow’s derisive term for the 
non-techie world) wakes up and 
exclaims: “So that’s what this AI stuff 
is all about. Wow!” 

And then all hell breaks loose, 
because it turns out that all the 
tech giants, who had been obsessed 
with this generative AI stuff for 
years, realised that they had been 
scooped by a small US research 
outfit called OpenAl (cunningly 
funded by boring old Microsoft). 
Google, Meta, Amazon and co were 
panic-stricken by the realisation 
that the AI bandwagon, hauled 
by a Microsoft locomotive, was 
pulling out of the station — and they 
weren’t on it. 

There then followed an orgy 
of me-too-ism. It turns out that 
apparently everybody and his dog 
had had their own large language 
model (LLM) all along. It’s just 
that they were too high-minded 
to release them until OpenAlI did 
the unthinkable and broke ranks. 
Those of us who follow the industry 
were deluged with demonstrations, 
press releases, earnest YouTube 
videos by tech bosses (who, to judge 
from their performances, should 
never be allowed in front of a video 
camera), unsolicited commentary 
about the market implications 
from investment bank “analysts”, 
email torrents from crackpot 
enthusiasts and so on. Trying to 
keep track of the madness has 


What I’m 
reading 


John Naughton’s 
recommendations 


Acropolis now 
Waiting for Brando 
(Marlon, below) is an 
entrancing essay by 
Edward Jay Epstein in 
Lapham's Quarterly 
about the disastrous 
1961 filming of 
Homer's Iliad. 


Rise of the machines 
The Atlantic's Charlie 
Warzel tries to figure 
out the implications of 
large language models in 
What Have Humans Just 
Unleashed? 


Eastern promise 
Dan Wang's belated 
2022 Letter is his 
unmissable annual 
report from inside 
China on his own 
website. 


been like attempting to get a drink 
from a firehose. 

But behind all the hoo-ha is a 
really interesting question: how had 
an entire industry come up with 
this apparently huge — but hitherto 
unannounced — breakthrough? The 
answer can be found in The Nature 
of Technology, an extraordinarily 
insightful book by Belfast-born 
economist W Brian Arthur, first 
published in 2009. In it, Arthur 
explains that many of the biggest 
technological advances arise 
because there comes a moment 
when a number of necessary 
but unconnected developments 
suddenly come together to create 
entirely new possibilities. Instead 
of the legendary eureka moment, 
it’s a process of what one may call 
combinatorial innovation. 

In the case of the generative AI 
that the world is now obsessed with, 
the necessary components were 
four in number: the availability of 
truly massive cloud-computing 
\ power; unimaginable quantities 
© of data provided by the 

/»._ internet for training 
7 + © LLMs; significant 
, improvements in 

algorithms boosted 
by neural networks; 

*~ and oodles of money, 

provided by insanely 
~ _, profitable tech giants. 
So it was the 
combination of those 
four factors that got us 
to the ChatGPT moment. 
| The next question is: 
what happens now? 
And here the history 
im E of the tech industry 
provides the playbook. All 


of these technologies, no matter 
how initially complex they are, 
eventually become commoditised. 
And once that happens, they 
enable lots of new products and 
services to build on them. A good 
example is Google Maps. The 
company invested unconscionable 
amounts of money, time and talent 
in creating the product. And now 
you can’t book a restaurant online, 
find a pub, a hardware store, a 
nursery or anything else with a 
physical location that doesn’t have 
an embedded Google map on 

its website. 

Much the same will happen with 
generative AI. In fact it’s already 
under way. Earlier this month, we 
finally learned why Microsoft had 
invested $10bn in OpenAI. It turns 
out that users of Microsoft 365 (nee 
boring old Office) will soon have 
an LLM - called Copilot — at their 
beck and call. Apparently, “Copilot 
in Word will create a first draft 
for you, bringing in information 
from across your organisation 
as needed”. Copilot in Excel, 
meanwhile, “will reveal correlations, 
propose what-if scenarios, and 
suggest new formulas based 
on your questions”. And so on, 
ad infinitum. 

The other lesson from the tech 
industry playbook is that the 
technology always escapes into 
the wild. And it has: you can now 
run a GPT-3-level AI model on 
your laptop and phone. Some 
genius even has it running (albeit 
slowly) on a Raspberry Pi single- 
board computer. And even I have 
the image-generating tool Stable 
Diffusion running on my iPhone. 
Time for a rethink, perhaps? 
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Theatre 


Exposed, 
the American 
nightmare 


An intimate venue 
brings Baldwin and 
Buckley’s famous 
clash vividly back 

to life; Danny Lee 
Wynter’s queer black 
actor falls foul of a 
caped crusader (and 
too much exposition); 
and an island 

is threatened by 
outsiders 


Susannah 
Clapp 


Debate: Baldwin v Buckley 
Stone Nest, London; until 8 April 


Black Superhero 
Royal Court, London; until 29 April 


Further than the 
Furthest Thing 
Young Vic, London; until 29 April 


Debate offers not only an argument 
for, well, argument, but also the 
revelation, to me, of a sympathetic 
venue in the middle of London. Stone 
Nest, originally a Welsh Presbyterian 
church can bring its audience close 
up to the action, encircling it as if 
they were indeed about to vote. 

As if responding to James 
Graham’s galvanising Best of Enemies, 
which dramatised the television 
wrangle between William F Buckley 
Jr and Gore Vidal, and to which James 
Baldwin crucially contributed, Debate 
stages the 1965 Cambridge Union 
tussle between Baldwin and Buckley. 
The motion, supported by Baldwin, 
was that “the American dream has 
been achieved at the expense of the 
American negro”. 

Christopher McElroen’s 
production is clear, effective, close 
up, with the audience encircling 
the action. A film of the debate’s 
opening moments is played ona 
tiny black-and-white telly, barely big 
enough to contain the vanity of the 
BBC’s introducer, Tory MP Norman 
St John-Stevas. Then the actors take 
over: the words are as recorded, 
the characterisation is light, 
uncontaminated by mimicry. The 
result is a salutary concentration 
on what is actually said (MPs would 
profit by attending), exhilaration 
at Baldwin’s subtlety and 
penetration, dismay at how little the 
circumstances he describes have 
changed. 

Eric T Miller is a convincingly 
condescending Buckley, not least 
because he does not overdo the 
superiority that drips from him 
in the archive footage, imprinted 
on his lolling demeanour and 
vocabulary: his antagonist is said 
to deal in “luridities of oppression”. 
Teagle F Bougere’s Baldwin, often 
relaxed with hands in pockets, is 
commanding. He seems simply 
to lean into Baldwin’s remarkable 
speech and let it carry him to his 
audience. The words that captured 
Cambridge would you think capture 
anyone (though not, apparently, 
an early audience of Republican 
women). The calm excoriation 


is blasting. As is the easy switch 

of register. Baldwin moves from 
describing the corruption of 
America’s sense of reality to acute 
personal image: as a child, you root 
“for Gary Cooper shooting Indians”; 
when you grow up, you realise “the 
Indians were you”. 

Black Superhero is brimming with 
talent, new and established. It bristles 
with ideas — and with emotion. It 
pushes against conventions about 
who and what is put on stage. It is 
sexy. Yet, despite vivacious direction 
by Daniel Evans, the evening is too 
often one of glittering inertia. 

Danny Lee Wynter, who has a 
leading role in his own first play, 
began his theatrical life as an usher at 
the Royal Court. He tilts against the 
white realism with which this theatre 
has long been associated, tracing 
the inner life of David, a black queer 
actor, through his obsession with a 
fantasy superhero. The appearances 


a 


of this marvel are dazzlingly 
conjured, even if, like me, you hate 
superheroes: lit by Ryan Day, Joanna 
Scotcher’s design of neon triangles 
melts into a swirl of dark smoke 
through which swoops and swaggers 
a giant figure, glistening in latex. 
There is a complication. David 
— delivered by Wynter with fine 
earnest dolefuleness — is a jobbing 
actor, perpetually up for Horatio, 
not for Hamlet. The part of the 
latexed crusader has been given 
to an old friend, King (Dyllon 
Burnside), who has risen to wealth 
and adulation. There is a jostle 
of envy between the two men: 
Burnside tempers King’s swagger 
and pleasure with uncertainty. And 
then there is another complication. 
King declares his marriage to a 
white man (a simpering but beady 
Ben Allen) is open; David, who has 
always loved King, jumps into bed 
with him, where he turns out to 


Brimming with talent’: Danny 
Lee Wynter stars in his play Black 
Superhero. Johan Persson 


be an expert at identifying pubic 
hairs. Recrimination is crisply 
dispensed in a strong performance 
by Rochenda Sandall. 

Some of this leads naturally to 
discussions about representation 
on screen and stage and to debating 
the extent to which anyone in 
public life has a right to privacy 
or a duty to speak out. Naturally 
but over-extendedly. There is 
shimmer in the attacks on movies 
(Moonlight is not named, but not 
far away) about gay life that dole 
out dirges to the sound of oboes, 
and which don’t feature sex, but 
not everything needed to be spelled 
out, particularly when the sexual 
encounters here are beautifully, 
muscularly choreographed, with 
the help of movement director 
Gerrard Martin. 

There’s more, not least David’s 
predictable sad backstory — daddy 
trouble has led to demoralisation, 


ABOVE 
‘Commanding’: 
Teagle F Bougere 

as Baldwin and 
Eric T Miller as 
Buckley in Debate, a 
reenactment of their 
1965 Cambridge 
Union clash. 
Tristram Kenton/ 
the Guardian 


BELOW 

‘A drama of dark 
secrets’: Jenna 
Russell and Cyril 
Nriin Further than 
the Furthest Thing 
at the Young Vic. 
Marc Brenner 
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sexual quirks - and a wish for 
superhero intervention. Too 
much and too much explanation. 
Someone should have got their 
shears out. Wynter will write a 
better play next time. 

It is 23 years since Further 
than the Furthest Thing was 
first produced, at the Edinburgh 
festival: freighted with inquiries, 
laden with a cargo of metaphors; 
intriguing rather than dynamic. Two 
strands have stuck in my mind: its 
quizzical response to colonialism 
and its creation of a striking idiom. 
Together, these built an atmosphere: 
delicate, elusive, exasperating, 
beguiling. This holds true in Jennifer 
Tang’s production. 

Drawing on the memories of her 
own mother, Zinnie Harris based 
her play on the experience of the 
inhabitants of Tristan da Cunha, 
the British overseas territory in 
the South Atlantic, who in 1961 
escaped a volcanic eruption, 
moving first to Cape Town and 
then to England. The islanders 
were discouraged from returning 
home by being told, wrongly, 
that their homes had been utterly 
destroyed. The ploy did not work. 

This is a drama of dark secrets 
and portents. Before an unwanted 
pregnancy is revealed, precious 
eggs are dropped and smashed. 

A capitalist arrives on the island: 
he manufactures jars but makes 
nothing to put in them. Still, the 
interest lies not in plot, but in the 
evocation of place and manner. 
The unadorned nature of the 
inhabitants’ way of life is conjured 
in Soutra Gilmour’s design and Ian 
William Galloway’s videos: there 
is no domestic clutter; a sheet 
drawn across the stage ripples 
with Hokusai-style waves; Shapla 
Salique keens, beautifully if all- 
%, purposely. The dialogue still 
= 4 startles. Syntax is distinctive: 
“Lis forgetting ...” As is 
pronunciation: egg becomes 
“hegg”; in the case of 
. “Henglish” for English, 
this is used as a subtle 
display of irreverence. 
Jenna Russell 
_ embodies the idiom 
beautifully, with 
a Quakerish style: 
. direct look, steady 
demeanour, fearless 
) speech. She is the 
heart of a scattergun 
production and its 
main tug. 


Classical 


Don’t mention the Singers 


A heckler heightened 
the atmosphere before 
a precise performance 
of Bach’s testing 
mass; and care home 
residents enjoyed 
Beethoven’s Fifth in a 
resonant setting 


Fiona 
Maddocks 


OAE: Bach in Excelsis: The 
Mass in B Minor 
Royal Festival Hall, London SE1 


Aurora Orchestra 
Bristol Cathedral 


Feelings run high in classical music, 
especially now. You sense it in 
audience behaviour. At the Festival 
Hall last week, Crispin Woodhead, 
chief executive of the Orchestra of 
the Age of Enlightenment, came on 
stage before a performance of Bach’s 
Mass in B minor. The gist of his brief 
welcome, of which more shortly, was 
to thank the audience for buying 
tickets: in so doing, they were 
supporting an organisation that 
believes in excellence, and in making 
music available to all. 

We all knew what he meant. 
No need to say the words “BBC” 
or “Singers” or “Arts Council” or 
“cuts”. But there was unexpected 
opposition. A man at the front 
started shouting and gesticulating. 
The crowd jeered back in an effort 
to silence him, some in language 
even more colourful than his own. 
For an instant, the atmosphere was 
nasty. He was escorted out. The 
performance began, magnificent and 
affecting, and the loss was his. 

Bach finished this two-hour 
choral work in 1749, a year before 
his death. His reason for writing 
it is unknown. He probably never 
heard it performed in its entirety, 
and may not have intended it as a 
single work. The challenge to the 
singers is immense. At times the 
choral writing is in five parts, high- 
lying, exposed, technically difficult, 
tiring. The 22-strong Choir of the 
Enlightenment were impeccable, 
each entry confident and precise, 
keeping up with the brisk tempi 
set by the conductor, Vaclav Luks, 
in his OAE debut. Czech-born, a 
harpsichordist as well as horn player, 
Luks is an early music specialist. His 
application and care showed in every 
bar, and in the thoughtful coherence 
of the whole: look out for his name. 

The drama grew out of music and 
text, without ever being imposed 
on it. The opening Kyrie was gentle, 


beseeching, as befitting the words 
“Lord have mercy”. As the work 
unfolded, colours and textures were 
expressed with compelling variety, 
helped by excellent soloists, notably 
soprano Julia Doyle, countertenor 
Tim Mead and baritone Roderick 
Williams. Of the many arresting 
moments, one especially stood out. 
The transition from the quasi- 
mathematical choral patterning of 
the Confiteor (“I acknowledge one 
baptism for the remission of sins”) 
through the mysterious, collapsing 
key changes — one of the strangest 
moments in all Bach’s music — into 
the explosive Et exspecto (“And 
I look to the resurrection of the 
dead”). As ever with this work, 
the OAE instrumentalist, with an 
outstanding continuo section acting 
as a subtle framework, revelled 
in their solo moments, among 
them Lisa Beznosiuk (flute), Roger 
Montgomery (horn) and the trio of 
trumpets led by David Blackadder. 
Woodhead, after the audience 
interruption, had gone on to say 
that, since 2020, the OAE - chiefly 
a period instrument ensemble, but 
that description is akin to calling 
a car a box on wheels — has been 
based in a north London state 
school, the first residency of its kind. 
The school hall is its rehearsal space, 
the players engage with pupils 
and have teamed up with them on 
music, dance, video projects. This 
example, to which little attention 
has been paid, might help shape 
UK music in the future, if the BBC 
continues carelessly to annul a 
century of endeavour. 


‘Tears were shed’: care home residents 
listen to Beethoven’s Fifth in Bristol 
Cathedral. Giulia Spadafora 


The Orchestra 
and Choir 

of the Age of 
Enlightenment 
at Southbank 
Centre last 
week. 

Zen Grisdale 


Amid the anger, justified and 
needed, the joy: in the vaulted 
splendour of Bristol Cathedral, 
another pioneering ensemble, the 
Aurora Orchestra under the baton 
of Nicholas Collon, reminded us 
that music matters at every stage 
of life, including the closing years. 
They poured their vigorous all into 
a performance of Beethoven’s Fifth 
Symphony to 120 residents from six 
homes in Bristol Care Homes group. 

Musicians stood amid the 
audience, playing from memory 
in characteristic Aurora mode, 
moving, swinging, swaying, smiling, 
always meeting the demands of 
Beethoven’s rhythmically urgent 
score. If you don’t want a trumpeter 
blowing down your ear, wave them 
away, Collon instructed. No one 
did. The ancient building’s height 
and resonance (I counted seven 
seconds’ reverb on a particular 
end-of-movement chord) made 
an already immersive experience 
overwhelming, as well as thrillingly 
loud. Tears were shed. 

The event, one of a series, was 
spearheaded by Bristol Beacon 
while its building — the former 
Colston Hall — is transformed (it 
will open in November). Streaming 
to care homes has already been 
introduced but this was the first 
live event of its kind, with no limit 
imposed on degrees of frailty 
among those attending. Last 
Wednesday’s trial run, cancelled 
in March 2020, was the dream of 
Geoff Crocker, founder and chair of 
the care homes group. He told me 
of the challenges of coping with the 
eventualities of physical disability, 
incontinence, dementia, in an hour- 
long concert in a cathedral. The 
logistics - unimaginable; no need 
to enumerate — were handled with 
grace and cheer. 

Preceding the Beethoven, Aurora 
also gave the world premiere of 
Héloise Werner’s for mira, a delicate, 
sensuous tribute to the late Mira 
Calix, an experimental composer 
of genius. Meditative, generous, 
Werner’s short piece explored 
memories lost, found, treasured. It 
spoke to, for and about us all. 
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Film of the week 


Send in 
the clones 


Mia Goth’s electrifying turn in Brandon 
Cronenberg’s nightmarish thriller about 
super-rich tourists being ‘doubled’ on a 
holiday from hell is unmissable 


Mark 
Kermode 


Infinity Pool 

(118 mins, 18) Directed by 
Brandon Cronenberg; starring 
Alexander Skarsgard, Mia Goth, 
Cleopatra Coleman 


Earlier this month saw the UK 
release of Pearl, a prequel to 

Ti West’s retro-horror X, starring 
and co-written by the extraordinary 
Mia Goth. A uniquely arresting 
screen presence (check out the 
final-frame smile of Pearl for proof), 
Goth is back again in another jaw- 
dropping role that positively fizzes 
with playfully dangerous pizzaz. She 
may take second billing to Swedish 
star Alexander Skarsgard in this 
Canadian-Hungarian-Croatian 
co-production but make no mistake 
— it’s her anarchic energy that drives 
the deliciously outre and satirical 


‘Her ability to shift from the understated to the 
unhinged is breathtaking’: Mia Goth, with Alexander 
Skarsgard, in Infinity Pool. Universal Pictures 


third feature from writer-director 
Brandon Cronenberg. 

“Where are we?” asks James 
(Skarsgard), staring out from the 
terrace of an exclusive hotel towards 
an anonymously blissful beach on 
a remote holiday island. A minor 
author whose debut novel, The 
Variable Sheath, owed its existence 
to his media mogul father-in- 
law, James has been blocked for 
the last six years. These days, 
his wealthy wife, Em (Cleopatra 
Coleman), can’t tell if he’s asleep 
or awake, particularly within the 
dreamy confines of this chic resort 
—awhite palace in a poor country, 
where the peace of the super-rich 
is broken occasionally by local 
protesters, largely kept at bay by 
barbed wire fences. 

James has apparently come here 
for “inspiration”, and he’s both 
flattered and flabbergasted when 
a fellow guest, actor Gabi (Goth), 
tells him: “I loved your book”. Soon, 
she and her husband, Alban (Jalil 
Lespert), are taking James and Em 


beyond the safety of the resort 
compound to more remote locales, 
where sausages are fried anda 
cocktail of semen and piss is spilled 
upon the land. When James runs 
down a farmer while driving home 
drunk, Gabi insists: “No police... 
This isn’t a civilised country.” But 
the next day, James finds himself 
in custody, where the local eye-for- 
an-eye justice system has a bizarre 
get-out clause; a chance for wealthy 
customers to be “doubled” — to 
witness and live through their own 
proxy death. 

“Do you worry they got the wrong 
mane” asks another carelessly 
moneyed guest. That’s a question 
(echoing a central theme of 
Christopher Nolan’s The Prestige) 
that rings throughout Cronenberg’s 
film — a Dostoevskian tale of 
doppelganger paranoia, told with a 
stylish cinematic relish reminiscent 
of Gaspar Noé or Nicolas Winding 
Refn. Just as wealth and poverty 
clash on this island, so divided souls 
do battle here, locked in masked 
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What does female justice look like? 


Laura a) 
Cumming Nee 
= 


- 


Bnei 


Carey Young: Appearance 
Modern Art Oxford; until 2 July 


The British artist’s 
enduring examination 
of justice and all things 
legal has yielded an 
outstanding new film, 
on show in a rich 
retrospective 


Vivien Rose, supreme court justice, 
stares steadily back at you from 
Carey Young’s outstanding new 
film at Modern Art Oxford. Lady 
Rose is only required to sit for two 
minutes in this red leather chair but 
the pressure of time (and the lens) 
is upon her. The imperturbable gaze 
flickers ever so slightly, as she waits 
for the endless moment to pass. 
Why is she still here, when she could 
be dispensing justice? 

Appearance — the film’s title plays 
on the way we come before her and 
she before us — takes off from Andy 
Warhol’s celebrated 1960s Screen 
Tests. But Young is British and born 
in 1970. Instead of Bob Dylan or 
Lou Reed, she invites a succession 
of our female judges into her spotlit 
studio. You see them arrive, take 
their seat and try to keep entirely 
still. Each appearance quickens into 
psychological drama. 

Asolemn young woman, with 
matching lips and nails, looks 
at the camera with something 
approaching hostility. A middle- 
aged judge, wig removed, reveals the 
carefully brushed tips of her blue- 
dyed hair even as she conceals her 
hands beneath kid gloves arranged 
across her lap. There are abruptly 
crossed legs, restless fingers and 
even a hint of growing warmth 


from a diminutive lawyer whose 
feet barely touch the ground even 
in towering stilettos. She stops just 
short of a full-blown smile. 

Is it the occasion or the profession 
that controls the pose? What should 
a female judge look like? I came 
into the gallery just as a woman of 
exceptional youth and beauty was 
arriving on screen and the viewer 
next to me gasped. The artist — her 
camera noticing emerald rings, 
expensive hair, judicious eyeliner 
— mocks our preconceptions. Judge 
not lest ye be judged. 

Young’s profound and involving 
examination of the law has 
continued through film, photography 
and installation art for more than 
20 years. This retrospective presents 
some of her most acute works. 
Counter Offer, from 2008, consists of 
two framed propositions. “Offer — I 
offer you liberty” (though the fine 
print below warns that this offer will 
be automatically withdrawn on the 
making of any counteroffer, which is 
hereby rejected) and “Counter Offer 
— I offer you justice”. The elements 
are mutually exclusive, freedom and 
justice incompatible, or so runs this 
dark double bind. 

Obsidian Contract (2010) consists 
of a legal document written 
backwards that only becomes legible 
when you peer into its reflection ina 


ABOVE 

‘Each appearance quickens 
into a psychological drama’: 
stills from Carey Young’s new 
film Appearance. Photographs 
courtesy the artist and Paula 
Cooper Gallery, New York 


BELOW 

‘With subtle editing, the law is 
suddenly made to look entirely 
and unprecedentedly female’: 
astill from Young’s 2017 film 
Palais de Justice. 


black mirror. Whereupon it turns — 
according to the written claim — into 
a contract whereby you agree that 
the mirror is now a piece of common 
land. All sorts of banned activities, 
from nudism to loitering to public 
protest, are magically legal in this 
illusory place. Look away, though, 
and your freedom has all gone. 

Two recent prints seem to show 
an expanse of twinkling stars in 
a night sky and, by contrast, dark 
flecks in a stretch of white ice. The 
first is in fact a photograph of a 
notice board in a law school, the 
documents removed to reveal the 
pinpricks; the second, the wall of 
a prison yard. One is the complex 
reverse of the other, or so you might 
say, in life as here now in art. 

The laws that govern our rights, 
our agency and even our movements 
in this world are, for Young, “a 
form of choreography”. This is 
most explicit in a piece from 2013, 
now updated to reflect our present 
times. A rectangular line marks out 
a section of wall and floor. Stand 
inside it and you agree with the 
declaration of European citizenship. 
Step outside and the temporary 
citizenship ends. But now, of course, 
the concept is even more remote, 
intangible, absurd, the dancing in 
and out of it sheer fantasy post- 
Brexit. And the line has turned black, 
like the edge of a funeral notice. 

Arecent self-portrait, if that isn’t 
an overstatement, shows a faint 
reflection of the artist ina group 
photograph of US supreme court 
judges. You can scarcely see Young, 
who has a camera to her eye in any 
case, but nor can you quite make out 
the only woman in the shot. This 
is Sandra Day O’Connor, the first 
American woman to hold that office, 
surrounded by men and obscured by 
a flash of light. 

Young’s acclaimed 2017 film 
Palais de Justice moves as if by 
stealth through the soaring 
architecture of the Brussels law 
courts, noticing strange symmetries, 
hidden figures, the weird murmur 
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Her camera notices 
strange symmetries, 
hidden figures, the 
murmur of voices 
behind closed doors 


of voices that are always elsewhere, 
behind closed doors. Her camera 
peers through the curious porthole 
windows set into those doors, 
watching women judges listening, 
arguing, shifting with impatience (in 
one case turning straight towards 
us, eye to startled eye). 

What does the law look like? 
With subtle editing, it is suddenly 
made to look (like the figure 
of Justice herself) entirely and 
unprecedentedly female. 

Yet the art in this show is always 
and aptly interrogative. What 
difference would it make if there 
were more women judges? (Rose 
is at present the only female justice 
out of 12 in the UK supreme court.) 
Appearance presents numerous 
British women on screen from 
various backgrounds and levels — 
junior and venerable, black, white 
and Asian, dressed in starched linen, 
white ermine and even the gold- 
encrusted robes of the highest courts 
in the land that require a flunky to 
trail behind lifting the hem. 

Each appearance is a discrete 
essay in character, from the 
serenely confident to the impassive, 
impervious or resistant. But what 
Young’s camera notices, too, is 
the luxurious jewellery, the costly 
makeup, shoes and hair; the 
extraordinary fact of the soft hands 
and the unlined faces - scarcely a 
frown mark, despite the burdens of 
office. It is as if the law has imposed 
its own style upon these women, 
as much as any men, keeping them 
all in line. 
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Lesley Lokko, curator of the 2023 Venice 
Architecture Biennale. Photograph by 
Sophia Evans/the Observer 


‘There is a sense in Africa 
that it is our time’ 


Rowan 
Moore 


Ghanaian-Scottish 
architect Lesley 
Lokko is curator of 
this year’s Venice 
Architecture Biennale, 
and more than half 
of the participants 
will be African. The 
story of architecture 
we are used to, she 
says, is incomplete 


“Africa” says Lesley Lokko, stopping 
over in a London hotel on the 
way from Accra to Venice, “is the 
world’s youngest continent. It is 
the most rapidly urbanising and 
has the fewest architects.” It is 
therefore a place of instability and 
invention, minimally constrained 
by professional structures, where 
the “speed of change is likely to 
outstrip the ability to understand it”. 
Its countries, meanwhile, have on 
average the oldest political leaders, 
which makes for a gap between 
governance and the pace of events. 
These factors make Africa, for 
Lokko, a place where the future is 
taking shape, one of unpredictable 
creation and imagination, qualities 
that she plans to bring to the 
ancient city of Venice, that highly 
preserved embodiment of things 
past, just under two months 
from now. Lokko is curator of 
this year’s edition of the Venice 
Architecture Biennale, the world’s 
most significant and influential 
celebration of things architectural. 


Under the title The Laboratory of 
the Future, she intends to get “Africa 
talking to the world”. 

The Biennale is a grand 
exhibition, with associated events 
and publications, spread out over 
different locations in the city. 

It includes venues in which the 
curator directs the content, such 
as the old rope-making works of 
the historic Arsenale, and national 
pavilions where teams from 
different countries create their 
own displays on the year’s theme. 
Until now, the Biennale has been 
decidedly Eurocentric, with some 
contributions from the Americas 
and south-east Asia. 

Lokko’s version, with more than 
half of its 89 participants from 
Africa or the African diaspora, will 
dramatically change the balance. In 
the process, she wants to expand 
the possibilities of what architecture 
might be. She is not “trying to say 
that the story of architecture as 
usually told is wrong, but that it’s 
an incomplete story”. Citing as a 


Old and new: 

an interior shot 
of the Kamara 
Esmaili Religous 
and Secular 
Complex in 
Dandaji, Niger, 
designed by 
atelier masomi. 
atelier masomi 


personal inspiration Mies van der 
Rohe’s Farnsworth House in Illinois, 
a crystalline steel-and-glass box that 
is an ultimate example of canonical 
buildings by dead white men, Lokko 
insists she doesn’t want to reject 
buildings like this, only to show that 
other ways are possible. 

Her life has given her a broad 
view. Born to a Scottish mother and 
a Ghanaian father, she has spent 
most of her career in architectural 
education, in Britain, the US, South 
Africa and elsewhere, and in 2020 
she founded the African Futures 
Institute, a postgraduate school of 
architecture in Accra. She has also 
found time to write fiction — Lokko’s 
12th novel will be published next 
year — on themes of identity and 
colonisation. 

Her Biennale will accordingly 
range widely. Alongside established 
names such as the Burkinabe- 
German architect Francis Kéré and 
the Ghanaian-British David Adjaye, 
she has invited 22 “emerging” 
practices under the heading “guests 
from the future”. The youngest 
participant will be 24. There will be a 
special four-week Biennale “college” 
where students from all over the 
world have been invited to study. 

While exhibitors will include 
designers of buildings — for 
example atelier masOmi, Niger- 
based makers of beautiful cultural 
and housing projects — the 
definition of architecture will 
also be stretched to include “film, 
investigative journalism, adaptive 
reuse, land reclamation, grassroots 
community-based practice”. Visitors 
to the Arsenale will be greeted by 
performance pieces by the poet 
Rhael “Lionheart” Cape on the 
themes diaspora and dispersal, 
bathed in a light “reminiscent of 
the blue hour,’ a twilight time 
“associated with nostalgia”. Three 
“workshops”, described as “full of 
sunshine and dusty sunlight”, will 
present urban projects “thwarted” 
by such things as politics, capital 
and climate catastrophe. 

If it’s not entirely clear where 
this multifarious burst of energy 
will lead, that seems to be part of 
the point. In her teaching, Lokko 
likes to encourage students, if 
they wish, to go beyond their 
professional boundaries, into 
politics or economics or activism. 
Things that Africa might now teach 
the world, she believes, include the 
rearrangement of old disciplines. 
There, she says, “things are often not 
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stable. In that instability you have to 

learn how to be very adaptive.” 
“Often,” she says, “the global 

south is perceived in terms of 

its problems. There is a strong 

narrative of lack. Things like 

imagination and creativity are 

perceived as the prerogative of 

the global north — it’s assumed 

that you need resources for them.” 

The reverse, she believes, could 

be true, that “beauty and joy and 

inspiration” are both more likely 

to be found in less prosperous 

countries, and more essential. “They 

are really powerful political tools,” 

she says, “not frippery.” 


ABOVE LEFT ABOVE 

‘It hit them very Makoko in 
deep’: Lokko saw —‘ Lagos: much 
her students ‘in can be learned 
floods of tears’ from the ‘self- 
over the fictional organising and 
African city improvisatory 
Wakanda in the genius’ of such 
Black Panther shanty towns. 
films. Alamy Alamy 


There’s obvious peril in building 
her project around the concept 
of “Africa” — one historically 
imposed from outside — but Lokko 
believes it has value. “It’s a fact that 
Africa stands for something that 
comes from outside. But Africans 
share something that is 100% 
there. There is a sense, particularly 
among the young, that the time has 
come to define that something on 
their own terms. There is a sense 
that it is our time.” 

One outcome of her efforts could 
be an opening up of the smallish 
number of categories into which 
African architecture tends to be 
divided. There is the reverence 
sometimes paid to traditional 
construction, of earth-built villages 
and settlements, and more recently 
an interest in the blossomings of 
free-form concrete that go under 
the name of “tropical modernism”. 
Attention is sometimes given to the 
self-organising and improvisatory 
genius of shanty cities such as 
Kibera in Nairobi or Makoko in 
Lagos. All are rich and significant, 
but there is assuredly more to the 
continent’s buildings and cities. 

Lokko was impressed, for 
example, by the way some of her 
South African students responded 


If it’s not 


e€ ntirely clear “in floods of tears. Something about 
° it hit them very deep in terms of 
where this self-esteem and self-worth, the fact 
. . that it was even possible to imagine 
multifarious something like this.” Her African 
students, she says, “have a deep 
burst of energy longing to be in control of their 
wi l l lead, that own voices”, and it was to that the 
film spoke. 
seems to be Lokko says she would like to 
find out “what Wakanda would 
part of the look like after 10 years of thinking 
M about the relationship between 
p ont the future and technology, or 


to Wakanda, the fictional city 

of towers and pinnacles in the 
Black Panther movies. Although 
not so sure about its “pastiche” 
architecture herself, she saw them 


between sustainability and social 


look like Dubai on steroids”. It’s 
unlikely that this year’s Biennale 
will supply all the answers, and 
she doesn’t expect it to. It will be, 
Lokko says, one step of many. Just 
by being there, by putting into 
Venice works and designers of 

a kind never seen there before, 
her Biennale is likely to be a 
powerful beginning. 


justice or public health, so it doesn’t 


The Venice Archiecture Biennale runs 
20 May-26 November; labiennale.org 
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Two kinds of get me out of here 


A pair of survivalist 
reality shows bring 
out the worst in 
their contestants. 
Elsewhere, misfits 
bond in a new school 
drama and Elvis 
moonlights as a spy 


Barbara Ellen 


Rise and Fall Channel 4 
Outlast Netflix 
Yellowjackets Paramount+ 
Phoenix Rise BBC Three 
Agent Elvis Netflix 


Who’s up for another addictive 
evening gameshow that exposes the 
grubby frailty of human nature? The 
team that produced the newly Bafta- 
nominated The Traitors (BBC One) 
have delivered to Channel 4a 

new show about cunning and 
ambition that (sort of) recalls The 
Traitors (a divided group, alliances, 
skulduggery), except when it’s 
reminding you of Big Brother, The 
Apprentice and I’m a Celebrity... Get 
Me Out of Here! 


ABOVE 

‘Like Saw with a prize 
pot’: the Rise and Fall 
contestants. Channel 4 


frantic over-reaching or intrinsic 
daftness that made The Traitors 
so watchable. Then there are the 
tasks, including grafters being 
electrocuted (“I’m not liking their 


The host, Radio 1 DJ Greg James, BELOW screams,” says a ruler) and eating 
doesn’t have Claudia Winkleman’s ‘Deft’: Elijah Wood in pet food. Torture TV quickly palls 
goth-whisperer fringe or her Yellowjackets when it’s celebrities. Watching 


ordinary people getting zapped, 
or gagging on fleshy mush, is even 
more uncomfortable and will put 
families off watching together. Rise 
and Fall may yet pick up, but I’m 
not feeling hooked. 

Another reality show that might 
get you questioning humankind 
is Netflix’s Outlast, an eight-part 
survivalist series set in the Alaskan 
backwoods in which contestants 
compete for a million-dollar prize. 
No wonder it’s developing “buzz” — 
good God, these people! While the 
programme is all about toughing 
it out in the elements (snow, rain, 
starvation, bears), some of the 
contestants are next-level Lord of the 
Flies: venal double-crossing cheats 
who sink rafts, nick equipment and 
cackle like Disney villains when 
better, nicer people crawl away 
defeated. Basically, it is 
misanthropy conveyed via 
the medium of bushcraft 
and transplanted to the 
great outdoors. I binged all 
the episodes, but it’s come to 
something when you're cheering 
on the bears. 

Previously shown on Sky 


engulfing polo necks, making do, 
instead, with a towering quiff and 
a smoothly informative manner. 
While some contestants ascend in 
a gold lift toa Trumpian penthouse 
to be rulers, the others do Winston 
Smith-cosplay and descend to a 
murky basement as grafters. There, 
they consume watery soup and, 

as ordered by rulers, complete 
tasks to build a prize fund of up to 
£100,000. Only a ruler can win the 
money, but rulers can be voted off 
and grafters can rise. 

As Rise and Fall runs for 18 
episodes, you get the feeling it 
aims to be perceived as a social 
experiment along the lines of the 
Stanford prison study, as well 
as a primetime TV treatise 
on capitalism and power. 
A few episodes in, it 
feels more like Saw 
with a prize pot. 
First problem: the 
contestants. Unlike 
The Traitors, there 
are too many hyper- 
camera-aware wannabes, 
who don’t seem capable 
of the stealthy manoeuvring, 


Atlantic, the second 10-part 
series of Yellowjackets arrives on 
Paramount+. Created by Ashley Lyle 
and Bart Nickerson, it continues the 
unnerving tale of the mainly female 
survivors (a high school football 
team) of a 1996 plane crash. Post- 
disaster, they do whatever it takes 
to exist in the Ontario wilderness 
(without wishing to divulge 
spoilers, “whatever it takes” is doing 
some very heavy lifting here). In the 
flash forward time zone the now 
adult characters (played by Melanie 
Lynskey, Juliette Lewis, Christina 
Ricci, Tawny Cypress and Simone 
Kessell) grapple with old and new 
threats and mysteries. 
Thematically overheated (guilt, 
madness, murder, cults, nods to 
cannibalism, a somewhat TikTok- 
friendly supernatural realm, and 
more), Yellowjackets should be 
exhausting and occasionally it is. 
Watching the first two episodes 


Some of the 
contestants are next- 
level Lord of the 
Flies: venal, double- 
crossing cheats 


of the new series, I sometimes 
wonder if the convoluted stories are 
churning up too much sludge. 

It’s elevated, though, by all- 
round deft performances (Elijah 
Wood appears in this series as a 
citizen-detective) and a script shot 
through with sticky, treacle-dark 
humour (“It’s not like I’m going to 
poison anyone. Again”). Towards 
the end of the second episode, 

a nightmarishly baroque event 
jolts everything on to a whole 

new level. Yellowjackets doesn’t 
always hit form but, when it does, 
dread is served threefold: what’s 
happening, what already happened 
and what might happen next. 

Filmed in Coventry, the new 
10-part school drama Phoenix 
Rise (BBC Three), created by Perrie 
Balthazar and Matt Evans, may 
remind viewers of a certain vintage 
of Grange Hill, in which poor Zammo 
didn’t say “no” to drugs and ended 
up slumped next to a toilet with a 
complexion like wallpaper paste. 

Set at a school placed in special 
measures, it is about a group of 
outsider pupils scrabbling to start 
again. They include a supposed 
hardnut (Alex Draper), who’s 
secretly the carer for his younger 
sister; a mouthy girl (Lauren Corah) 
recovering from mental health 
issues; a spirited younger pupil 
(Imogen Baker); the shy daughter 
of refugees (Tara Webb); and a boy 
(Krish Bassi) who is being bullied. 


Audio 
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TOP ABOVE 

Lauren Corah Elvis the spy 

in Phoenix with his monkey 
Rise, set ina sidekick in 
failing school retro animation 
in Coventry. Agent Elvis. 

BBC Netflix 


They and others start meeting 

in a gloomy school area (“the 
Haven of Happiness”), forging a 
misfit alliance as “the Boiler Room 
Outcasts”. 

Obviously, Phoenix Rise is aimed 
at a young audience: graffiti; 
pounding music; social media; a 
whiff of the BBC comedy PRU here, 
a touch of the film Rocks there. At 
times it whips too fast through 
sundry issues (poverty, puberty, 
mean girls) but, aided by punchy 
performances, it neatly captures 
the theatre of cruelty that is the 
school corridor. 

Over on Netflix, Agent Elvis 
is anew 10-part adult comedy 
animation, based on the notion 
that king of rock’n’roll Elvis 
Presley (voiced by Matthew 
McConaughey) is moonlighting as a 
secret agent, assisted by a dissolute 
chimpanzee sidekick. 

Set in the late 1960s and created 
by Mike Arnold (Archer), John 
Eddie and Presley’s former wife, 
Priscilla (voicing herself), Agent 
Elvis is at pains to avoid being 
labelled vanilla/child-friendly. 
There’s swearing, drugs, mega- 
violence, characters such as Charles 
Manson, a riff on the faked moon 
landing, and Agent Elvis’s drawled 
determination to tackle crime, 
chaos and “dirtbag hippies”. 

A few episodes in and I’m finding 
it reminiscent, irony-wise, of Netflix’s 
cult cartoon BoJack Horseman. It’s 
boosted by sharp retro-animation, an 
interesting score (Presley, the Doors, 
David Bowie), and an excellent voice 
cast (Don Cheadle, Kaitlin Olson, 
Johnny Knoxville, Niecy Nash, Ed 
Helms). Sometimes the vulgarity 
verges on try-hard (“monkey-spunk” 
gets a mention), but part of the fun 
is wondering how much the real 
Elvis (who spent much of his career 
shunted into cheesy family-friendly 
films) would have approved. 


WATCH 
LIST 


Barbara Ellen’s 
best of the rest 


The Great Celebrity 
Bake Off for SU2C 
(Channel 4) 

Charity Bake Off 
2023, for Stand Up to 
Cancer, kicks off with 
Friends star David 
Schwimmer, singer 
Jesy Nelson, comic 
actor Tom Davis, 

and comedian Rose 
Matafeo (Starstruck). 
Schwimmer amuses 
with hammed-up 
“competitive zeal”, 
but, in shocking 
scenes, his macarons 
are overpraised. 


Grace 

(ITV) 

The Brighton-based 
crime series, based 
on the books by Peter 
James, returns. John 
Simm and Richie 
Campbell star as the 
detectives sucked 
into inky beachfront 
darkness. 


The Mandalorian 
(Disney+) 

Series three of the 
Star Wars spin-off 
space western (below) 
has an action-stuffed 
fourth episode: 
airborne fighting, 
rescues from giant 
nests, and another 
slice of Baby Yoda” 
Grogu's backstory. It 
stars leading man of 
the moment Pedro 
Pascal (The Last of Us) 
as the titular brooding 
galactic bounty 
hunter. 


Miranda 
Sawyer 


Podcasts & radio 


Terri White: Finding Britain's 
Ghost Children Radio 5 Live 
From Gay to Ze Apple Podcasts 


Who Killed Aldrich Kemp? 
Radio 4 


Terri White is a gifted journalist and 
communicator who had a tough 
time in her youth. She was abused, 
physically and sexually, by her 
mother’s boyfriends. Her refuge was 
school. 

“Can you remember when I joined 
your class?” she asks her old teacher, 
Mrs Webley. “How did I seem?” 

“I can,” says Mrs Webley, doughty 
and warm, like all the best primary 
teachers. “It seemed to me, looking 
back at it now, that as soon as you 
were on those premises, you knew 
you were in a safe place.” 

Feeling — and actually being — 
safe is the subject matter of White’s 
new 5 Live series, Finding Britain’s 
Ghost Children. Lockdown made 
many people unsafe, but especially 
children in violent households. 
Domestic abuse and violence 
increased. Schools were shut. And 
though things are now officially back 
to “normal”, many kids have lost the 
habit of going to school and have 
fallen out of the system. There are 
far fewer attending than before the 
pandemic. More than 140,000 school 
children were officially “severely 
absent” in the summer term of 2022 
and those numbers are going up. 

So where are these “ghost” 
kids, each one a real live child, 
disappearing top Why does nobody 
seem to know? How can we find 
them or at least track them when 
they vanish? Questions that will, 

I’m sure, be tackled in White’s new 
series; in the opening sequence, 
there are snippets from future 
episodes of her talking to officials 
and experts in child welfare. The 
first episode, though, is more 
personal. We hear a bit about White’s 
childhood and meet Mrs Webley, a 
lovely few minutes. But we also hear 
about the terrible final months of 
six-year-old Arthur Labinjo-Hughes, 
who went to live with his dad and 
partner during lockdown and was 
tortured, starved and abused by 
both. They kept him from school 
when it was reinstated. He died, in 
June 2020, when his father’s partner 
assaulted him. White talks to one of 
Arthur’s relatives, who describes the 
little boy, gives us an insight into his 


personality. It’s very upsetting. 


Parents behaving 
badly (and brilliantly) 


Arthur’s case was extensively 
covered by the media and it is still 
dreadful to hear. White warns us 
before playing a clip of Arthur in 
distress and I have to say I skipped 
it. Should I have? We should be 
listening, hearing these stories. As a 
society, the safety of such children is 
our collective responsibility. At the 
moment, much of the responsibility 
for their safety falls to individual 
teachers, who spot the absences and 
physically turn up to homes, looking 
for these missing kids. White is a 
sympathetic, emotional host and 
this series ought to be required 
listening for our political leaders. 

If only all children could be born 
into a family as calm and caring 
as those featured in podcast From 
Gay to Ze. Hosts Lotte Jeffs and Stu 
Oakley, both gay, both parents, are 
sweet and questioning, dedicated 
to informing listeners about how 
modern families and queer lives 
intersect and overlap. The podcast 
is always an interesting 
listen, but the most recent 
episode, about equal 
parenting, is completely 
fascinating. In queer 
relationships, gender 
expectations make little 
impact. But in straight 
ones, having a child can 
make parents stumble 
into unhelpful, stereotypical 
parental roles. You know, where the 
father is defined as “useless unless 
told what to do” and mothering is 
instinctive and sacred, somehow 
morally better than the paternal 
alternative. 

In this episode, investigative 
journalist and gay parent Paul 
Morgan-Bentley put paid to these 
hackneyed tropes. Researching his 
book, The Equal Parent, he found 
scientific evidence that parental 
roles are not biologically determined. 
Mothers are not “naturally” better 
at looking after their babies, not 
biologically more attuned. It’s the 
active responsibility that makes you 
good at being a parent, the doing 


of it. In fact, research shows that 

whoever is the primary caregiver 

for a child will actually have their 

brain changed by that experience 

(the amygdala activity increases). 

“There’s nothing in the science 

that shows that men can’t be as 

maternal — whatever that means — as 

women,” says Morgan-Bentley. “Our 
bodies change... There’s a brilliant 
scientist who talks about mothers 
through adoption and she calls them 
biological mothers, because their 
bodies change.” We're all biological 
parents, as long as we bother to, you 
know, parent. 

Avery different kind of family 

— of underground, posh, assassin- 

spies — has returned to Radio 4. 

In Who Killed Aldrich Kemp?, the 

second Aldrich Kemp series, secret 

service agent Clara Page (Phoebe 

Fox, pictured below) is once more 

on a mission, this time dressed 

as an air hostess as she follows a 

Venezuelan assassin — “Tango 1” - 

into an airport. Typically, she’s being 

a bit snotty about the whole thing 

(“Yes, I can see him, I’m not blind,” 

she barks into her hidden two-way 

radio). Anyway, it all goes wrong, 

she has to take off her high heels, 

pelt into a tunnel, follow a Malay- 

speaking female assassin on to the 

runway and, you know, get 
knocked out. 

q What’s so enjoyable 
about this series, 
which also features 
Nicola Walker and 
Tim McInnerny, is 
the way it uses audio. 

Oh, and the OTT action. 

There’s a hilarious section 

in episode two where you 
follow what’s going on through the 
sound of explosions and motorbike 
revving and automatic gunfire and 
the pouf of a silenced bullet and “Oh 
crap”. It made me laugh out loud. 

It’s joyous. The UK has long excelled 

at the upper-class spy mystery, at 

well-spoken heroes and dubious 
baddies delivering twists and quips 
with vim and hilarity. Aldrich Kemp 
is an excellent audio version and 
this daft series is just the tonic for 
rainy weekends or the horribleness 
of news. 


"My teacher turned to me and said, 
“L know what he did”: Terri White, 
Observer magazine, page 13 


Terri White 
with her 
primary 
school teacher, 
Mrs Mabley, 
who was 
interviewed 
for Finding 
Britain’s Ghost 
Children. 

BBC 
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Pop 


‘There aren’t enough hyphens 
to describe him’: Snoop Dogg at 
London’s O2 Arena. Getty Images 


Highs and 
lows from the 
D-O-double-G 


The rapper drawls his way through his 
greatest hits plus some cheesy near-misses 
in this long-delayed show. Shame about 
the unreconstructed objectification 


Kitty Empire 


Snoop Dogg 
O02, London SE10 


Just over 30 years have passed 
since Snoop Dogg - then known by 
his full name, Snoop Doggy Dogg 
- first appeared on a record: a Dr 
Dre cut called Deep Cover. Written 
to soundtrack a movie, the song 
was judged too hot to be included 
in the final track listing for Dre’s 
now classic album, The Chronic, 
because of its premise — killing an 
undercover police officer. 

Tonight, wearing an eye-catching, 
bandana-patterned jumpsuit with 
Death Row Records printed on it, 
Snoop Dogg laconically drawls his 
debut verses about “doing a 187 ona 
cop”, vestiges of his original menace 
still present, despite a profound 
evolution. At 51, Snoop remains 
physically unchanged — apart from 
his hair, and his need for occasional 
sit-downs behind the D)J’s riser. 


If anything survives of his 2013 
conversion to Rastafarianism, it’s the 
dreadlocks that fall luxuriantly down 
his back in a ponytail. 

This tour — to mark Snoop’s 2019 
album, I Wanna Thank Me - might 
be up for two accolades: the most 
indoor smoking tolerated since the 
ban, and being the longest-running 
Covid delay in pop. Announced in 
2019, just after Snoop’s 48th birthday 
(marked by a flower arrangement 
with 48 blunts in it), the tour has 
been delayed multiple times over 
the past three years. At the end of 
tonight’s show, Snoop thanks fans 
effusively for keeping the faith. 

The set runs riot through a 
playlist of Snoop’s greatest hits, 
plus high-profile guest verses — Katy 
Perry’s California Gurls is just one 
— and an unnecessary number of 
covers. Some are eminently logical. 
Tupac Shakur and Eazy-E, two huge 
west coast figures, are memorialised 
early on. Less intrinsic, perhaps, 
is a cover of House of Pain’s 1992 
hit Jump Around, not least because 
the excitable track is so off-brand 
for Snoop. 


In contrast to a great deal of the 
rapid-fire hip-hop coming out of 
the east coast, the young Calvin 
Broadus brought a leisurely froideur 
to 90s west-coast gangsta rap. NWA 
— the LA act Dr Dre had previously 
powered into notoriety — were far 
livelier too. Snoop spoke-rapped 
non-committally, “laid back”, as per 
his anthemic hit, Gin and Juice. It felt 
seismic at the time. His calm implied 
a latent capability for consequences 
you did not want to trigger. Not only 
was he a “G” (a gangsta), he was the 
“D-O-double-G”: really quite gangsta. 

Snoop Dogg has turned out to 
contain multitudes. There aren’t 
enough hyphens to describe 
Broadus: special needs kids’ football 
coach, ganja-preneur, cookbook 
author, Def Jam exec. His stoner 
icon status belies his herculean 
work ethic. Somehow, Broadus has 
parlayed a set of quite staggeringly 
antisocial attributes - a 1996 
acquittal on a murder charge; 
claiming to have actually been a 
pimp circa 2003 — into a new USP: 
lovable rogue. When the star landed 
at Glasgow airport, he was met by 


Hot 
tracks 


Hozier 

Eat Your Young 

Greed's onthe table, and Hozier's 
gentle falsetto and soft funk can't hide 
his Swiftian anger at today's menu. 


Tame Impala 
Wings of Time 


Kevin Parker and co turn to fantasy 
prog rock for the forthcoming 
Dungeons & Dragons film. 
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Venbee 

Gutter 

The Chatham jungle revivalist 
singer does it again with this 
anthem to misspent youth. 


66 


His enthusiasm for 
cartoon NFTs takes 
the form tonight of 
Dr Bombay, a 
heavy-lidded chimp 
toking on a red- 
tipped joint 


a bagpiper performing Still DRE 

at him. “This is the same country I 
got banned from years ago,” Snoop 
notes. “The motherfuckin’ Queen let 
me back in. Hail the Queen!” 

Compared with that ill-placed 
House of Pain cover, Broadus’s latest 
ventures are much more on-brand. 
In a poetic 2021 move, he bought the 
totemic Death Row Records label, 
where he released his first works, 
and promptly released an album, 
Bacc On Death Row (2022), largely 
in the form of NFTs. According to 
reports, BODR netted $44m (£36m) 
in just five days. 

Broadus has been voluble in his 
excitement for the metaverse. Bored 
Apes are a series of cartoon NFTs; 
Snoop’s enthusiasm for them is 
embodied tonight in the form of Dr 
Bombay, a mascot of a heavy-lidded 
chimp toking on a red-tipped joint. 
Dr Bombay interacts with fans and, 
from time to time, mimes sexual acts 
with the pole-dancers. 

You could do without all this 
unreconstructed objectification, 
the songs about sharing sexual 
partners with your friends (Ain’t 
No Fun (If the Homies Can’t 
Have None)). You could also do 
with not being reminded of how 
many cheesy records Snoop has 
been involved with. David Guetta 
remixed 2010’s Wet, and it’s still 
dire. UK MC Big Narstie makes a 
superfluous guest appearance. 

But as consequential as Snoop 
Dogg’s relationship with Dr Dre 
was, there was also Pharrell 
Williams, whose works still sound 
bejewelled. First up is Justin 
Timberlake’s 2005 smash Signs, 
in which Snoop sings the hook, 
then raps decisively: “You ain’t 
no G!”. Beautiful (2002) remains 
a high point. But Drop It Like It’s 
Hot (2004) is still a masterpiece, its 
sly execution worth the three-year 
delay alone. 

Somewhat inevitably, in the 
States, the track became an advert 
for microwavable pizza rolls called 
Hot Pockets (“Pocket like it’s hot,” 
it goes). In among all those classic 
Dre hook-ups this evening, Snoop 
Dogg finds time to play a video 
of the Just Eat advert across the 
screens, while he heads behind the 
DJ for a smoke break. 


Albums 


LES EGARES 


Lana Del Rey 

Did You Know That There’s a 
Tunnel Under Ocean Blvd 
(Polydor) 


For all the lacquer and haze of 
Lana Del Rey’s heavily stylised 
albums, they have often been cries 
of pain that cut near the bone. 
“Fuck me to death, love me till 
I love myself,” she sings on the 
title track of this sprawling ninth 
album. On the extraordinary A&W, 
she despairs of ever being loved: 
“This is the experience of being an 
American whore,” she offers, almost 
offhand. At 16 tracks, ...Ocean Blud 
leans heavily on a combination 
of muted piano, hovering strings 
and Del Rey’s voice. That instantly 
recognisable instrument is by turns 
ghostly or Joni Mitchell-pristine, 
often multitracked, or accompanied 
by the backing vocalists whose first 
take opens the album (The Grants; 
Grant is Del Rey’s real family name). 
But although one mood is 
uppermost, spine-tingling stylistic 
swerves happen too, where the 
songwriter’s old-timey atmospheres 
abruptly turn digital (Fishtail is 
just one example). Del Rey appears 
to have recorded a sermon from 
a pew and put it straight on the 
record (Judah Smith Interlude), 
while on closer Taco Truck x VB 
she reuses great swathes of her 
old song Venice Bitch, with added 
textures and trap beats. Elsewhere, 
the act of remembering, family 
and metacommentaries on her 
own fame enliven this engrossing, 
audacious record. Kitty Empire 


6lack 
Since I Have a Lover 
(Polydor) 


Five years since the release of his 
last album, singer-rapper Ricardo 
Valdez Valentine Jr, AKA 6lack, has 
undergone something of a musical 
transformation. While his debut, 
Free 6lack (2016), and 2018’s East 


One to 
watch 
oS av 4 


Kate Davis 


From jazz prodigy 
to Sharon Van 
Etten co-writer, the 
Oregon musician 
gets personal on 
her catchy new 
album of melodic 
indie-rock 


Atlanta Love Letter traded on the 
bass-heavy R&B balladry that made 
a name for contemporaries such 

as the Weeknd, Valentine’s third 
record explores more uptempo, pop- 
leaning territory. 

Across the mammoth 19 tracks of 
Since I Have a Lover, he experiments 
with glittering, guitar-strumming 
melodies and energetic trap drums 
to enticing effect. Inwood Hill Park 
and the title number brighten up 
his usually murky musical palette 
with their acoustic backing, giving 
his gravelly voice space to breathe, 
rather than mumble. Other songs, 
such as Temporary, with its fractal 
breakbeats, and Talkback’s electric 
guitar hook, further broaden 
Valentine’s scope from nocturnal 
bedroom beats to the dancefloor. 

Yet Since I Have a Lover is 
stifled by the weight of its slow 
and atmospheric fillers. Playin 
House, Fatal Attraction and half 
a dozen other yearning ballads 
sit unevenly with the more vivid 
sounds Valentine is exploring. This 
is the work of an artist in transition, 
catering to old fans and well-trodden 
styles while attempting to settle on 
something new. Ammar Kalia 


Angel Bat Dawid 
Requiem for Jazz 
(International Anthem) 


It may seem odd that someone has 
written a requiem for jazz when 

it seems to be in rude health. But 
Angel Bat Dawid’s third album is 
inspired by the 1959 film The Cry 
for Jazz, which makes the case that 
the art form is dead but its spirit 
lives on. As bandleader, composer, 
clarinettist and all-round tour de 
force based in Chicago, Dawid 
responds to this idea with a potent 
ancestral jazz-classical suite linking 
past, present and future. 

Largely recorded at Hyde Park 
jazz festival in Chicago in 2019 and 
echoing a Catholic mass for the 
dead, this 24-track epic is guided 
by the film’s themes of repression 


It was, of all things, a viral 2014 
YouTube cover of Meghan Trainor's 
All About That Bass that launched 
Oregon native Kate Davis on her 
current career trajectory. It brought 
her attention, but some of the sexist 
online reaction to the Postmodern 
Jukebox video disturbed the 
conservatory-trained jazz prodigy 
deeply. “| was really overwhelmed by 
the attention, and, honestly, alot of 
it was very inappropriate and really 
upsetting as a woman. So|hid," she 
told Oregon Public Broadcasting. 
After five years away from the 
spotlight, Davis marked her return 
with a co-writing credit on Sharon 
Van Etten's sublime single Seventeen. 
With its blend of warmly indelible 
melody and indie-rock dynamics, 


versus joy, with some incredible vocal 
performances from members of the 
city’s Black Monument Ensemble. 
It’s highly theatrical, sometimes 
bracingly so, and Dawid has further 
added beat-driven intermissions in 
post-production and a track recorded 
with Sun Ra Arkestra’s Marshall Allen 
and Knoel Scott. The usual downside 
of a live recording is that you're left 
with a somewhat faint imprint of the 
feeling in the moment. This album 
elevates the form. Kate Hutchinson 


Sissoko Segal Parisien Peirani 
Les Egarés 
(No Format!) 


The French cellist Vincent Segal is 
one of those peripatetic players who 
shows up across the musical frontier: 
on albums by Sting or “barefoot 
diva” Cesaria Evora, on an arthouse 
film score or a dancefloor remix of 
Bumcello, the duo he formed with 
drummer Cyril Atef almost a quarter 
of a century ago. Segal’s most feted 
collaboration remains with Malian 
kora master Ballaké Sissoko on 
Chamber Music (2009) and Musique 
de Nuit (2015), where they pulled the 
traditions of Africa and Europe into 
a seductive neoclassical fusion. 
Here, the pair are joined by 
accordionist Vincent Peirani and 
soprano sax player Emile Parisien 
on a venture that proves just as 
irresistible, even if its title translates 
as The Lost. It’s a sprightly, 
restless set, with Segal’s plucked 
cello providing a thrumming 
heartbeat to what is a communal, 
improvisational approach. There 
are reflective pieces — Sissoko’s Ta 
Nyé and Banja bookend the record 
in flurries of kora — but more typical 
is the group’s reworking of the late 
Joe Zawinul’s Orient Express, while 
on Esperanza the quartet seem to be 
channelling a drunken Colombian 
cumbia. Although inflected by 
various accents — there’s a Balkan 
feel to Izao, a touch of John Coltrane 
to Parisien’s sax — this is truly 
fusion music. Neil Spencer 


it makes a good reference point 

for Davis's newly released album, 
Fish Bowl, People Are Doing and 
Consequences, in particular, occupy 
similar ground. Compared with Davis's 
2019 album Trophy, the songwriting is 
sharper, the tunes far catchier. 

The intensely personal lyrics, 
meanwhile, detail her fears and 
doubts. Davis explains that standout 
track Monster Mash, for example, 
is about “when you transition into a 
different phase of life, and how it's 
easy to feel like amonster”. Given 
that this has resulted in one of the 
best albums so far of 2023, it seems 
worth it. Phil Mongredien 


Fish Bowl is out now on on Anti-. 
Kate Davis plays UK dates in May 
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From ‘strong and 
stable’ to flimsy 
and wobbly: 
Theresa May 
with Jean-Claude 
Juncker, the 
former chief of 
the European 
Commission, 

in Brussels, 
December 2017. 
Olivier Hoslet/ 
EPA 


Why conservatism turned into chaos 


Politics professor 
Tim Bale deftly 
chronicles the errors 
and ideologies 

that have brought 
the post-Brexit 
Conservative party 
to the brink of 
ungovernability, 
writes 


The Conservative Party 
After Brexit: Turmoil and 
Transformation 


Polity, £25, pp384 


Napoleon was history on a horse. 
Since the Brexit referendum, Britain 
has been history in a clown car. We 
are now on our fifth prime minister 
in the six tumultuous years since 
that fateful vote. Some describe 

this revolving door of chaos as the 
“Ttalianisation” of our politics. Many 
have marvelled at how a country 
that used to have an international 
reputation as boringly predictable 
has so often resembled a banana 
republic with crap weather. And 
these years of almost unremitting 
mayhem have been unleashed 

by the Conservatives, a party that 
traditionally marketed itself as 


made up of hard-headed realists 
who could be relied on to provide 
stable, credible and professional 
government. 

Alot has been written about 
what the Brexit misadventure has 
inflicted upon our country. Here, 
Tim Bale, one of the very best of 
our political historians, examines 
what it has done to the Conservative 
party. He contends persuasively that 
the Brexit virus has transformed 
the Tories from a mainstream party 
of the centre-right into an unstable 
amalgam of radical rightwing 
populists, hyper-libertarians and 
market fundamentalists. 

The Conservatives — the clue 
was in the name - used to be the 
party that revered and defended the 
institutions. Now Tories act like - or 
at least think it convenient to pose 
as — an anti-establishment outfit. 


Which requires epic amounts of 
cheek, given they’ve been ruling for 
nearly 13 years. They rage not just 
about “the woke” and “lefty laywers”, 
but also against the judiciary, the 
civil service, parliamentary scrutiny, 
the universities, the BBC, the Bank 
of England, the CBI and “any of the 
other shadowy forces determined 
to deny ‘the people’ the ‘common 
sense’ policies they supposedly long 
for”. Traditional Tories used to flinch 
at ideological fanaticism, thinking 
both themselves and Britain best 
served by the pragmatic adaptation 
to circumstances. Juvenile zealotry 
and extreme partisanship have 
become very prevalent in today’s 
Tory party. 

The author is an expert, deft and 
fluent guide to the story. He brings 
clarity of explanation to even the 
most tortuous twists of the tale 


while offering penetrating and 
frequently caustic commentary on 
the consequences, many of them 
never intended by their architects. 
One of his compelling themes is 
the disproportionate power of what 
he calls “the party in the media” 
by which he principally means the 
rightwing press. They have been 
significant actors by being hugely 
influential over Tory members and 
MPs as well as possessing an outsize 
voice in the national conversation. 
Without their clamorous support 
for the enterprise, which had 
been preceded by years in which 
they fomented hostility towards 
the EU, you can make a strong 
argument that Brexit would not 
have happened at all. The rightwing 
media also played a critical role in 
propelling the UK towards a much 
harder form of Brexit than could be 


Amy Key 

Emma John reviews 
Arrangements in Blue, the 
y poet’s memoir about life 
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rationally justified by the closeness 
of the referendum result (52-48) 

or the great economic hazards 
entailed in opting for an especially 
severe form of rupture with the UK’s 
most important trading partners. 

It was in part to pander to them 

that Theresa May embarked on 

the withdrawal negotiations with 
delusionally uncompromising 
positions. When she declared, to 

the horror of key members of her 
cabinet, that she would be prepared 
to walk away with no deal at all, 

the rightwing press was ecstatic. 
“STEEL OF THE NEW IRON LADY” 
blared the front page of the Daily 
Mail, with an accompanying cartoon 
of May standing in defiant pose ona 
chalk cliff, the union jack fluttering 
on a flagpole behind her and the 

EU flag underfoot. Even the usually 
more temperate Times went with: 
“May to EU: give us a fair deal or 
you'll be crushed”. As Bale drolly 
notes, it “was never convincingly 
explained” how the UK was going to 
“crush” the collective strength of the 
EU’s 27 member states. 

The Tory party in the media 
played an equally baleful 
role during the pandemic by 
allying with the anti-lockdown 
libertarians in the Conservative 
parliamentary party and amplifying 
their opposition to life-saving 
restrictions. On the telling of 
Dominic Cummings, Boris Johnson 
regarded the Daily Telegraph as his 
“teal boss”. It was not just Johnson’s 
own libertarian impulses, it was 
also fear of provoking opposition 
from the rightwing media that 
resulted in him introducing 
measures to curb the virus later 
and more feebly than he ought to 
have done. 

Another theme of these torrid 
years is weak prime ministers 
presiding over hideously 
dysfunctional regimes at Number 
10. The “strong and stable” May 
became flimsy and ever more 
wobbly after an atrocious election 
campaign in which she threw 
away her parliamentary majority. 
Johnson won a near-landslide in 
December 2019, but had little idea 
what to do with office other than 
pig out on its perks. Truss was an 
excruciatingly bad communicator 
with a calamitously dreadful plan. A 
run of low-calibre leaders has been 
accompanied by a collapse in the 
deference Tory MPs used to display 
towards their chiefs to the point 
where it is now regularly suggested 
that the party has essentially 
become “ungovernable”. The 
factionalising of the parliamentary 
party has seen its MPs divide 
themselves up into an alphabet 
soup of agitative groups. There’s 
the belligerently “anti-woke” 
Common Sense Group. The anti- 
lockdowners organised themselves 
into the Covid Recovery Group. 
Then there’s the Northern Research 
Group, representing “red wall” 


Even the fiercest 
advocates of 
Brexit struggle 
to enumerate 
any tangible 
benefits 


‘An excruciatingly 
bad communicator’: 
Liz Truss, with 
Rishi Sunak, in 
London, September 
2022, when she was 
announced as her 
party’s new leader. 
Getty 


Tories. These titles were adopted 

in conscious imitation of the most 
potent of the parties-within-a-party, 
the European Research Group, 

the voice of the Brextremists. The 
ERG has often been lampooned 

as a collection of monomaniacs, 
oddballs and fruitcakes, but by 
god, have they been successful in 
imposing what was once a very 
fringe agenda on the government 
and therefore on the country. At 
the time of the referendum in 2016, 
the great majority of the Cameron 
cabinet and most Conservative MPs 
backed remain. By the time of the 
exit from the EU, the cabinet was 
packed with Brexiters and the ERG 
had played an instrumental role in 
impelling the UK into a rock-hard 
form of departure that had never 
been on the original prospectus of 
the leavers. 

Yet what exactly has their triumph 
been for? The penalties for Brexit 
are as legion as they are more and 
more manifest. Pollsters report 
that increasingly large majorities 
of the public now wish the UK had 
never left the EU. Even the fiercest 
advocates of the enterprise struggle 
to enumerate any tangible benefits. 
This excellent book opens with an 
apposite quotation from Polybius: 
“Those who know how to win are 
much more numerous than those 
who know how to make proper use 
of their victories.” May interpreted 
Brexit as being centrally about 
“taking back control of Britain’s 
borders”. For Johnson, it was, at 
least rhetorically, if not much in 
reality, about “levelling up” the 
“left-behind” areas of the country 
that had expressed their discontent 
by voting leave. For Truss, it was 
all about purging Britain of the 
EU-inspired rules and regulations 
that had purportedly been holding 


Boris Johnson 
boards the Vote 
Leave campaign bus 
in Truro, Cornwall, 
in May 2016, a 
month before the 
Brexit vote. Stefan 
Rousseau/PA 


back the UK’s growth potential 

for decades. She grabbed the 
premiership by persuading Tory 
party members that she knew where 
to find the end of the rainbow and 
the pot of Brexit gold that had 
eluded her predecessors. At the 
time of the maxi-disaster of the 
mini-budget, the rightwing media 
was in raptures. “AT LAST! A TRUE 
TORY BUDGET” enthused the Daily 
Mail in gushing admiration of Truss 
and Kwamikaze Kwarteng and 
their slug of recklessly unfunded 
tax cuts. “KWART’S NOT TO LIKE?” 
asked the Sun. Financial markets 
answered that question by dumping 
UK debt, crashing the pound and 
pushing mortgage costs up to 

levels not seen in decades. Truss 
sacked her chancellor. A few days 


after that, she was obliged to sack 
herself. The foundational myth of 
Brexit, that British governments 
would henceforth have “the freedom 
to do pretty much what they 
wanted”, ought surely to have been 
exploded by Truss’s self-immolating 
experiment. 

Mad Queen Liz gained the 
unenviable distinction of becoming 
the briefest prime minister in our 
history. That was not the only 
dismal new record set in this period. 
Bad King Boris was the first to be 
sacked as prime minister by his own 
MPs for lacking the basic probity to 
hold the office. 

The arrival of Rishi Sunak at 
Number 10 has prompted debate 
about whether we are witnessing 
a reversion to something more 
resembling an orthodox Tory 
government. “Boring is back,” 
claims Michael Gove. Bale cautions 
us against investing too heavily 
in this idea that the Conservatives 
are morphing back into a more 
conventional centre-right party. He 
registers the irony that they are now 
led by an incredibly rich Atlantic- 
hopping member of the global 
elite, precisely the kind of “citizen 
of nowhere” scorned by May in her 
first conference speech as prime 
minister. Yet Bale also notes that in 
his appointments, such as Suella 
Braverman as home secretary, and 
in some of his rhetoric, Sunak is as 
ready as May, Johnson and Truss 
to try to exploit populist tropes 
at the same time as being ultra- 
Thatcherite in many of his attitudes 
towards society. 

Bale concludes with another 
warning, this time for all those 
who ache to see them out of office: 
support for the Tories in their 
current incarnation “might just 
prove more resilient than many 
of their opponents imagine”. He 
would not yet “bet the farm” on 
them losing the next election. 
However dreadful they so often 
are at governing, the Tories have a 
history of being scarily successful at 
winning power. 


To order The Conservative Party After 
Brexit: Turmoil and Transformation 
for £22 go to guardianbookshop.com 
or call 020-3176 3837 
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| Books 


Drama in the 
West Bank 


An actor returns to 
Palestine and joins 

a local production of 
Hamlet in a dense but 
elegant examination 
of memories and 
Oppression, writes 
Holly Williams 


Enter Ghost 
Isabella Hammad 
Jonathan Cape, £20, pp336 


Isabella Hammad impressed with 
her debut novel, The Parisian. 
The story of a Palestinian man 
navigating upheaval at home 

and abroad during the first half 
of the 20th century, its marriage 
of the personal and the political 
was notably assured fora 
twentysomething writer. 

Now, four years later, she’s done it 
again — and what context could offer 
a more febrile union of the personal 
and the political than present-day 
Palestine? Enter Ghost takes you deep 
inside the protagonist’s experience 
while opening a wider window on 
to life for Palestinians and their 
exhausting day-to-day struggles. 

Hammad explores this setting 
with intelligence and a fine-grained 
specificity that demands the reader 
keep up. Happily, the story warrants 
close attention. We follow Sonia, 

a 38-year-old actor escaping an 
ill-starred affair with a theatre 
director in London to visit her 


family’s homeland for the first time 
in years. She stays in Haifa with her 
sister, Haneen, whose friend, the 
frank and idealistic Mariam, asks 
Sonia to play Gertrude in an Arabic 
production of Hamlet she’s directing 
in the West Bank. 

At first resistant, the sharp, 
spiky Sonia soon finds herself 
drawn in. But making art under 
occupation involves funding and 
checkpoint challenges, arrests and 
interrogations, a backdrop of mass 
protests and the ever-looming 
question of whether the Israelis will 
even allow performances to happen. 
But as Mariam says to Sonia: “If we 
let disaster stand in our way we will 
never do anything. Every day here is 
a disaster.” 

Such pressures kindle tensions 
among the Palestinian cast, who 
range from residents of a refugee 
camp to a famous pop star. The 
subtle complexities of relationships 
between “48ers” — Palestinians 
who stayed within the newly 
drawn borders of Israel after 
1948 — and those from the West 
Bank are fascinatingly unpacked. 
And Hammad is astute on how 
competition among these men 
can be stirred up by humiliations 
inflicted by Israeli soldiers. 

As the title indicates, Sonia is 
also haunted by her own past. She 
re-interrogates her understanding 
of family members’ involvement in 
the Palestinian resistance, and her 
own memories of summers there as 
a teenager — including a particularly 
harrowing visit to a hunger striker, 
one of the book’s most powerful 


The West Bank town of 
Jenin: ‘what could offer a 
more febrile union of the 
personal and the political 
than Palestine?’ Jaafar 
Ashtiyeh/ AFP/Getty 


scenes. Examinations of her difficult 
relationship with Haneen (the “long 
frail story of our sisterhood... the 
crosshatching of intention and 
advantage and betrayal”) and of 

the breakdown of her marriage are 
woven throughout too. 

The result is a dense read, but 
once Sonia fully commits to doing 
Hamlet, the pace begins to pick up 
and the complex world-building 


‘Tf we let disaster get 
in the way we will 
never do anything. 
Every day here is 

a disaster’ 


pays off, producing a richly layered 
novel. Some rehearsal scenes are 
laid out like a play text, allowing 
Hammad to cover a lot of Hamlet- 
related ground lightly and swiftly. 
But mostly she takes her time, 
writing with an elegant, confident 
poise and accumulation of detail that 
is refreshingly unfashionable. 

While Sonia ponders art’s limits 
in desperate situations (“I had a 
horrible, useless revelation, which 
was that in some way the meaning 
of our Hamlet depended on this 
suffering”), the novel nonetheless 
builds to her troupe’s performance, 
which gains a charge from the 
defiance it requires. On opening 
night, Israeli soldiers approach the 
stage then stop and watch, just as 
Hamlet plots to put on a play that 
will force the murderous Claudius to 
confront his guilt. Suddenly, Hamlet 
neatly aligns with the situation of the 
Palestinian players: the oppressed 
challenging their oppressors through 
the act of staging a performance. 
It’s a deeply satisfying climax to an 
intelligent novel. 


To order Enter Ghost for £17.40 go to 
guardianbookshop.com or call 020- 
3176 3837 


Fiction 


In fear of the father 


Deep Down 
Imogen West-Knights 
Fleet, £14.99, pp289 


Anyone who knew of Imogen West- 
Knights as one half of the pitch- 
perfect satirical Twitter account 
Bougie London Literary Woman 
might have made assumptions 
about how her first novel would 
look: perhaps a smart, witty 
comedy skewering pretensions in 
the world of media or publishing. 
Deep Down is something altogether 
darker; an examination of the 
legacy of abuse shot through with 
sharp wit and compassion. 
Twentysomething siblings Billie 
and Tom are thrown together in 
Paris in the immediate aftermath 
of their father’s sudden death. 
Tom, the elder, is working there in 


an English-themed pub, avoiding 
the failure of his acting career 
(“not knowing what he is doing in 
Paris feels more productive than 
not knowing at home”). Billie has 
an internship at a PR company 
that she hates. Her boyfriend’s 
father talks to her “as though 

she is someone with dreams and 
ambitions. She doesn’t have these.” 
Both are drifting, distant from each 
other and their mother, until this 
death shakes to the foundation the 
defences they have built over the 
years against the violence of their 
family history. 

Intermittent scenes show 
episodes from this history that 
allow the reader glimpses of the 
threat that shadowed Tom and 
Billie through childhood. What 
West-Knights does so effectively 


here is to make no distinction 
between past and present; 
incidents from childhood are 
related in the same continuous 
present tense as the current events 
in Paris, with nothing so clunky 
as dates or chapter headings to 
mark the switch. Tom and Billie’s 
memories, vivid with the clarity 
that childhood shame or fear can 
retain, are therefore presented 
with the same immediacy as the 
days of limbo between death 

and funeral. West-Knights is also 
skilful in her depiction of domestic 
abuse, rarely showing it directly; 
the potential for an outburst, 

and the way the children learn to 
recognise the warning signs, is 
more chilling than any description 
of a punch thrown. 

The climax of the book is a visit 
by Tom and Billie, along with Tom’s 
workmates, to the Paris catacombs, 
in a somewhat heavy-handed 
metaphor for the hero’s descent 
to the underworld to confront the 


monster. The nature of monsters 
is a subtle thread running through 
the novel. Billie and her mother, 
Lisa, steadfastly refer to their 
father’s “illness”; it is left to Tom 
to voice the unsayable: “Maybe 
the only thing that was actually 


Imogen West-Knights: 
‘fluent and assured, with 
an eye for detail and 
original images’ 


wrong with him was that he was a 
bad person.” 

The narrative voice is fluent 
and assured, with an eye for detail 
and original images: a cup of 
tea is “crunchy with limescale”; 
clearing up after one of their 
father’s rages is “rebuilding the 
set on which their performance 
of normal life takes place”. The 
subterranean climax introduces a 
note of the uncanny that doesn’t 
quite convince, and the ending feels 
unresolved, though perhaps this 
is in keeping with the idea that the 
“mobius strip” of complex grief 
does not allow for tidy closure. 
But Deep Down is an accomplished 
debut from a writer who is equally 
adept at handling comedy and 
tragedy, and the blurred edges 
between the two. 

Stephanie Merritt 


To order Deep Down for £13.19 go to 
guardian bookshop.com or call 020- 
3176 3837 


The Wakes 


Phoenix, £16.99, pp304 


Soon after Clare is deserted 

by her husband, she meets 

new neighbour Louisa, who 
persuades her to help witha 
business venture, providing 
catering for funerals. Meanwhile, 
emergency doctor Chris, 
having recently experienced 
the breakdown of his own 
relationship, finds himself 
attending the wakes of both 
patients and friends. Yarwood's 
poignant debut is infused 

with humour and gastronomic 
delights in an uplifting novel 
about friendship, death and how 
the joy of living can be found in 
the most unexpected places. 


Humanly Possible: 
Seven Hundred Years of 
Humanist Freethinking, 
Enquiry and Hope 


Chatto & Windus, £22, pp464 


Through the course of seven 
centuries and numerous 
writers and thinkers, Bakewell's 
impressively comprehensive 
work tracks the development 
of humanism. Profiling the 
men and women who have 
eschewed religious dogma in 
favour of a belief in ‘the lives 
and experiences of people 
here on Earth”, she takes us 
from the 14th to the 20th 
centuries, through the writings 
of Petrarch, Erasmus, Charles 
Darwin and Bertrand Russell in 
a highly engaging work. 


ATidy Ending 

joanna inl 1 

Borough Press, £8.99, pp432 
(paperback) 


Linda Hammet and her husband, 
Terry, have recently moved to a 
housing estate, when a young 
woman is found strangled 
nearby. While speculation 
about the crime reaches fever 
pitch, Linda becomes obsessed 
with the seemingly glamorous 
former occupant of her new 
home. On the surface, Linda 

is chronically unhappy, needy 
and easily manipulated, but 
Cannon's meticulously plotted 
and darkly comic novelis a 
masterclass in misdirection and 
offers a deliciously satisfying 
denouement. 


To order The Wakes for £14.95, 
Humanly Possible for £18.70 or 
A Tidy Ending for £8.36 go to 
guardianbookshop.com or call 
020-3176 3837 


Soundtrack of my 
stubborn single life 


Poet Amy Key’s Joni 
Mitchell-inspired 
memoir of living 
without a partner marks 
an important shift in 
ideas about intimacy 
and solitude, writes 


Arrangements in Blue: Notes on 
Love and Making a Life 


Jonathan Cape, £18.99, pp240 


Acouple of years ago, I tried to 
create a playlist of songs for those 
who were, like me, long-term single. 
The result was not as uplifting as I’d 
hoped. It kicked off with a couple of 
bangers — You Can’t Hurry Love by 
the Supremes, Independent Women 
Part 1 by Destiny’s Child — but 
quickly got a bit too real. Goodbye to 
Love by the Carpenters. Somebody to 
Love by Queen. I gave up the attempt 
when I found myself weeping along 
to George Gershwin’s But Not for Me. 
As melancholic as those 
tracks were, I never got as far as 
plundering Joni Mitchell’s oeuvre. 
After all, Joni’s art is scored to the 
bone with the pleasure and pain of 
romantic relationships. Her 1971 
masterpiece, Blue, fairly groans 
with love and the heartaches it 
has wrought. The real-life affairs 
enshrined within its 36-minute 
playtime are well documented, 
from the two-year relationship 
with “My Old Man” Graham Nash 


to the soulful connection with 
James Taylor that gave Joni her 

title track. Blue may be one of the 
greatest singer-songwriter albums 
of all time, but it’s not an obvious 
soundtrack for stubborn, unshifting 
singlehood. 

Until now, anyway. For British 
poet Amy Key — as for many before 
her — the record became a lifelong 
obsession, and a benchmark against 
which she measured her feelings. 
Looking back on early crushes in 
her new memoir, Arrangements in 
Blue, she asks herself: “Was this a 
love so strong I couldn’t numb it out 
of myself with wine? Did it have the 
endurance of a northern star?” 

Key last had a boyfriend when she 
was 22 years old; today she is 44. 
There have been encounters — brief 
liaisons, unrequited passions, even 
a distressing affair with someone 
else’s husband — but nothing has 
stuck. She is on a lonely road and 
she is travelling. After two collections 
of poetry, Luxe (2013) and Isn’t 
Forever (2018), her nonfiction debut 
is a courageously honest meditation 
on her partnerless life, and her 
inward and outward search for all 
the things a soulmate was supposed 
to deliver. 

Mitchell’s music underscores 
the narrative, which grew out of 
a 2020 essay for Granta, and the 
chapters follow Blue’s tracklist 
order, each set of lyrics providing 
a harmonic resonance with Key’s 
own prose. There’s more than a 
wisp of the musician’s influence in 
her imagery as when she discovers, 
in her teenage diary, boys strung 
so closely together “it was like they 


Books 


were cigarettes I lit from the end of 
the one I was smoking”. She is, too, 
an acute observer of the intimacies 
she sees in her friends’ situations 
and wishes for herself — “the sweet 
balance of ‘you cook and I’ll wash 
up’, how the pan moves from one 
person’s job to another”. 

As the book progresses, it 
becomes clear that Key’s deeply 
introspective quest is not just a hunt 
for what’s missing, but for what she 
has overlooked. As she rightly points 
out, while society has opened itself 
up to “endless variations of romantic 
and sexual identity”, it still privileges 
romance above every other form 
of human love. Our traditional 
milestones, from marriage to 
parenthood, are all associated 
with it. Those of us who have yet 
to find our person are seemingly 
abandoned to “infernal adolescence” 
— house-sharing with strangers, 
assigned the air mattress on holiday 
— or, in Key’s case, an “almost 
household” of beloved objects and 
cats that stand in for the usual 
signifiers of adulthood. 

We are sold singleness as a 
temporary, limbo state. For those for 
whom it lasts, an accommodation 
must be reached with the stigma, 
the sense of failure, the grief for 


As Key points out, 
society still 
privileges romance 
above every other 
form of love 
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Joni Mitchell on This Is 
Tom Jones in January 
1970: ‘Her art is scored to 
the bone with the pleasure 
and pain of romantic 
relationships’. Michael 
Ochs Archives/Getty 


a life not lived. There is plenty of 
catharsis in Key’s language, but there 
is celebration in her discoveries also. 
Some of her most beautiful writing 
is about the sea, “its mineral lucidity 
and its mood-sharpening stinks”, its 
“drama of obliterating coastal light, 
yellow-plastic sunshine, mists and 
gloom”. Swimming has become an 
act of intimacy for her, the seawater 
a surrogate lover that can bear her 
weight and bring her back to herself. 
She sounds the depths, too, of her 
great platonic loves, like her poetry 
teacher Roddy Lumsden, whose 
death in 2020 she is still grieving. 

For all its literary distinctiveness, 
Arrangements in Blue joins a wider 
investigation of singleness that has 
been blooming in recent years, with 
lockdown providing a catalyst fora 
more honest discussion of lives lived 
alone. The previous welter of witty, 
relatable memoirs of 21st-century 
womanhood - narratives that 
skewered the awkwardness of 
modern dating, celebrated the 
power of the sisterhood and exposed 
the patriarchal and biological 
frameworks imposed on a woman’s 
life story — usually ended with their 
protagonist finding love anyway. 
And while singleness may have been 
a good starting point for a book, no 
publisher saw it as an appropriate 
ending (when pitching my nonfiction 
book about learning bluegrass in the 
Appalachian mountains, a US agent 
told me it would only sell if I could 
guarantee that I’d fall in love while I 
was out there). 

But something has shifted. In 
She I Dare Not Name, Donna Ward 
recounts her battle with solitude 
after six decades of spinsterhood; 
Aimée Lutkin’s The Lonely Hunter 
confronts the lonesomeness of 
singledom in the digital age. Key 
asks herself what is wrong with 
her so often it feels as mundane as 
asking what’s for tea; she also senses 
“T’m not the only one feeling this 
way”. That’s no wonder: the number 
of women who reach the age of 
40 without ever having married is 
rising year on year. 

Having written of my own 
experiences of reaching middle age 
without a partner, it’s no surprise 
to me that women have long shied 
from this exposing topic. The fear 
of seeming pitiable, or worse, self- 
pitying, keeps us quiet; the belief 
that no one else is quite as hopelessly 
single as we are keeps us alone. 

But as Key’s book demonstrates, 
there should be no shame in 
desiring intimacy, or seeking it 
outside the confines of romance. 
And those of us who experience 
long-term singleness need a broader 
emotional palette than blue. 


Emma John is the author of 

Self Contained: Scenes from a 

Single Life (Octopus). To order 
Arrangements in Blue for £16.71 go to 
guardianbookshop.com or call 020- 
3176 3837 
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| Books 


Hot gossip, wannabes and Hear’Say 


In this hoot of an oral history the stars of 90s pop acts recall how their 
innocence collided with a cynical music industry, writes Nick Duerden 


Reach for the Stars: 1996-2006: 
Fame, Fallout and Pop’s Final 
Party 

Michael Cragg 

Nine Eight Books, £25, pp528 


In 1996, Take That, Britain’s biggest 
pop act, broke up. This was headline 
news. It prompted tears, the 
rending of garments and, according 
to Michael Cragg, left a vacuum that 
needed swiftly to be filled. Britpop 
still reigned, of course, but Britpop 
“was a bloke-heavy swirl of guitar- 
led authenticity, coke-sweat and lad 
mags”. 

Cragg craved the more giddy 
delights of pop and, courtesy of the 
Spice Girls, Steps, 5ive, Blue and 
S Club 7, duly got it. Its ubiquity 
carried him through adolescence, 
and later facilitated his becoming a 
pop music writer (for the Guardian, 
among others). Now convinced that 
1996 to 2006 represents a golden 
age — after which, he suggests, the 
genre became drearily “post-ironic”, 
with everyone making “Billie Eilish- 
adjacent mope-pop” — he’s written 
a book arguing for its enduring 
cultural significance. 

Reach for the Stars takes the form 
of an oral history, which allows its 
vast cast of band members, producers 
and other key figures of the time 
to provide their own personal 
testaments, often at great length; 
more than once over the course of its 
500+ pages does the line between the 
exhaustive and the exhausting seem 
a fine one. But Cragg mostly pulls off 
an admirable balancing act, because 
his book’s a hoot. You don’t so much 
read it as inhale it. 

A lot of it, like the music itself, 
seems throwaway, the stuff of 
gossip. We learn, for example, 
that even in the early stages of the 


Spice Girls, Victoria Adams was far 
more interested in shopping for 
clothes than she was in recording 
vocals. “She just wasn’t there,” 
co-member Geri Halliwell says of the 
Wannabe studio sessions. “Bless her.” 

Of course, the Spice Girls’ 
contribution to 90s pop culture has 
already been pored over endlessly, 
but it’s a story that bears retelling. 
Their impact was immense, though 
not everyone was initially swayed. 
“T felt the creation was a hideously 
cheap effort in exploitation,” says 
Shirley Manson of the rock act 
Garbage, before relenting later, 
realising just “how much of an 
influence they were”. 

Elsewhere, it’s revealed that 
Russell Brand once auditioned for 
the boy band Sive, but has denied 
it ever since, “which is funny”, says 
member Scott Robinson, “because 
he’s done some dodgy things in his 
career, and auditioning for 5ive isn’t 
the worst”. 

Fellow boy band Blue, meanwhile, 
were tickled to find themselves the 
favourite band of fashion designer 
Donatella Versace, who flew them 
out to Milan on her private jet. 
When they met, however, she 
wrinkled her nose, and turned 
promptly on her heel. There’d been a 
misunderstanding, it later emerged: 
Blur were her favourite band, not 
Blue, the “r” and the “e” so perilously 
close on a keyboard. 

According to producer Pete 
Waterman, the proudly cheesy 
Steps were supposed to be “Abba on 
speed”, a claim to which Abba might 


Memoir 


The prattfalls and pitfalls of priesthood 


Touching Cloth: Confessions 
and Communions of a Young 
Priest 

Fergus Butler-Gallie 

Bantam Press, £16.99, pp208 


When the young clergyman Fergus 
Butler-Gallie was asked, by the 
curious and the insolent, “What 
made you become a priest?” — with 
a variety of different emphases 
depending on the interlocutor — his 
stock answer was to reply: “Well, I 
heard that black was slimming.” Yet, 
as he subsequently reveals in this 
diary-cum-memoir, his true answer, 
shruggingly expressed, was: “Death, 
I suppose.” 

It is this dichotomy between 
the sacred and profane that 
permeates Butler-Gallie’s account 
of contemporary life in the Church 


of England. After two accomplished 
volumes of humorous ecclesiastical 
history, he now turns his attention 
to himself and proves a witty and 
adept guide to the foibles of the 
well-intentioned and all too human 
figures who follow holy orders. He 
comes from a military family, and 
when he tells his father that he is 
considering becoming a clergyman, 
the patriarch’s response, delivered 
with “a well-worn hereditary 
hangdog look”, is: “In many ways it’s 
not so different from the army. The 
outfit’s stupid and the pay’s crap.” 
Rather than seeking to justify the 
ways of God to man, Butler-Gallie 
places himself in the new vein of 
workplace memoirs based on the 
traditional professions. Touching 
Cloth can be compared to Adam 
Kay’s This Is Going to Hurt and the 


writings of the Secret Barrister, 

but while Kay and the anonymous 
advocate were scathing about, 
respectively, the medical and legal 
professions, Butler-Gallie is warm 
and complimentary about the clergy, 
even as he retains a wry edge of 
reserve. He writes, of his ordination, 
that “as Iam contractually obliged 

to tell you, it leads me to a fuller, 
more joyous life”, and keeps a sense 
of humour about the demands of 
his vocation. When asked by one 
stranger “Are you a priest?”, while in 
full clerical garb, Butler-Gallie muses 
that “I may conceivably have been a 
very ugly stripper”. 

He excels at farcical set-pieces of 
richly observed detail. The opening, 
in which he leads the prayers in 
a cramped Liverpool backstreet 
bedroom during a wake before 


realising that someone is smoking 
weed, is especially uproarious. It ends 
with the admission that “I concluded 
that blowing marijuana smoke over a 
body was probably not the best look 
fora cleric”. 

For all the occasional laddish 
informality of the prose - “would 
a saint, as I did later on, jump the 
barriers to avoid paying 20p for 
a wazz at Euston?” Butler-Gallie 
asks while discussing charity in 
contemporary life — there is a wit 
here that recalls everyone from 
Wodehouse to that other godly 
humorist GK Chesterton, although 
it is hard to imagine Chesterton's 
Father Brown receiving what Butler- 
Gallie describes as “an impromptu 
and ill-directed enema, courtesy of 
one of Britain’s dirtier rivers” while 
holding a navy remembrance service 
alfresco by the Mersey. 

His thoughtful observations 
of the priesthood and the people 
that he has helped (or hindered) 
temper the “it shouldn’t happen to a 


vicar”-style shenanigans he depicts. 
Nonetheless, when I was almost at 
the end of Touching Cloth, I found 
myself hoping for more anger and 
grit. From the Church of England’s 
stubborn refusal, until recently, to 
bless same-sex marriages in church 
to its complicity in concealing sex 
abuse cases, there is a case to answer 
about its iniquities and decline in 
popularity and standards that Butler- 
Gallie appears to veer away from. 

Yet in an affecting epilogue, he 


LEFT Hear’Say, 
featuring 
Myleene Klass, 
far left, and Kym 
Marsh, third 
left, in 2001. 
Left: Spice Girls 
in 1998. Dave 
Tonge/Getty; 
Entertainment 
Pictures/Alamy 


well take offence: their debut single, 
5, 6, 7, 8, was ostensibly a nursery 
rhyme based around line-dancing. 
“One of the girls who auditioned [for 
the band originally] was quite deep 
and spiritual, and said it hurt her 
soul to sing that song,” Steps’ Claire 
Richards says. “I’m not that deep.” 

And so on. 

Cragg’s central thesis is that, 
essentially, they don’t make pop 
like they used to. It’s a convincing 
one. Acts today are neither quite as 
DayGlo nor as recognisable. There’s 
no Top of the Pops for them to appear 
on, no Smash Hits magazine to 
feature them. Mental health is now 
centre stage, and there is at last 
slightly less objectification. The book 
reminds us of the treatment towards 
Kym Marsh, member of reality 
TV band Hear’Say, about whom 
producer “Nasty” Nigel Lythgoe 
said: “Christmas is coming, and the 
goose is still fat.” It points out, too, 
that Sugababes’ Mutya Buena was 
required to work throughout her 
pregnancy, and then, in time to film 
a new video just a couple of months 
later: “I was the skinniest I’ve ever 
been.” 

At one point, Boyzone manager 
Louis Walsh says: “Why do people 
like you always try to overanalyse 
things>”, but there’s compelling 
evidence here that people did 
routinely confuse the making of 
pop songs for rocket science. Either 
way, it mattered to a great many, 
irrespective of the harm it caused 
its main characters, who mostly lost 
money and burned out and became 
sad, as pop stars do. This, ultimately, 
is a cautionary tale. 

“The hours were brutal, and 
the schedule like no other,” says 
Hear’Say’s Myleene Klass. “No rock 
stars would be able to keep up. It’s 
hardcore.” 

She’s not wrong. 


Nick Duerden is the author of Exit 
Stage Left: The Curious Afterlife 

of Pop Stars (Headline). To order 
Reach for the Stars for £22 go to 
guardianbookshop.com or call 020- 
3176 3837 


Fergus Butler- 
Gallie: ‘a wit 
that recalls 
Wodehouse and 
GK Chesterton’ 


levels with the reader. He matter-of- 
factly describes his disappointment 
at failing to acquire a permanent 
living, and angrily calls out a 
minority of clerics as “manipulative 
and abusive, disinterested and 
duplicitous”. He has now left 
ministry, perhaps for good, and 
concludes that the church is, in an 
echo of St Paul’s words, “one body 
in Christ ... not its silver plate or 

its procedures or its pomp or its 
promotions, but its people ... the 
strange, awkward, wonderful, holy 
people”. It is ultimately the book’s 
humanity — as well as disbelief at 
Butler-Gallie’s not being able to find 
a place in the contemporary Anglican 
church — that lingers after you 
finish reading, rather than its farce. 
Alexander Larman 


Alexander Larman is the author of 
The Windsors at War (W&N). To 
order Touching Cloth for £14.95 go to 
guardianbookshop.com or call 020- 
3176 3837 


Fiction 


Lights, camera, 
attraction... 


Curtis Sittenfeld’s 

zingy new novel tackles 
media celebrity, the 
pandemic and romantic 
frustration with 
ambition and panache. 
By Anthony Cummins 


Romantic Comedy 
Curtis Sittenfeld 
Doubleday, £16.99, pp320 


Curtis Sittenfeld’s previous novel, 
Rodham, a counterfactual life of 
Hillary Clinton, imagined how 
things might have turned out for her 
and, by extension, the US had she 
not married Bill. Among the most 
audacious of the various novels 
responding to Trumpism, it yoked a 
high-concept thought experiment to 
a rompy whole-life saga, to distinctly 
mixed reviews. If the sniggerers 
couldn’t get over the novel’s sex 
scenes, it was perhaps only a mark 
of a bigger obstacle, which was that 
the real Hillary loomed unhelpfully 
in readers’ minds. 

The purer pleasure of her 
zingy new novel deserves more 
widespread approval. Romantic 
Comedy — a title of impressively 
Ronseal-like clarity — is tighter 
than Rodham but it’s ambitious too, 


navigating with unfussy panache 
tricky yet somehow already well- 
tilled terrain such as Covid-19 and 
modern celebrity as well as writing 
itself, a subject few novels manage 
to portray without accusations of 
self-indulgence. 

It starts in 2018, taking us 
through a week in the life of its 
narrator, Sally, a thirtysomething 
divorcee who writes for The Night 
Owls, a fictitious New York sketch 
show resembling Saturday Night 
Live. The frenzy of her schedule, 
from Monday afternoon pitch 
meeting to midweek all-nighter 
to small-hours “after-after-party”, 
leaves little time for much beyond 
dating-app hookups. But when the 
show’s guest host, heart-throb pop 
star Noah, starts to flirt — if Sally is 
reading the signs right — it threatens 
to upend the logic of the sketch she’s 
been working on: a routine, gently 
pointed at a male colleague dating 
a bombshell actor, about why it is 
that gorgeous women go out with 


Part of the book’s 
thrill is that it’s 
giving us the 
inside track on 
an industry 
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Curtis Sittenfeld: 
‘even manages 
to create page- 
turning interest 
from the nuts 
and bolts of 
composition’ 


averagely attractive men, but never 
the other way around. 

In Rodham and American Wife, 
about a fictionalised first lady akin 
to Laura Bush, Sittenfeld gave us 
the heady sense of peeking behind 
the curtain and part of Romantic 
Comedy’s thrill is the sense that 
it’s giving us the inside track on 
an industry. The structure of the 
novel’s first third, centred on the 
frenzied tension of the week-long 
countdown to live transmission, is 
electrically compelling, with steady 
warmth as well as drama generated 
by the camaraderie and jostling 
for preferment among writers 
and actors hoping their ideas are 
the ones that will make the cut. 
Sittenfeld even manages to create 
page-turning interest from the nuts 
and bolts of composition, putting it 
at the heart of the novel’s early will- 
they-won’t-they? frisson, when Sally 
improves Noah’s own idea for a skit. 

Throughout, the novel’s 
command of structure, pace and 
dialogue is faultless. Sally and 
Noah almost kiss after the show, 
but instead she contrives to 
thoughtlessly insult him — and next 
thing, the novel cuts to lockdown in 
2020. The hectic opening segment 
gives way to something aptly slower, 
a period portrayed as an exchange of 
emails between the two characters 
after Noah reopens contact. 

Part of the fun of this long middle 
section is getting the chance to 
observe for ourselves how Sally 
—awriter, after all — evidently 
feels more in control from behind 
a keyboard and there’s quiet 
humour in how she finds ways to 
gradually up the stakes by casually 
mentioning what she’s wearing and 
how hot it is. 

Soon another real-life meeting is 
on the cards — Rodham’s reception 
hasn’t put Sittenfeld off sex scenes 
— but not everything is plain sailing. 
For a start, there’s social media; Sally 
can’t quite help seeing comments: 
“Nhoa Brewster would never date 
a women who looks like that shes 
obvously his assitant.” There’s the 
matter of her widowed stepfather, 
too, vulnerable and alone in the 
pandemic, as well as the potential 
for awkwardness when you fall in 
love with someone rich enough to 
enable your dreams — the novel’s 
title, as well as flagging the contents, 
refers to Sally’s ambition to write 
romcom screenplays. 

Still, while Sittenfeld knows the 
dramatic value of putting obstacles 
in the path of characters you’re 
rooting for, she also isn’t above 
giving readers what they want - and 
that’s exactly what she does in this 
affable, intelligently crafted tale of 
work and love. 


To order Romantic Comedy for £14.95 
go to guardianbookshop.com or call 
020-3176 3837 
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| Books 


other half dies 


An oozing discharge in 
the corridors of a five- 
star hotel symbolises the 
corruption of the rich in 
Erik Svetoft’s mordant 
gothic debut, writes 


Spa 


Fantagraphics, £31.99, pp328 


Fancy a break? Then why not check 
into Spa, Erik Svetoft’s debut graphic 
novel. OK, so the sauna is best 
avoided, the mineral bath will almost 
certainly bring you out in hives, and 
the masseur, shirtless and prancing, 
is on the creepy side. And please, 
don’t even think about ordering 
room service! But having visited 
myself, I feel certain you will find a 
stay ... invigorating. This is The White 
Lotus as rewritten by Charles Burns 
(Black Hole, X’ed Out), a combination 
I believe to be better for the average 
comic-lover’s morale than any 
number of toxin-busting facials. 


Svetoft’s fictional five-star 
resort, somewhere in northern 
Europe, exists to provide so-called 
“wellness” treatments to the rich, 
the famous and the bone idle. But 
if it is extremely luxurious — the 
kind of place that sets great store 
by its towels, which must only 
ever be used once - it’s also highly 
sinister. In its maze of corridors, 

a black liquid slowly oozes, its 
source unknown, its creep utterly 
resistant to the army of uniformed 
staff whose job it is to deliver daily 
sanitary perfection. This horrible 
discharge is, of course, a symbol of 
the corruption and moral turpitude 
of the hotel’s guests; their own 
various exudations are hardly any 
more pleasant. However, it’s just 
one of several horror shows about 
to come our way. Everyone and 
everything in the spa is rotting, 
and no scented candle can possibly 
disguise the stench. 

Arriving guests are blank- 
faced, tricky to tell apart, and so 
numbed by their insulating wealth, 
a bad salad at lunch is no less 
likely to incur their wrath than a 
random corpse in the plunge pool. 
Inconvenience is inconvenience, 
whether it involves quinoa or, 


WE OFFER A VARIETY OF 


TREATMENTS, TAILORED EXPRESSLY TO 


YOUR NEEDS AND WISHES. 


Everyone in the spa 
is rotting, and no 
scented candle can 
possibly disguise 
the stench 
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er, death. But then none of them 
will be leaving any time soon, 
however bad the service. Each one 
seems destined to be culled, the 
bodies piling up, unnoticed and 
unmourned. Punishment is in the 
(recirculated) air. Backstage, the 
staff, bullied by their David Brent- 
like manager, are encouraged to take 
part in “bonding sessions” that have 
a distinctly Lord of the Flies feel. 


Spa ‘has the 
feeling of a fever 
dream’ Erik 
Svetoft 


Svetoft, who lives and works in 
Stockholm, doesn’t deliver much 
in the way of plot; his gothic comic, 
drawn in black and white, has the 
feeling of a fever dream, albeit one 
soundtracked by whale music. 

But I loved its mordant tone, its 
mischievous, not to say malicious, 
impulses. An incompetent pair of 
handymen, given the job of trying 
to fix the mysterious leak, seem 

to nod to Hergé’s Thomson and 
Thompson. A massage therapist, 
dressed only in tight black 
leggings, looks for all the world like 
some antic medieval representation 
of Death. 

Our author, it is increasingly 
obvious, thinks very little of our 
21st-century “cures”; of our ennui 
and self-indulgence, our conviction 
that we have it so hard. At its 
darkest, his modern morality tale 
brings to mind the work of Albrecht 
Direr. Spa’s subject is our wretched 
and growing obliviousness: the rich 
man in his castle having reflexology, 
the poor man at the gate folding 
fluffy white towels. 


To order Spa for £30.79 go to 
guardianbookshop.com or call 020- 
3176 3837 
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On a distant shore 


Wandering Souls 
Fourth Estate, £14.99, pp256 


The refugees fleeing the turmoil 
at the end of the Vietnam war 
became known as “boat people”. 
Cecile Pin’s evocative debut, 
longlisted for the Women’s prize, 
was inspired by her mother’s 
experiences while emigrating to 
France, but she relocates her story 
to Thatcher’s Britain. 

Fifteen-year-old Anh and her 
younger brothers, Thanh and Minh, 
are the first of their family to attempt 
the hazardous journey to Hong 
Kong. Their parents and younger 
siblings perish at sea. Detained in 
a camp, Anh swiftly recognises her 
vulnerability: “she was homeless 
and smelling and weak. A carrier of 
disease... perceived as vermin.” The 
three siblings remain in limbo until 
the UK agrees to accept them. 

On arrival in Hampshire, they are 
taken to Sopley, a former Royal Air 
Force base, surrounded by barbed 
wire. Anh cares for her brothers 
until they are rehoused on a council 
estate in Catford, south London. She 
works as a seamstress while the boys 
continue their studies. 


Threaded through this central 
narrative is the voice of their 
youngest brother, Dao, meditations 
on grief and loss, and fragments of 
authorial research. Pin reminds us of 
the psychological warfare known as 
Operation Wandering Soul, used by 
the American military in Vietnam to 
intimidate the Viet Cong. Playing on 
the local belief that the unburied will 
never find peace, at night they would 
broadcast a tape meant to represent 
the cries of the dead. 

One damning fact is particularly 
resonant. Thatcher pretended to 
welcome Vietnamese refugees, but 
Downing Street files released in 2009 
reveal her reluctance to help 10,000 
of them on racial grounds, believing 
white refugees would be easier to 
assimilate. Instead, she suggested to 
her Australian counterpart, Malcolm 
Fraser, that they buy an island to 
process and resettle the boat people. 

Pin relates the hardship of her 
characters in unadorned, direct 
prose. This lean, affecting book 
packs a mighty punch and heralds a 
dazzling new talent. 


To order Wandering Souls for £13.19 
go to guardianbookshop.com or call 
020-3176 3837 


Karl Geary 
‘T was writing out of confusion, rage and love’ 


The actor turned 
novelist on creating 
authentic working- 
class characters, 
swapping Dublin for 
New York aged 16, 
and his mission to 
finish Frankenstein. 
By Hephzibah 
Anderson 


Before making his literary debut 

in 2017 with Montpelier Parade, 
Irish-born novelist Karl Geary spent 
more than two decades acting and 
screenwriting, with credits including 
Coney Island Baby (starring his wife- 
to-be, Breaking Bad’s Laura Fraser), 
The Burrowers and an episode of 
Sex and the City. Just don’t ask 

him about his shirtless appearance 
in Madonna’s 1992 coffee-table 
tome, Sex.) Now 50, he’s back with 

a second book, Juno Loves Legs, a 
piercing platonic love story whose 
misfit protagonists careen into 
young adulthood in 1980s Dublin, 
where he himself grew up. 


How did the new novel start for you? 
With Juno’s voice and this line: 
“Dear Legs, it’s not gone my way.” 
She’s a bit of a bully — she elbowed 
and kneed her way in, screaming 
to be heard. I was writing a totally 
different book set in New York, but 
once I had her voice it just flatlined 
on the page. 


Did you know any Junos and Legs 
growing up? 

I knew tons. What’s curious is these 
are outcasts among the outcasts, 
right? They both feel incredibly 
helpless, but friendship and 
kindness emancipate them. Juno 
performs this little act of courage in 
the playground and Legs takes her 
hand, and change starts to happen. 


Was your education at the hands of 
nuns and priests as harsh as theirs? 
It was pretty savage actually. I was 
careful not to overplay those cards 
because it becomes caricature, but 
in some ways I think I was kind to 
the establishment. When children 
are treated in that way, where does 
that trauma go? 


Your first novel was also set in 1980s 
Dublin. Are you nostalgic for that era? 
I wasn’t writing out of nostalgia — it’s 
something between confusion and 
horror, rage and love. That was a 
specific moment in Ireland with the 
receding Catholic stronghold. There 
was a sense of hope, this shiny new 
modernity... It was quickly snatched 
up by globalisation and now we’re 
living in the wake of that. We’re 

still letting our young people down. 


ed 


The books 
interview 


Karl Geary 
photographed 
by Katherine 
Anne Rose 

for Observer 
New Review in 
Glasgow, March 
2023. 


There’s a trove of homeless people 
outside this very nice hotel. 


When did you leave Dublin? 

I left in 1988. I was 16 and I’d been 
out of school for a while, selling 
wallpaper. I had a phone number 
of somebody in New York that I’d 
spoken to once who ran a bicycle 
messenger company in the East 
Village, and they said come on over. 


What was the East Village like back 
then? 

It was wild. A lot was going on - the 
crack epidemic, the Aids epidemic. 
But there was also this cultural 
explosion and it introduced me to 
different ways of being in the world. 


For a while you managed Sin-é, 

the venue where Jeff Buckley once 
performed. Did any writers step on to 
the stage? 

Allen Ginsberg performed several 
times. He was quiet and warm, 
quick to smile. I remember going 

to see Leonard Cohen playing in 

the Beacon theatre. The late Hal 
Willner had got tickets and came 
with Ginsberg. During the concert, a 
fan threw a book on stage for Cohen 


T was dyslexic and 
didn't read as a child. 


I came to it late’ 


and screamed: “Look at the book, 
Leonard, look at the book!” Cohen 
paused, and the room went silent. 
“T see the book,” says Cohen, “The 
book sees me... The communion is 
perfect.” 


You live in Glasgow now? 

After Montpelier Parade, I thought: 
writing novels is all I want to be 
doing. How do I structure my life in 
a way that I can do this? Glasgow is 
probably one of the few cities that’s 
affordable in that way. 


Why do you think it took you so long 
to become a novelist? 

I wrote my first when I was 21. It 
was terrible. When I fell into acting, 
I thought that was what I was 
supposed to be doing. It didn’t suit 
me at all - I’m far too shy. Also, my 
brain is hardwired as a writer, so 
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I was always rewriting lines, but I 
was very quick to discard my own 
instinct because of my background. 
I looked at the statistics recently of 
working-class people in the arts — 
it’s appalling and getting worse. 


Both your books focus on working- 
class characters. 

When we think about prose, 
working-class people are used for 
comic effect, or as a trope. I really 
wanted to not do that. If you take 
the delicate interactions that people 
have in their lives, you have a chance 
of revealing people as people, 
outside of their class. You get a more 
tactile, almost sensuous sense of a 
world that’s usually left out. 


Why did writing about a platonic love 
affair appeal? 

Sexual relationships, wonderful 
though they are, we understand, 
but when you take that out of play 
you get to ask more interesting 
questions. How do people come 
together if not physically, how do 
they stay close, how do they love? 


What kind of areader were you as a 
child? 

I was dyslexic and didn’t read as 

a child. I came to it late. I’m very 
aware that I have blind spots but 
you learn to self-educate, you learn 
what turns you on. It’s a good way to 
spend time. 


What's the best book you've read 
lately? 

The Copenhagen Trilogy by Tove 
Ditlevsen is incredible. It’s exactly 
why you'd want to read. It just 
speaks to you and it’s all in there — 
life’s messiness, ugliness, beauty. 
Also, How to Build a Boat by Elaine 
Feeney is gorgeous, and Fern 
Brady’s Strong Female Character is a 
punch in the gut - I loved it. 


Tell me about a book you've not 
finished. 

Frankenstein. I started it and I 
don’t know what happened. It’s so 
contemporary and brilliant and 
the whole history of the book is 
fascinating. I’m still gasping to 
read it. 


What do you plan on reading next? 

I want to go back and read more 

of Chekhov’s short stories. I’m 
interested in finding a way to 

make stories smaller and language 
simpler, and Chekhov certainly leads 
to that. I also want to read more 
Anne Sexton. I’ve a quote from her 
on my studio wall: “Watch out for 
intellect,/ because it knows so much 
it knows nothing/ and leaves you 
hanging upside down,/ mouthing 
knowledge as your heart/ falls out of 
your mouth.” 


Juno Loves Legs is published by Harvill 
Secker (£18.99). To order a copy for 
£16.71 go to guardianbookshop.com or 
call 020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 
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Last week’s detail (below) showed 
the masked face of a spectator in 
Exhibition of a Rhinoceros, by the 
Italian painter Pietro Longhi, c1751. 
Areveller at the Venetian carnival, 
she is attending a wildly popular 
sideshow in which the venerable 
rhinoceros Clara stopped off in 
the city for a few weeks on her 16- 
year tour of Europe. The painting 
is divided between audience and 
animal, and perhaps between 
society and nature. The rhino is 
simply painted, patient, penned, 
Who painted this (above)? unadorned in the foreground. 
Answer next Sunday. Humanity is all artifice: masked 
and wigged and brandishing her 
poor horn in the air. Whose side 
are you on? 


Everyman crossword No.3,988 


Across 
1 Not easy to get to café? Oh! Tour 
abandoned (3,2,5) 
6 Second alternative to Uber's non- 
unionised worker? (4) 
9 Strengthened, nonetheless 
hairy? (10) 
10 Everyman fled the country (4) 
12 What's found in toolbox? Grit, to be 
honest (6,5) 
15 Send out letter from Athens with 
name from the East (7) 
16 Dodgy green card. Runs off. 
Imprisoned (7) 
17 Quietened down and made 
payment (7) 
19 Teacher with vacuous thoughts 
speaks at length (7) 
20 Character seen at opening of 
aisle? (6,5) 
23 Its ruler? Al-za'im Qasim, early 
on! (4) 


Fill in the blank cells 
using the numbers 


1to 9. 
24 Just blonde getting resented (4-6) Each number must 
25 Blast of wind blowing away gold in ; ; cunts 
summer period (4) painted Christ (10) name 3x3 box. 
26 Fresh edible leaves and Moroccan 8 Bill's wearing bracelets, riding horse Address 
haricot beans finally seen in shop (10) somewhere in S Asia (10) 
11 Voting against #8 in 
Down government? (12) 
1 Starsailor B-sides describing 13 Remaining springiest, leaping Post code 
celestial bodies (4) around (10) SOLUTION No. 3,987 K Be sre 
2 Infants given little sips (4) 14 Its canalis rebuilt for certain NE|E [DIE E|NJAIL|S 
3 Acting to prevent shop collapsing, Spaniards (10) € G Ree 
Spooner tells us (12) 18 Take different route that's taken in i E 
4 Convenient type of bathroom with countryside via Teheran (7) N A 
redesigned unit, see? (2,5) 19 Medals perhaps found in drawers, Everyman No. 3,986 winners z is 
5 Abit of 5 ‘. deal ” hortl surprisingly (7) £15 book tokens for the first five correct solutions opened. ean lea R E T 
ILOPecah cere Cealer Sony Solutions postmarked not later than Saturday night to: Lynda Backhouse St Albans 0 N Ww 
getting ecstasy (7) 21 PM wanting perfect garden (4) The Observer PO Box 17566, Birmingham, B33 3EZ or fax 0121 742 1313. MeT Gibbon, Mitton Keynes s R E 
7 Avicar, agog, reeling, seeing one who | 22 Nakedly humble verses (4) No enclosures please other than name and address. Results on Sunday week. Jim and Anne Vickers, Redcar, Cleveland D N E 
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Azed No. 2,646 solution & notes 
Across Down ‘c/w al ni il's/e[v] els |’al’e 
1 Funny but arch pop star outselling other 1. Fine fellow nursing limp? He should a a 
discs? (12) probably stretch (11) Bs! Of D} SET) HH) ELA) T) I} NE 
10 Polish, one with a source of red dye (5) 2 Sport club, not amateur (7) T; WG} CL_H} tT) Lb) D al al | s 
11 Bright twinkler, one coming out once, 3 One extracts seeds, increasingly ready “al TIBIA 1 K| sl El Gl R| EI T 
and not once in (5) for harvest, round core of apples (7) 7 rs] | 
13 First impressions won't include this run 4 Bituminous stuff limb in tractor hoisted (6) c — R = ci A B. Ej Ej S] NJ A 
in production of Pinter (7) 5 Dead duck upended among reeds, say, H's! I] TA} RETO; R| A| N| T 
14 Overcharge for piece of jewellery (4) out of sight? (7) =p| al pv) ol Milt Rl elm ale 
15 Earlleft half of spread? Not 6 Tree lichen not as formerly found in the 5 53 7 
half! (6, 2 words) States (5) A A TEM A} 1] O; N| I] Cl A 
16 Garrison commander to exhaust with 7 One of two months wherein to find "s| ul Gl El E | nI’p| o! si 1| T 
month in Israel (8) amphibian with temperature mounting (5) | | | 7 
17 Maori's prohibition beginning to unravel 8 Thankless task's half caught up in a R]_ Of MLB) A) ALA) DE] R| E 
after peg (4) troubled reign (7) L| Ri vi t] El T| ALN | nj c| U 
19 Cleo's asp disturbed actresses 9 Youmay find estaminet's upset at this = lr 
endlessly (8) bill item (4) c; A] E| Cj AP E| LZ] E| Vj E| R 
23 Task doubled in a long time is building 12 Former young tearaway, offspring in uni, Name: (Florence) NIGHTINGALE = ; 
up (8) blood mostly breaking rule (11, 2 words) ee ares Se ee ee eae 
25 Moth, one caught in luminance, centre 18 Nurse limits returning fuss, result of Tan Bie een ee 
ie} flame (4) brain damage? (7) Down 1, catachrestic; 2, two (rev.) in ho; 3, Oscan; 5, eel-set; 8, f(r)iar; 9, ten in 


27 One just beginning to tuck into tart, one 
often pressed (8) 


29 Exquisite sound of horn we observed in 
Scotland (6) 


31. Name sister in love? The opposite (4) 

32 Old musket one of the Gordons 

fired? (7) 

33 Billowing, rendering river unctuous (5) 

34 Mosses|see exchanging position in 
harmony (5) 

35. Something to polish e.g. silver, soft, 
conditioned two taels of alady (12) 


20 Tipple for the discerning? Ray has one 
on airline, soaring (7, 2 words 


21 At home aboard jet? Carry 
on (7, 2 words) 


22 Part of speech given in the City, with 
English that's articulate (7) 


24 Magistrate, not standard, neglected 
character blemish? (6) 

26 Like a jouster, occupied around start of 
lists (5) 


28 Ne'er-do-well traditionally lost with 
Latin (5) 


30 Greek coin, old, to toss up (4) 


The Chambers Dictionary (2016) is 
recommended. 


Anna (Karenina); 10, restaurateur; 11, débride; b in deride; 17, a mise in Sn; 


22, malate; 23, tincal; 25, podge; 26, circa; 28, dove. 


Azed Competition No. 2,646 results 
NIGHTINGALE 


1 Mrs A. M. Walden: Nasty genital thing with no end of discomfort — it’s akin to 


thrush (anag. less t). 
2 T. Rudd: Thing cryptically indicated as source of jug Ke 


ats eulogised? (i.e. night 


in gale = thing; ref. Keats, ‘Ode toa N.’, ‘Ode ona Grecian Urn’; ref. jug3). 
3 M. Barley: Letters in the grid intermittently align badly, hiding name — it's a 


famous female (n in anag. incl. g, i; ref. puzzle’s theme). 


VHC T. Anderson, T. C. Borland, Dr J. Burscough, Dr |. S. Fletcher, H. Freeman, 


A. Gerrard, J. Grimes, R. J. Heald, D. F. Manley, T. J. Moor 


ey, D. Price Jones, I. 


Simpson, P. A. Stephenson, P. L. Stone, R. C. Teuton, J. Walker, J. D. Walsh, L. Ward 


(USA), A. J. Young. 


Rules and requests 


£25 in book tokens for the first three correct solutions opened. 


Solutions postmarked no later than Monday week to: 
Azed No. 2,649, The Observer, 90 York Way, London N1 91 


GU. 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Diagram 1 
How can White blast his way through 
to the enemy king? (See game.) 


More than half a century ago when 

| started playing chess, a distillation 

of the sum total of chess opening 
knowledge could plausibly be contained 
in English ina single volume: Modern 
Chess Openings. First published by 
Englishmen Richard Griffith and John 
White in 1911, MCO was up to its 10th 
edition in 1965 by my time, and had by 
then been taken over by Americans, 
with a complete revision by Larry Evans 
under the editorship of Walter Korn. 

Of course it was far from perfect, 
and when | recently retrieved it from 
my shelves, | turned at once to the 
wonderful introduction to the Sicilian 
Defence, in which, referring to the main 
line of the Yugoslav Attack against the 
Dragon, it helpfully states that: ‘White 
obtains a very strong kingside attack 
with hardly more than mechanical 
moves. Black must react promptly and 
vigorously. Just how is not quite clear.” 

Later, Chess Informant of Belgrade 
published a five-volume opening 
encyclopedia, and there have been 
innumerable books on particular 
openings and subvariations. Today there 
are DVDs and online opening courses 
from companies such as Chessable. 

The main thing to consider when 
choosing an opening is that you should 
reach positions that you understand 
and feel reasonably comfortable in. And 
in an era when there is hybrid analysis 
augmented by chess engines which 
calculate much better than humans, 
the most important thing is not to be 


caught unawares by the work of a 
“centaur”: ahuman/computer hybrid. 
Today we look at an instance of 
this, as a young Romanian (bornin 
2011) was caught in a fiendish opening 
trap in the first round of the European 
Championship in Serbia. The poor guy, 
who rejoices in the gloriously regal 
name of Henry Edward Tudor, never 
had a chance against his grandmaster 
opponent from Montenegro. 


Nikola Djukic v Henry Edward Tudor 
Vrnjacka Banja 2023 (round one) 
Sicilian Defence 


1e4c5 2 Nc3 e6 3 Nge2 a6 4 g3 

A slightly tricksy move order which 
soon inveigles his inexperienced 
opponent into a line he doesn't know. 
4...b5 5 Bg2 Bb7 6 d4 cxd4 7 Nxd4 Nf6 
8 0-0 b4 9 Na4 Black lags seriously in 
development and even 9 Nd5 exd5 10 
exd5 Bc5 11Re1+ Kf8 is fairly plausible - 
and indeed assessed as about equal by 
the latest chess engines. 

9... Bxe4 10 Bxe4 Nxe4 11 Re1d5 Still 
perfectly playable, but Black must now 
be very careful. If 11... Nf6 12 Qf3 d5 13 
Bg5 gives White a serious initiative, 
but engines like 11... Nc5 12 c3 Nxa4 13 
Qxa4 Qb6, assessing it as about equal. 
12 c4 To undermine the c4 knight. 

12... bxc3 13 Nxc3 


Diagram 2 

13 ... Nxc3? Of course it makes sense 
to exchange, but this loses! Instead 

13 ...Be7 14 Nxe4 dxe4 15 Rxe4 0-Oisa 
tad better for White but within bounds. 
14 Qh5!! This devastating blow, which 
had been played more than 20 times, 


leaves Black unable to defend e6. 
14... Ne4 14... g6 15 Qe5 Ne4 16 Qxh8 
Qf6 17 Qxf6 Nxf6 leads to a position 
which should be lost, though Black can 
perhaps fight a bit. | also wondered 
about 14... Kd7, but White simply 
recaptures with 15 bxc3 and the Black 
king is inno-man's land. 

15 Nxe6 Qb6 The alternative is 15... 
g6 but after 16 Nc7+ Qxc7 17 Qxd5 f5 
(Neither Q nor Nc6 is any better with 
g6 included) 18 Qxa8 White retains a 
massive attack. 


See Diagram 1 

16 Nc7+! Qxc7 17 Qxd5 Qc6 

In fact 17 ... Nc6 is a tougher defence 
because you have to find (or rather be 
watching when your engine tells you) 
that Rxe4 is only somewhat better 

for White, while Bg5 wins: 18 Bg5! (if 
18 Rxe4+ Be7 19 Rxe7+ (19 BfF4 Rd8!) 
19...Kxe7 20 Bf4 Qd8! 21Qc5+ Ke8! 22 
Qxc6+ - not 22 Re1+ Ne7 23 Bd6? Ra7! 
-22..Kf8 and the king can run) 18 ... Be7 
19 Bxe7 Kxe7 20 Rxe4+ Kf8 21Rc1Rc8 
(or 21....Rd8 22 Qxc6 Rd1+ 23 Rxd1 Qxc6 
24 Rd8+) 22 Rec4 wins. 

18 Rxe4+ Be7 19 Rxe7+! Of course ina 
position like this you must keep hitting 
your opponent until he stays down. 

19 ... Kxe7 20 Bg5+ f6 Unfortunately for 
Black if 20... Kf8 21Qd8+ Qe8 22 Be7+ 
Kg8 23 Qxe8 mate. 

21Re1+ Kf8 22 Qd8+ Kf7 23 Re7+Kg6 
24 Qxh8 This had occurred at least four 
times. Engines tell us it's mate in eight. 
24...h5 25 Qxg7+ Kf5 26 Qh7+ Kg4 


Diagram 3 
27 h3+ Faced with mate next move, 
Black resigned. 


pias iti 
Pa a 

1 Nikola Djukic 

(to play) v Henry 
Edward Tudor 


Xx wee x 


2 Nikola Djukic v 
Henry Edward 
Tudor (to play) 


xa 
x 
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3 Nikola Djukic 
(to play) v Henry 
Edward Tudor 
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Today 


Pick of the Day 


Great Expectations 
BBC One, 9pm 


The world doesn’t need another adaptation 
of the Charles Dickens classic, but at least 
this one is in the hands of Peaky Blinders 
creator Steven Knight (following his hit 
2019 dark remake of A Christmas Carol). 
You know how the story kicks off: curious, 
bright orphan Pip (Tom Sweet) meets three 
people who will turn his life upside down — 
escaped convict Magwitch (Johnny Harris), 
eccentric jilted bride Miss Havisham (a very 
on-brand Olivia Colman) and beautiful 
Estella (Shalom Brune-Franklin). 


Grace 


ITVL, 8pm 
DS Roy Grace (John Simm) continues to 
prove the seaside can be a dangerous place 
in the latest instalment of the crime drama. 
This week, Grace is called to a lorry crash but 
when he and DS Branson (Richie Campbell) 
arrive on the scene, they discover it’s not a 
straightforward case. And so the unsettling 
intrigue begins. Hannah Verdier 


Tempting Fortune 

Channel 4, 9pm 

Would you pay £1,000 for a shower on an 
18-day trek? In Paddy McGuinness’s new 
reality series, 12 strangers must trek across 
the South African wilderness to win a shared 
£300,000 prize — but, armed with only 

basic rations and equipment, will they give 
in to spending some of the prize money 

on luxuries? HR 


Film 

The Fury 

(Brian De Palma, 1978) 

Talking Pictures TV, 3.15am 

Brian De Palma’s follow-up to 1976’s immortal 
Carrie doesn’t get talked about much these 
days — perhaps because David Cronenberg’s 
Scanners would later pursue similar themes 
into weirder, wilder territory. Nevertheless, 
The Fury is more than wild enough to be 
getting on with. This curious espionage- 
horror-science-fiction hybrid stars Kirk 
Douglas as a CIA agent, whose son Robin 

is abducted because of his psychic powers. 
Amy Irving plays a young woman who 
discovers the dangerous side of her own 

ESP, presaging the spectacular unleashing of 
Robin’s powers. Critics generally approved 
cautiously, but Pauline Kael went the full mile 
for De Palma’s “mythic night world”. JR 


Monday 


Pick of the Day 


Succession 

Sky Atlantic, 9pm 

It’s the last series of big money, biting 
one-liners and backstabbing. The Roy 
siblings have joined forces to launch 

online platform the Hundred. They’re also 
bidding on a multibillion-dollar acquisition 
in a head to head with their father Logan 

— who, elsewhere, is celebrating his 
birthday with Connor (hoping to get 1% 

of the presidential election vote) and “the 
disgusting brothers” Tom and Greg. It’s 
great to be back in the most awful company 
in the run-up to a final showdown. 


Blue Lights 

BBC One, 9pm 

From the writers behind The Salisbury 
Poisonings, this biting police drama follows 
three new recruits who have two months left 
of probation on the streets of Belfast. Former 
social worker Grace is too personal on the 
job, Annie takes a gob of spit to the face and 
Tommy is like a rabbit in headlights. Will all 
of them make it to the end? HR 


Unforgotten 

ITV1, 9pm 

Sunny and Jess are getting closer to the 
truth about Precious — but there’s a twist, 
as an anonymous call turns the case upside 
down. The story is gripping but this drama’s 
strength is also in its settings: from the 
desolate domestic stories to the polemical 
edge underpinning the series, it is poignant 
and pointed. Phil Harrison 


Film 

Don’t Look Now 

(Nicolas Roeg, 1973) 

BBC Two, 11.15pm 

Nicolas Roeg’s Daphne du Maurier adaptation 
remains unsettling and uncategorisable: both 
arty psycho-chiller and elliptical, insightful 
query into the hidden connections between 
love, sex, death and guilt. Julie Christie and 
Donald Sutherland play a couple dealing with 
the loss of their young daughter, who find 
themselves haunted on a visit to Venice. The 
city, photographed by Anthony Richmond, 
has rarely looked at once so ominous and 

so beautiful, while the chilling payoff does 
for red shiny raincoats what Psycho did for 
shower curtains. The film is also famous 

for the realistic intensity of its sex — but the 
point is that it’s emotional realism, souls 
stripped bare as much as bodies. JR 


Tuesday 


Pick of the Day 

Bear Grylls Meets President 
Zelenskyy 

Channel 4, 9pm 

Sending a celebrity survival expert to 
Kyiv might seem slightly misjudged — 

but President Zelenskiy invited Grylls 

for an interview, apparently. Thankfully, 
throughout the hour, Grylls drops his 
dramatic TV persona and is empathetic as 
travels to the old frontline in the town of 
Irpin, speaks to a journalist whose father 
died in the war and a civilian who became 
a soldier overnight. He then takes a (very 
quick) walk with the president. 


Anton & Giovanni’s Adventures 

in Sicily 

BBC One, 9pm 

It’s the toe-tapping twosome we didn’t know 
TV travelogues needed: Anton Du Beke and 
Giovanni Pernice continue their journey in 
“the St Tropez of Sicily” - Taormina. Then, 
at Mount Etna, Rose Ayling-Ellis is waiting 
to give her former Strictly partner a surprise 
helicopter ride. 


Murder in Mayfair 

BBC Two, 9pm 

In 2008, Norwegian student Martine Vik 
Magnussen’s body was found in a central 
London flat. BBC special correspondent 
Nawal Al-Maghafi shares her tense mission 
to track down and interview Farouk 
Abdulhak - the son of a billionaire whose 
flat it was, and who has never returned from 
Yemen to the UK to face questioning. HR 


Film 

The Matrix 

(Lana Wachowski, Lilly Wachowski, 1999) 

Sky Showcase, 9pm 

In retrospect, this introduction to the Matrix 
mythos remains so rich in its own right, 

so densely crammed with ideas narrative, 
conceptual and technological that you feel 

it never really needed to be expanded into a 
trilogy, let alone receive the belated fourth 
chapter of 2021. Mixing futuristic world- 
building with a skewed take on everyday 
reality and a suggestive nexus of philosophical 
perplexities, it was the Everything Everywhere... 
of its time, with a rather drier sense of humour 
and a more macho take on martial arts action 
—abro factor that, nevertheless, Keanu Reeves 
mitigates with his quiet-guy saviour persona. 
Nearly a quarter of a century on, it looks of its 
time, yes, but still unmistakeably innovative. JR 


Wednesday 


Pick of the Day 


The Repair Shop 
BBC One, 8pm 


Big Ben made out of matchsticks! 

A battered and bruised military bugle 
that was played for 20 years! A portable 
radio that blasted out music in the 

salon owned by a pioneer of Black 
British hairdressing in the 70s! A pair of 
children’s leather boots given to 83-year- 
old Nechama from Tel Aviv when she 
was a little girl! Jay Blades and his gang 
of crafty restoration experts continue to 
breathe new life into old objects with this 
latest heart-tugging series. 


ITV1, 9pm 
Another arson attack is the last thing the 
Metcalfs need, but as DS Jenn Townsend 
(Marsha Thomason) struggles to support Dean 
and his children through this latest disaster, 
she’s also called upon to quell the flames of DI 
Manning’s (Daniel Ryan) bin-fire personal life. 
No wonder there’s little time left for her own 
family. Ellen E Jones 


Django 

Sky Atlantic, 9pm 

“T want no prisoners... tomorrow, only ashes 
will remain.” Kevin’s actions have given 
Elizabeth all the justification she needs to raze 
New Babylon to the ground in the explosive 
series finale. Before that, there are shocking 
revelations, underscoring the random horror 
and far-reaching implications of war. Cue 
Johnny Cash’s I See a Darkness. Ali Catterall 


Film 

Coogan’s Bluff 

(Don Siegel, 1968) 

ITV4, 10.15pm 

Four years after making The Killers (Lee Marvin 
v Ronald Reagan!), industry veteran Siegel 
consolidated his rep as a master of the urban 
thriller with Richard Widmark vehicle Madigan 
and with this — the launch pad for Clint 
Eastwood’s persona as a modern crimebuster. 
He’s still somewhat in cowboy mode here, 

and still Stetsoned, as an Arizona deputy who 
comes to Manhattan to track down a runaway 
killer (Don Stroud). Released in France as Un 
Shérif a New York, it features Eastwood turning 
his basilisk eye on, and aiming his fists at, all 
manner of big city follies, notably psychedelia, 
while Lee J Cobb gives a definitive reading 

of the soon-to-be standard irascible steam- 
pouring-out-of-his-ears police boss role. JR 
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Thursday 


Pick of the Day 

Get on Up: The Triumph of 
Black America 

BBC Two, 9pm 

David Harewood is a wonderful guide 

in this celebratory and personal, if a bit 
rushed, two-part look at the history of 
Black pop culture in the US. Starting with 
the likes of his childhood hero Sammy 
Davis Jr, Motown stars such as Diana Ross, 
the first Black “Bond girl” Gloria Hendry, 
groundbreaking Oscar winner Sidney 
Poitier and landmark TV series Roots, Hare 
speaks to Hollywood stars and insiders 
about such culture-shifting moments. 


The Dog Academy 

Channel 4, 8pm 

Bear the cockapoo might have been named 
after a fluffy teddy, but his grisly behaviour 
has been enough to put owners Paul and 
Louise’s marriage on the line. Can Victoria 
Stilwell, the dog expert from the excellent 
It’s Me Or the Dog, and fellow canine guru 
Adam Daines help tame the pooch before 
it’s too late? 


Billy Connolly Does... 

Gold, 9pm 

“Glasgow’s favourite son” focuses on his 
heroes and villains for this second series in 
which he reflects on his life. Scotland football 
manager Jock Stein and singer Rod Stewart 
are featured this week, as Connolly recalls the 
“Tartan Army” invading the Wembley pitch 
following England’s 2-1 defeat to sing Doris 
Day’s Que Sera, Sera in 1977. HR 


Film 

Sleepless in Seattle 

(Nora Ephron, 1993) 

Sky Cinema Greats, 10.25pm 

One of the enduring romantic comedies -— 
not “romcoms”, note, because this is from 

a time before the genre became totally 
formulaic, when it could still honour the 
mature dimension implied in the label. 
Sleepless looks back both at the comedies of 
Hollywood’s past and to a drama, 1957’s An 
Affair to Remember. Meg Ryan plays Annie, 

a Baltimore reporter inspired by that film 

to contact Sam (Tom Hanks), a widowed 
architect in Seattle, whom she’s heard on the 
radio. Will the pair get to meet on top of the 
Empire State Building? We'll find out... but 
no rush, as writer-director Nora Ephron, four 
years after scripting Ryan hit When Harry Met 
Sally..., plays her cards with leisurely wit. JR 


Friday 


Pick of the Day 

Late Night Lycett 

Channel 4, 10pm 

No stranger to bold, very funny and more 
often than not controversial television, 
Bafta-nominated comedian Joe Lycett 
knows how to throw a TV bash (see last 
summer’s brilliant Big Pride Party) - 

and this time, it’s going to be a weekly 
“(controlled) late night chaos” event. Live 
from his home city of Birmingham, Lycett’s 
bonanza will see him celebrate local 
heroes, rinse the week’s headlines, invite 
some celebrity mates and give away his 
own possessions as prizes to his audience. 


Beyond Paradise 

BBC One, 8pm 

Temperatures soar this week, as firefighters 
attend a midnight barn blaze. With Lucas 
Fairly’s outbuilding burned to a cinder, 
suspicions switch from accident to arson. The 
apparent handiwork of a prolific pyromaniac, 
a boatshed break-in — reported by serial caller 
Floella Jones (Marcia Warren) - provides 
police with answers. Danielle De Wolfe 


The Cleaner 

BBC One, 9.30pm 

“Rocky? Was that not a play?” With his next 
job taking him to a playhouse (cleaning up 
the aftermath of a mass brawl at a male 
stripshow), Wicky (Greg Davies) takes an 
interest in the theatre after realising he’s 
never been to see a production. Could he 
prove to have the skills for the next showing 
of The Donkey Boyz? HR 


Film 

Chopper 

(Andrew Dominik, 2000) 

Film4, 11.40pm 

Alean, inventive debut from Andrew Dominik, 
who went on to make The Assassination of 
Jesse James... , Killing Them Softly and Marilyn 
Monroe biopic Blonde. Chopper also made an 
international name of one-time comedian 
Eric Bana, playing real-life career criminal and 
hard nut Mark “Chopper” Read, his status in 
Australia’s underworld mythology roughly 
equivalent to that of the UK’s Charles Bronson. 
The film shows the Chopper myth from the 
man’s own skewed point of view, taking in 

his often painful special pleading for the good 
bloke behind the bloodshed. Bana captures the 
resultant mix of brutality and vulnerability, 
with a bitter humour that leaves us wondering 
just why we like these bruisers so much. JR 


Saturday 


Pick of the Day 


Magpie Murders 
BBC One, 9pm 


Based on Anthony Horowitz’s novel, this 
meta murder mystery starring Lesley 
Manville was available on BritBox last 
year. The BBC has since taken the series 
under its wing, so here’s a chance to watch 
the first season ahead of the forthcoming 
second one. Manville plays book editor 
Susan Ryeland, whose bestselling author 
Alan Conway is writing about an unsolved 
murder — until his body is found in his 
garden. Most intriguingly, Susan realises 
that he never finished the final chapter... 


Bb ae 


Frank Sinatra: A Man and His 
Music + Ella + Jobim 

BBC Two, 7.35pm 

In 1967, Ella Fitzgerald, Nelson Riddle and 
Anténio Carlos Jobim joined Frank Sinatra 

for a TV special. Between these greats, they 
performed hits such as The Lady Is a Tramp 
and What Now My Love. More than 50 years 
later, here it is again. Stick around for Sinatra’s 
1970 concert at the Royal Festival Hall. 


The Jonathan Ross Show 

ITV1, 9.40pm 

Ahead of the release of a new album and 
deeply personal documentary, Ed Sheeran 
has been headline fodder over the last couple 
of weeks. He joins Ross for a chat as well 

as a performance of his next single. Also 

on the show: Michael Bublé, Russell Crowe 
and Lily Allen, who stars in forthcoming Sky 
comedy Dreamland. HR 


Film 

So Long, My Son 

(Wang Xiaoshuai, 2019) 

BBC Four, 9pm 

A slow-burn family saga from a leading light 
of Chinese cinema’s Sixth Generation directors 
— and a riveting watch, one of the highlights of 
that nation’s contemporary cinema. Beginning 
in the 1980s, it follows a married couple, factory 
workers Liyun and Yaojun, as they contend 
with China’s one-child policy and adopt in 

the wake of their son’s death. The film follows 
them and their circle over several decades 

of radical social flux, as characters find their 
social roles transforming in a China that moves 
from the aftermath of the Cultural Revolution 
to the globalized present. Leads Yong Mei and 
Wang Jingchun won best actor prizes in Berlin, 
and it’s altogether mesmerising, beautifully 
and precisely staged. JR 


Radio By Stephanie Billen 


Picks of the Week 


Part of the BBC’s Rental Health series, 

All Work and No Homes (Monday, Radio 4, 
11am) takes us to Ullapool in the Scottish 
Highlands where tourism has proved a 
double-edged sword, helping the local 
economy but also driving a demand for 
second homes and short-term holiday lets, 
leaving locals with very little affordable 
accommodation. Reporter Pennie Stuart 
finds businesses taking the initiative by 
providing digs for their staff but long-term 
solutions may require radical rethinks and 
government intervention. 

The Essay (from Monday, Radio 3, 10.45pm) 
hears from life-long cyclist and writer 
Andrew Martin on the shift from utility 
cycling to Lycra-clad leisure riding. In the 
first of five essays, he recalls how in his York 
childhood, it was as natural to get about on 
a bike as it was for a cowboy to ride a horse. 
Now he finds London more bike-friendly 
as a city but still resents what he calls the 
fetishisation of bicycles, preferring to see 
them as a means to get from A to B. 

A woman with low vision is keen to 
prove her own capability in Claudine 
Toutoungi’s gripping play, The Voice in 
My Ear (Tuesday, Radio 4, 2.15pm). Steph 
(Charlotte Riley from Peaky Blinders) 
arrives early at a holiday cottage while her 
over-solicitous boyfriend, Matt (Happy 
Valley pharmacist Amit Shah), is stuck 
in traffic amid terrible flooding. As the 
river rises dangerously, she finds her way 
around in the house with the help of Finn, 
the voice behind a special app. Matt’s 
mother also arrives but in this clever, real- 
time comedy-drama, it becomes difficult to 
work out who is helping whom. 

In a welcome fourth series of the wry, 
semi-autobiographical comedy, Ability 
(Friday, Radio 4, 11.30am), Matt (Lee Ridley) 
worries that his cerebral palsy means his 
girlfriend is becoming his carer. How long 
will it be before Anna (Lisa Hammond), a 
wheelchair user herself, starts feeding him 
by pretending to be an aeroplane? As Matt 
ups his game, he even breaks his cardinal 
rule of not looking too smart in case his 
benefits are cut, but his strained attempts 
to appear competent risk creating more 
problems than they solve. 


Lee Ridley: wry 
observations. 
Tom Dymond/ 
Rex/Shutterstock 
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Gear 3.0 Top Gear 4.0 : Hollyoaks 7.30 Married : Dad! 12.30 Superstore : Presents 10.30 Alfred : Succession 7.50 Game of Vladimir Jurowski : Programme (R) 4.0 : Truthful (2/6) 9.0 All : (6/9) 2.0 Sweet Sorrow 
Australian Ninja Warrior =: at First Sight Australia : 12.55 Superstore 1.25 : Hitchcock Presents : Thrones 9.0 Succession conducts the Berlin Radio : Rental Health (R) 4.30 : the Way from Memphis : (6/10) 2.15 Flying Visits 
5.30 Travel Man: 48 : 9.0 Made in Chelsea10.0 : Don’t Hate the Playaz : 11.0 Discovering: Hugh : 10.10 The Making of The Symphony Orchestra : The Digital Human. : (4/6) 9.30 RingAround =: (1/5) 2.30 Lobby Land 
Hours in Stockholm 6.0 : Gogglebox 2021 12.05 : 2.10 Totally Bonkers : Grant 12.0 Sky Arts : Last of Us 10.50 Drift: and violinist Frank : What happens when, : the Bath (3/6)10.0The =: (3/5) 3.0 Round the 
Taskmaster 7.0 Richard =: First Dates1.10 Married : Guinness World Records : Book Club 1.0 Tales of : Partners in Crime 11.50 Peter Zimmermann in > once freely given, data : Good Companions (1/3) : Horne (4/16) 3.30 Legal, 
Osman’s House of Games_ : at First Sight Australia : 2.40 Unwind With ITV : the Unexpected 1.30 : Drift: Partners in Crime Stravinsky’s Circus Polka : turns dangerous. (6/6) : 11.0PaulTempleandthe : Decent, Honest and 
7.35 Richard Osman’s : 2.35 Made in Chelsea : 3.0 Teleshopping : Tales of the Unexpected : 12.50 Big Little Lies 1.55 and Violin Concerto, and : 5.0 PM 5.54 (LW) : Geneva Mystery (5/6) : Truthful (2/6) 4.0 All the 
House of Games 8.20 : 3.30 Below Deck 4.20 : : 2.0 Vincent Van Gogh: : Billions 3.0 Billions 4.05 Schubert’s Symphony : Shipping Forecast 6.0 : 11.30 Lord of Misrule : Way from Memphis (4/6) 
QI 9.0 Mel Giedroyc: : The Big Bang Theory : Sky Max : ANew Way of Seeing 3.0 : Richard E Grant’s Hotel No 9 inC, D944. 9.30 : News 6.30 The Museum : (6/9) 12.0 Sweet Sorrow : 4,30 Ring Around the 
Unforgivable 10.0 QI : 4.40 The Goldbergs : 60am Stargate SG-17.0 : Landscape Artist of the : Secrets 5.0 Richard E Compline 10.0 Music : of Curiosity (6/6) 7.0 : (6/10) 12.15 Flying : Bath (3/6) 5.0 The Good 
XL 11.0 Alan Davies: As : 5.05 The Goldbergs : Stargate SG-1 8.0 DC’s : Year 4.0 Discovering: : Grant’s Hotel Secrets Matters (R) 10.45 The : The Archers 7.15 Front : Visits (1/5) 12.30 Lobby : Companions (2/3) 
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Tuesday 28 


Anton & Giovanni’s 

\ Adventures in Sicily 
BBC One, 9pm 
Anton Du Beke makes 
some new friends 


Channel 5 


BBC One BBC Two ITV1 Channel 4 BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.05 Walks of Life (T) (R) 7.05 6.0 Good Morning Britain (T) 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy Vine 
Live (T) 10.0 The Moment Bargain Hunt (T) (R) 7.50 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun (T) 12.45 Dogs Behaving 
of Proof (T) 10.30 Animal Sign Zone: Secrets of the Morning (T) 12.30 Loose T) (R) Double bill. 7.40 (Very) Badly (T) (R) 1.40 
Park Summer (T) (R) Jurassic Dinosaurs (T) (R) Women (T) 1.30 News and The King of Queens News (T) 1.45 Home and 
11.15 Homes Under the 8.50 Lifeline (T) (R) 9.0 Weather (T) 1.55 Local T) (R) Triple bill. 9.0 Away (T) (R) 2.15 Chronicle 
Hammer (T) (R) 12.15 News (T) 12.15 Politics Live News and Weather (T) Frasier (T) (R) Triple bill. Mysteries (T) (R) 4.0 7.0 Great British Railway 
Bargain Hunt (T) (R) 1.0 (T) 1.0 The Super League 2.0 Dickinson's Real Deal 10.30 Undercover Boss Bargain-Loving Brits in the Journeys Saxmundham 
News (T) 1.30 Regional Show (T) (R) 2.0 Eggheads (T) (R) The team travel to USA (T) (R) 11.25 News Sun (T) (R) 5.0 News (T) to Norwich (T) (R) Michael 
News and Weather (T) 1.45 (T) (R) 2.30 Hairy Bikers: Bridlington, east Yorkshire. T) 11.30 Emergency 6.0 Cash in the Attic (T) Portillo heads for Snape 
Doctors (T) 2.15 Jay and Pies & Pasties (T) (R) 3.0 Lingo (T) (R) 4.0 Tipping Helicopter Medics (T) 6.30 Eggheads (T) 7.0 GPs: Maltings, a concert and 
Dom's Home Fix (T) (R) 3.0 2.45 Celebrity Painting Point (T) (R) 5.0 The Chase 12.30 Steph's Packed Behind Closed Doors (T) arts venue, and learns 
Escape to the Country (T) Challenge (T) (R) 3.45 My (T) (R) 6.0 Local News and Lunch (T) 2.10 Countdown A patient comes in witha how the music and life of 
3.45 Antiques Road Trip (T) Unique B&B (T) (R) 4.15 The Weather (T) 6.30 News T) 3.0 Tool Club (T) 4.0 painful rash on her scalp, one of Britain's greatest 
(R) 4.30 Bridge of Lies (T) World's Most Extraordinary and Weather (T) 7.30 A New Life in the Sun (T) so Dr Chris Ferdinand composers was shaped 
(R) 5.15 Pointless (T) (R) Homes (T) (R) 5.15 Flog It! Emmerdale (T) Charity R) 5.0 Four in a Bed (T) promises to chase up by the sea and his Suffolk 
6.0 News (T) 6.30 Regional (T) (R) 6.0 House of Games attempts to get to the 5.30 Come Dine With Me her appointment with a surroundings. 7.30 Canal 
News and Weather (T) (T) (R) 6.30 Coast to Coast bottom of Noah's issue. T) (R) 6.0 The Simpsons dermatologist. Dr Aireen Boat Diaries (T) (R) Robbie 
7.0 The One Show (T) Food Festival (T) 7.0 Your Mackenzie and Chloe argue. T) (R) 6.30 Hollyoaks (T) Razak meets aman witha Cumming travels down the 
7.30 EastEnders (T) Home Made Perfect (R) Alex plots his next move. R) 7.0 News (T) hiatus hernia and acid reflux. Shropshire Union Canal. 

8.0 Interior Design Masters 8.0 Great British Menu: 8.0 Love Your Garden for Less 8.0 Bear Grylls Meets 8.0 Dogs Behaving (Very) 8.0 As Time Goes By (T) (R) 
With Alan Carr (T) The The Finals (T) The eight (T) Alan Titchmarsh and his President Zelenskyy Badly (T) Graeme Hall Lionel finishes his book. 
designers work in pairs to regional champions team share their money- (T) The explorer goes to comes to the aid of owners | 8.30 The Mistress (T) (R) Helen 


transform three shops in cook their fish courses. saving gardening tips. Ukraine to meet its leader. with new puppies. finds out about Maxine. 


Harrogate on a budget of 9.0 Murder in Mayfair (T) Nawal | 9.0 DNA Journey (T) Sisters 9.0 Celebrity Hunted (T) New 9.0 BenFogle:New Livesinthe | 9.0 AHistory of Britain By 
£3,000 in just two days. Al-Maghafi investigates Oti and Motsi Mabuse series. James Acaster, Ed Wild (T) The broadcaster Simon Schama Forces of 
9.0 Anton & Giovanni's the murder of Norwegian head on a journey across Gamble, Saffron Barker, heads back to Sweden to Nature (T) (R) (1/4) The 


student Martine Vik 
Magnussen in 2008, who 
was killed in a flat in central 


their homeland of South 
Africa to explore their 
extraordinary family 


Adventures in Sicily (T) 
The second leg of Anton Du 
Beke and Giovanni Pernice’s 


Aimee Fuller, Katya Jones, 
Nicola Thorp, Nikesh Patel, 
Bobby Seagull, and Nik and 


revisit Annalisa, a single 
mother who was developing 
a forest hideaway for her 


historian explores why 
Britain proved immune 
to the ideals of the 


trip takes them to Etna. London after a night out. history. Last in the series. Eva Speakman go on the run. and her young son. French Revolution. 
10.0 News (T) 10.0 Live at the Apollo (T) (R) 10.10 News (T) Weather 10.0 Rise and Fall (T) Greg 10.0 The Murder of Meredith 10.0 Horizon: Cosmic Dawn 
10.30 Regional News (T) Weather | 10.30 Newsnight (T) Weather 10.40 Local News (T) Weather James hosts the reality Kercher (T) Documentary — The Real Moment of 
10.40 GI Meet Joe Black 11.15 Inside Taiwan (T) (R) 10.55 On Assignment (T) James contest. examining the murder of Creation (T) (R) 
(Martin Brest, 1998) 12.15 Between the Covers Mates travels to Portugalto | 11.05 Gogglebox (T) (R) the British student Meredith | 11.0 Restoring the Earth: The 
(T) Death takes on (T) (R) 12.45 Sign Zone: meet campaigners onboth | 12.05 Gogglebox: Celebrity Kercher in Italy in 2007. Age of Nature (T) (R) (1/3) 
human form to claim a Great Australian Railway sides of a controversial Special for SU2C (T) 12.0 Born to Kill? (T) (R) 11.0 11.55 A Pembrokeshire 
tycoons life, but ends up Journeys (T) (R) 1.15 Rip new euthanasia law. (R) 1.05 Derry Girls (T) The Live Casino Show (T) Farm (T) (R) (2/5) 
falling for his daughter Off Britain: Holidays (T) 11.30 Starstruck (T) (R) (R) 2.55 Couples Come 3.0 Around the World By 12.25 How to Make: Toothbrush 
instead. Romantic fantasy (R) 2.0 Make It at Market 12.30 Shop: Ideal World 3.0 The Dine With Me (T) (R) Train With Tony Robinson (T) (R) 1.25 Great British 
starring Brad Pitt, Anthony (T) (R) 2.45 Amanda Bay (T) (R) 3.50 Unwind 3.50 Food Unwrapped (T) 4.15 Inside Windsor Railway... (T) (R) 1.55 Canal 
Hopkins and Claire Forlani. & Alan's Italian Job (R) With ITV 5.05 Family (T) (R) 4.20 Best of Castle (T) (R) 5.05 House Boat Diaries (T) (R) 2.25 
1.30 Weather (T) 1.35 News (T) 3.15 This Is BBC Two (T) Fortunes (T) (R) Britain By the Sea (T) (R) Doctor (T) (R) A History of Britain (T) (R) 


: 11.0 World’s Most : The Big Bang Theory : Bonkers Guinness : 4.0 Discovering: Greta The Essay: Re:Cycling. : Forecast 6.0 News 6.30 : (7/9) 12.0 Sweet Sorrow 

: Dangerous Roads 12.0 : 4.45 The Goldbergs : World Records 2.45 : Garbo 5.0 Tales of the Andrew Martin ponders =: YouHeardItHere First. : (7/10) 12.15 Flying Visits 

: Would! Lie to You? 12.40 : 5.10 The Goldbergs : Unwind With ITV 3.0 : Unexpected 5.30 Tales the paradoxical : Panel show hosted : (2/5) 12.30 Cleaning 

: QI1.20 Hypothetical : : Teleshopping : of the Unexpected sectarianism of cycling : by Chris McCausland. : Up (1/4) 1.0 The Goon 

Other : 2.20 Richard Osman’s : Film4 : > 6.0 Alfred Hitchcock On the past and present. (2/5) : (1/4) 7.0 The Archers : Show 1.30 For Better 
: House of Games 3.0 Mel : 11.0am{[GIM§Hobson’s : Sky Max : Presents 6.30 Alfred 11.0 Night Tracks 12.30 =: 7.15FrontRow8.0The  : Or for Worse (3/8) 2.0 
channels : Giedroyc: Unforgivable — : Choice (1953) 115 :; 6.0am Stargate SG-17.0 : Hitchcock Presents 7.0 radio Through the Night : Today Debate. With : Who Goes There? (5/6) 

: ———___________ : M]Bugles in the : Stargate SG-1 8.0 DC’s : The Art of the Garden 8.0 : Mishal Husain. 8.40 In : 2.30 No Commitments 

: E4 : Afternoon (1952) : Legends of Tomorrow > Skinner & Mina’s Literary Radio4 : Touch9.0 Poisoninthe =: (2/6) 3.0 The Good 

: 6.0am Hollyoaks 6.30 : 3.0 MM Cowboy : 9.0 Quantum Leap10.0 =: Road Trip: Pope & Swift : 60am Today 8.31(LW) =: Womb. Therippleeffects : Companions (2/3) 4.0 
BBC Three : Hollyoaks 7.0 Ramsay’s : (1958) 4.50 : Supergirl 11.0 NCIS:Los  : 9.0 Cirque du Soleil: Radio 3 : Yesterdayin Parliament : of adrug that activists : Paul Temple... (6/6) 
7.0pm Ruck Stars 7.0 : Kitchen NightmaresUSA : TheAdmirable Crichton : Angeles 12.0 NCIS: Los : Alegria 11.0 Rodin: In His 6.30am Breakfast 9.0 : 9.0 The Life Scientific : are calling the “silent : 4,30 Lord of Misrule 
The Catch Up 7.30 Match : 8.0 Ramsay’s Kitchen : (1957) 6.45 GM : Angeles 1.0 Hawaii Five-O : Time 12.0 Les Misérables Essential Classics 12.0 : (6/6) 9.30 Magic : thalidomide”.9.30The : (7/9) 5.0 Sweet Sorrow 
of the Day Live 9.50 : Nightmares USA 9.0 : Finding Your Feet (2017) : 2.0SWAT3.0 Quantum  : and Victor Hugo 1.15 Composer of the Week: : Consultants. Adam : Life Scientific (R) 10.0 > (7/10) 5.15 Flying Visits 
Jerk 10.15 Jerk 10.40 : Married at First Sight : 9.0 Jumanji: : Leap 4.0 DC's Legends of : Cold War & Cinema 2.15 Rachmaninov (2/5) 1.0 —: Shaw investigates the : The World Tonight 10.45 : (2/5) 5.30 Cleaning 
Project Icon: The UK’s : Australia 10.30 The : Welcome to the Jungle : Tomorrow 5.0 Supergirl : Wonderland: From JM Lunchtime Concert. : consultancy industry. : Book at Bedtime: How ‘Up (1/4) 6.0 The Goon 
Next Music Star 11.40 : Big Bang Theory 11.0 : (2017) 11.20 GI : 6.0 Stargate SG-17.0 : Barrie to JRR Tolkien 3.15 | The Mithras Trio play : (1/5) 9.45 (LW) Daily : One Becomes Lonely (R) : Show 6.30 For Better 
Eating With My Ex12.10 : Modern Family 11.30 : Anchorman 2:TheLegend : Stargate SG-1 8.0 The > Sky Arts Book Club 4.15 Beethoven’s Trio in B : Service 9.45 (FM) Book =: 11.0 Please Use Other : Or for Worse (3/8) 7.0 
Eating With My Ex12.40 : Modern Family 12.0 : Continues (2013)1.40 =: Flash 9.0 Peacemaker : Johnny Cash: ALegendin | flat, Op 11, and Ivan : of the Week: Humanly : Door (R) 11.30 Todayin : Who Goes There? (5/6) 
Eating With My Ex 1.10 : Brooklyn Nine-Nine > Triple 9 (2016) : 10.0 Freddie Down : Concert 5.0 Music Icons: Eréd’s Piano Trio No 1. : Possible. By Sarah : Parliament 12.0 News : 7.30 No Commitments 
Brickies 1.40 Brickies : 12.30 Brooklyn Nine- 5 Under 11.0 SWAT 12.0 : Spector Years 5.30 Video | (1/4) 2.0 Afternoon : Bakewell. (2/5) 10.0 : 12.30 Book of the Week: : (2/6) 8.0 TED Radio Hour 
2.10 Jerk 2.35 Jerk 3.0 : Nine 1.0 The Big Bang : ITV2 : ALeague of Their Own : Killed the Radio Star Concert. More recent : Woman's Hour 11.0 The : Humanly Possible (2/5) (20/48) 8.50 Inheritance 
Brickies 3.30 Brickies : Theory 1.30 The Big Bang : 6.0amWorld’s Funniest : Road Trip: Southeast : —_________________ | recordings by the : Spark. Rochelle Burgess : 12.48 Shipping Forecast : Tracks 9.0 Mastertapes 

: Theory 2.0 The BigBang : Videos 6.35 Totally : Asia 1.0 Road Wars : Sky Atlantic Royal Concertgebouw, : onthe case for “social : 1.0 As World Service 5.20 : 9.30 The Ice Princess 
Dave : Theory 2.30 The Big : Bonkers Guinness World : 2.0 Caribbean Cops : 6.0am Richard E Grant’s including music by : prescribing”. (4/4) 11.30 : Shipping Forecast 5.30 © (2/5) 10.0 Mark Watson 
7.10am Ross Noble: : Bang Theory 3.0 Modern : Records7.0LoveBites : 3.0 Hawaii Five-0 4.0 : Hotel Secrets 7.0 Richard | Stravinsky. Plus, the : Art and Resistance in : News 5.43 Prayer forthe : Talks a Bit About Life 
Freewheeling 8.0 Cops : Family 3.30 Modern : 8.0 Dress to Impress 9.0 : SWAT 5.0 Highway Patrol : E Grant's Hotel Secrets BBC NOW perform : Taiwan 12.0 News 12.01 : Day5.45FarmingToday : (6/6) 10.30 Innes Own 
onthe Rock 9.0 Special : Family 4.0 Brooklyn : Chuck 10.0 One Tree Hill : 5.30 Highway Patrol : 7.55 The Affair 9.0 The Schumann's Symphony : (LW)ShippingForecast : 5.58 Tweet of the Day : World (2/4) 11.0 The 
Ops: Crime Squad UK : Nine-Nine 4.30 Brooklyn : 11.0 The OC 12.0 Love : : Affair 10.05 Gomorrah No 2. 5.0 In Tune 7.0 : 12.04 Call You and Yours 9; ——______________: Damien Slash Mixtape 
10.0 Australian Ninja : Nine-Nine 5.0 The Big : Bites 1.0 Dress tolmpress : SkyArts : 11.10 Gomorrah 12.10 Classical Mixtape 7.30 : 1.0 The World at One 1.45 : Radio 4 Extra : (4/4) 11.15 Fabulous 
Warrior 11.30 Rick Stein’s : Bang Theory 5.30 The : 2.0 Supermarket Sweep : 6.0am The Marriage : Game of Thrones In Concert. Maxim : Rental Health: Solutions : 6.0amPaulTempleand =: (1/6) 11.30 Old Harry’s 
Road to Mexico 12.30 : Big Bang Theory6.0 The : 3.05 Chuck 4.0 One : of Figaro 9.05 Tales of : 1.20 Fortitude 2.20 Emelyanychev conducts : (2/5) 2.0 The Archers : the Geneva Mystery (6/6) : Game (2/4) 12.0 The 
The Force: Behind the : Big Bang Theory 6.30 : Tree Hill5.0TheOC 6.0 : the Unexpected 9.30 : Fortitude 3.25 Gomorrah the Orchestraof the Age : (R)2.15TheVoiceinMy : 6.30 Lord of Misrule : Good Companions (2/3) 
Line 1.0 Cops onthe Rock : The Big Bang Theory > Celebrity Catchphrase : Tales ofthe Unexpected : 4.30 Gomorrah 5.30 of Enlightenment, cellist : Ear. Drama, by Claudine =: (7/9) 7.0SweetSorrow : 1.0 Paul Temple... (6/6) 
2.0 Top Gear 3.0 Top : 7.0 Hollyoaks 7.30 : 7.0 Ninja Warrior UK : 10.0 Alfred Hitchcock : Succession 6.40 Steven Isserlis, violinist |: Toutoungi. 3.0 Short : (7/10) 7.15 Flying Visits : 1.30 Lord of Misrule 
Gear 4.0 Australian Ninja: Married at First Sight > 8.0 Superstore 8.30 : Presents 10.30 Alfred : Succession 7.50 Game of Matthew Truscott and : Cuts (3/6) 3.30 Costing : (2/5) 7.30 Cleaning : (7/9) 2.0 Sweet Sorrow 
Warrior 5.30 Travel Man: : Australia 9.0 Fred’s : Superstore 9.0 Loaded : Hitchcock Presents 11.0 : Thrones 9.0 The Gilded organist James McVinnie : the Earth. Japanese : Up (1/4) 8.0 The Goon : (7/10) 2.15 Flying Visits 
48 Hours in Brussels 6.0 : Last Resort 10.0 The : in Paradise 10.0 Family : Discovering: Charlie : Age 10.0 The Plot Against | in Saint-Saéns’ Phaéton, : scientists bringing the : Show 8.30 For Better : (2/5) 2.30 Cleaning 
Taskmaster 7.0 Richard : Inbetweeners 10.35 > Guy 10.30 Family : Chaplin 12.0 Frida : America 11.25 | Know Op 39, Cello Concerto : healing power of nature : Or for Worse (3/8) 9.0 : Up (1/4) 3.0 The Goon 
Osman’s House of Games: The Inbetweeners11.05 =: Guy 11.0 Family Guy : Kahlo 1.0 Tales of the : This Much Is True 12.40 No 1 inA minor, Op : tothe city. 4.0 Law in : Who Goes There? (5/6) : Show 3.30 For Better 
7.40 Richard Osman’s : Naked Attraction 12.10 : 11.30 American Dad! : Unexpected 1.30 Tales : Game of Thrones 2.0 33, Danse macabre, : Action (4/4) 4.30 A : 9.30 No Commitments : Or for Worse (3/8) 4.0 
House of Games 8.20 : First Dates 1.15 Married =: 12.0 American Dad! : of the Unexpected 2.0 : Django 3.05 Django 4.15 | Op 40, and Symphony : Good Read. With Donna : (2/6) 10.0 The Good : Who Goes There? (5/6) 
QI 9.0 Mel Giedroyc: : at First Sight Australia : 12.30 Superstore 1.0 : The Art of Architecture : Richard E Grant’s Hotel No 3 inC minor, Op 78 : Leon and Margaret = Companions (2/3) 11.0 : 4,30 No Commitments 
Unforgivable 10.0 Alan: 2.40Fred’sLastResort : Superstore 1.30 Hey : 3.0 Landscape Artist : Secrets 5.05 Richard E “Organ Symphony”. : Heffernan. (9/9) 5.0 : Paul Temple... (6/6) : (2/6) 5.0 The Good 
Davies: As Yet Untitled : 3.35 Below Deck 4.20 : Tracey! 2.15 Totally : of the Year 2021 : Grant’s Hotel Secrets 10.0 Free Thinking 10.45 : PM 5.54 (LW) Shipping > 11.30 Lord of Misrule > Companions (3/3) 
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Wednesday 29 


The Bay 

ITV1, 9pm 

DS Jenn Townsend 
(Marsha Thomason) is 
fighting fires on all fronts 


BBC One BBC Two ITV1 Channel 4 Channel 5 BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.30 Walks of Life (T) (R) 7.30 6.0 Good Morning Britain (T) 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment The Moment of Proof (T) 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal (R) 8.0 Sign Zone: Take Morning (T) 12.30 Loose (T) (R) Double bill. 7.40 Behaving (Very) Badly 
Park Summer (T) (R) a Hike (T) (R) 8.30 24/7 Women (T) 1.30 News and The King of Queens (T) (T) (R) 1.40 News (T) 1.45 
11.15 Homes Under the Pet Hospital (T) (R) 9.0 Weather (T) 1.55 Local (R) Triple bill. 9.0 Frasier Home and Away (T) (R) 2.15 
Hammer (T) (R) 12.15 News (T) 11.15 Politics Live News and Weather (T) 2.0 (T) (R) Triple bill. 10.30 GA Reservation for 7.0 Great British Railway 
Bargain Hunt (T) (R) 1.0 (T) 1.0 Impossible (T) (R) Dickinson's Real Deal (T) Undercover Boss USA (T) Death (Jeff Beesley, 2021) Journeys Attleborough to 
News (T) 1.30 Regional 1.45 Eggheads (T) (R) 2.15 (R) Blackpool 3.0 Lingo (T) (R) 11.25 News (T) 11.30 (T) 4.0 Bargain-Loving Brits Skegness (T) (R) Michael 
News and Weather (T) The Hairy Bikers' Pubs (R) 4.0 Tipping Point (T) (R) Emergency Helicopter in the Sun (T) (R) 5.0 News Portillo is in Attleborough, 
1.45 Doctors (T) 2.15 Jay That Built Britain (T) (R) 5.0 The Chase (T) (R) 6.0 Medics (T) 12.30 Steph's (T) 6.0 Cash in the Attic (T) at the headquarters of 
and Dom's Home Fix (T) (R) 2.45 Celebrity Painting Local News and Weather Packed Lunch (T) 2.10 6.30 Eggheads (T) 7.0 The an international horse 
3.0 Escape to the Country Challenge (T) (R) 3.45 My (T) 6.30 News and Weather Countdown (T) 3.0 Tool Gadget Show: Shop Smart, welfare organisation 
(T) (R) 3.45 Antiques Road Unique B&B (T) (R) 4.15 The (T) 7.30 Emmerdale (T) Club (T) 4.0 A New Life Save Money (T) Ortis Deley which was established in 
Trip (T) (R) 4.30 Bridge of World's Most Extraordinary Noah comes clean to in the Sun (T) (R) 5.0 and Georgie Barrat help a the late 1920s, where he 
Lies (T) (R) 5.15 Pointless Homes (T) (R) 5.15 Flog It! Amelia. Charles tries to Four ina Bed (T) 5.30 family find ways to upgrade learns about the charity's 
(T) (R) 6.0 News (T) (T) (R) 6.0 House of Games convince Alex to fight Come Dine With Me (T) their garden parties in the pioneering founder. 7.30 
6.30 Regional News and (T) (R) 6.30 Coast to Coast for his kids. Gabby is (R) 6.0 The Simpsons summer, and Jon Bentley Canal Boat Diaries (T) (R) 
Weather (T) 7.0 One Show Food Festival (T) 7.0 Your happy her relationship (T) (R) 6.30 Hollyoaks pits the iPad against a Robbie Cumming explores 
(T) 7.30 EastEnders (T) Home Made Perfect (T) (R) is getting serious. (T) (R) 7.0 News (T) budget competitor. the village of Kinver. 

8.0 The Repair Shop (T) The 8.0 Great British Menu: The 8.0 Coronation Street (T) 8.0 Kirstie and Phil's Love 8.0 Inside British Airways: 8.0 Chris Packham’s Animal 

eam restore a military Finals (T) Eight regional Amy shares her torment It Or List It: Brilliant Builds 24/7 (T) (1/2) Charting Einsteins (T) (R) How 

bugle for Blind Veterans champions cook their with Tracy, Stephen lies to (T) The presenters revisit the highs and lows of the brainpower, ingenuity 


his workforce, and Brian 
celebrates the result of 
his DNA test. 

The Bay (T) Deanis faced 9.0 
with another life-changing 
event, and Jenn fears that 
he may resort to doing 
something he regrets. 


main courses. 

Saving Lives in Leeds (T) 
Cardiac surgeon Betsy 
Evans operates on her 9.0 
longest-waiting patient 
and Prof Simon Kay aims 
to perform hand surgery 
ona teenage patient. 


UK, a portable radio, a clock 
shaped like Big Ben made 9.0 
rom matchsticks anda 
pair of children's shoes. 
9.0 Race Across the World (T) 
The competitors embark 
ona 2,000km journey to 
he second checkpoint. 


two couples who struggled 
to decide whether or not to | 9.0 
stick to their roots. 

Grand Designs (T) (R) 
Kevin meets John and his 
wife Helen who livedina 
17th-century farmhouse 
until illness struck in 2018. 


multibillion-pound airline. 
Tyrant: The Rise of Adolf 
Hitler (T) (3/3) Fresh from 9.0 
invading Czechoslovakia, 
Hitler turns to his next 
target, Poland, and orders 
his army commanders to 
plan for an invasion. 


and clever tactics are just 
as important as brawn. 
Queen Elizabeth I: A 
Timewatch Guide (T) (R) 
The life of Elizabeth Tudor, 
with a focus on how the 
BBC has looked at her 
legacy and treated her reign. 


10.0 News (T) 
10.30 Regional News (T) Weather 


10.0 The Cockfields (T) Comedy. 
10.30 Newsnight (T) Weather 


10.0 News (T) Weather 
10.30 Local News (T) Weather 


10.0 Rise and Fall (T) 
11.05 24 Hours in Police Custody: 


10.0 Casualty 24/7: Every 
Second Counts (T) (R) 


10.0 Glenda Jackson 
Remembers: Elizabeth R (T) 


10.40 Love, Faith and Me: 11.15 [GM The Great Gatsby 10.45 Peston (T) Political chat. The Honeytrap Murder (T) 11.05 Motorway Cops (T) (R) 10.10 Elizabeth R (T) (R) (1& 2/6) 
Dating, Halal Style (T) (Robert Markowitz, 2000) 11.40 Britain’s Busiest 1.05 24 Hours in A&E (T) (R) An urgent call leads to Drama chronicling the life 
Twenty-three-year-old (T) Drama starring Mira Airport (T) (R) 2.0 Ml Before We Go a multi-vehicle pursuit of Elizabeth |, starring 


Muslim convert Chiedza Sorvino, Toby Stephens 12.0 Shop: Ideal World 3.0 (Chris Evans, 2014) (T) 3.35 to rescue a child. Glenda Jackson. 


wants to find love. and Paul Rudd. Tonight: Customers — Are Remarkable Renovations 12.05 Police: Night Shift 999 1.10 Great British Railway 
11.30 Jerk (T) (R) (5 &6/6) 12.45 Sign Zone Rip Off Britain: We Being Served? (T) (R) (T) (R) 4.30 Location, (T) (R) 1.0 The Live Casino Journeys (T) (R) 1.40 
12.25 Live NBA (T) Dallas Holidays (T) (R) 1.30 Make 3.25 Save Money: Lose Location, Location (T) (R) Show (T) 3.0 Around the Canal Boat Diaries (T) 
Mavericks v Philadelphia It at Market (T) (R) 2.15 Weight (T) (R) 3.50 Unwind 5.25 Food Unwrapped (T) World By Train (T) 4.15 (R) 2.10 The Secret Life 
76ers. 2.55 Weather Saved and Remade (T) (R) With ITV (T) 5.05 Secret (R) 5.55 Kirstie's Fill Your Never Teach Your Wife of Books (T) (R) 2.40 
(T) 3.0 News (T) 3.0 This Is BBC Two (T) Life of Our Pets (T) (R) House for Free (T) (R) to Drive (T) (R) Animal Einsteins (T) (R) 
: Roads 11.0HavelGota : 4.50 The Goldbergs : 2.45 Unwind With ITV : Wonderland: From JM : The history of cycling : Row8.0The MoralMaze : 1.30 Life, Death and Sex 
: Bit More News for You : 5.15 The Goldbergs : 3.0 Teleshopping : Barrie to JRR Tolkien : apparel. (3/5) 11.0 Night : (12/12) 8.45 Lent Talks : With Mike and Sue (6/6) 
: 12.0 Would! Lieto You? : : : 3.0 Landscape Artist : Tracks 12.30 Through : (5/6) 9.0 Costing the : 2.0 Nature Table (6/6) 
: 12.40 Q11.20 Taskmaster : Film4 : Sky Max : of the Year 2021 4.0 ! the Night : Earth(R) 9.30 The Media : 2.30 The Small World 
Other : 2.30 Richard Osman’s > 11.0am [GI Dragoon : 6.0am Stargate SG-17.0 : Discovering: Bing On the : - : Show (R) 10.0 The World : of Dominic Holland 
: House of Games 3.0 : Wells Massacre(1957) : StargateSG-18.0DC’s =: Crosby 5.0 Tales of : Radio4 : Tonight 10.45 Book : (5/6) 3.0 The Good 
channels : Late Night Mash : 12.55 GMHangman's =: Legends of Tomorrow ; the Unexpected 5.30 radio : 6.0am Today 8.31(LW) : at Bedtime: How One : Companions (3/3) 4.0 
: : Knot (1952) 2.30 (GME : 9.0QuantumLeap10.0 =: Tales of the Unexpected : Yesterday in Parliament : Becomes Lonely(R)11.0 : The Sand Leopard (1/8) 
: EG : Billion Dollar Brain > Supergirl 11.0 NCIS: > 6.0 Alfred Hitchcock : 9.0 The Patch (4/4) 9.30 : Jessica Fostekew: Sturdy : 4.30Lord of Misrule 
: 60am Hollyoaks 6.30 : (1967) 4.40 FGIMMMEddie : LosAngeles12.0NCIS:  : Presents 6.30 Alfred : Please Protect Abraham. : GirlClub.Thecomedian =: (8/9) 5.0 Sweet Sorrow 
BBC Three : Hollyoaks 7.0 Ramsay’s =: theEagle(2016)6.55  : LosAngeles1.0Hawaii : Hitchcock Presents 7.0 Radio 3 : The story of the British  : explores women’s : (8/10) 5.15 Flying Visits 
7.0pm Top Gear : Kitchen Nightmares : GlThe DaytheEarth =: Five-0 2.0 SWAT 3.0 : Portrait Artist of the Year | 6.30am Breakfast 9.0 : state’s collective failure : weightlifting. (1/4) 11.15 : (3/5) 5.30Women 
7.0 The Catch Up : USA 8.0 Ramsay's : Stood Still (2008) 9.0 : Quantum Leap 4.0DC’s  : 2017 8.0 The Directors Essential Classics 12.0 : to protect a witness. : The Skewer (8/8) 11.30 =: Talking About Cars (4/4) 
8.0 Glow Up: Britain's : Kitchen Nightmares : GResistance (2020) : Legends of Tomorrow 5.0 : 9.0 Discovering: George Composer of the Week: : (1/10) 9.45 (LW) Daily =: ‘Today in Parliament : 6.0 Hancock’s Half Hour 
Next Make-Up Star : USA9.0 Married at First : 11.25 [GNSwallow : Supergirl 6.0 Stargate : Clooney 10.0 Rachmaninov (3/5) 1.0 : Service 9.45(FM) Book =: 12.0 News 12.30 Book : 6.30 Life, Death and Sex 
9.0 GI Beautiful : Sight Australia 10.30 : (2019) 1.15 GI : SG-17.0 StargateSG-1 : |Am Burt Reynolds Lunchtime Concert. : of the Week: Humanly : of the Week (3/5) 12.48 =: With Mike and Sue (6/6) 
Boy (2018) 10.55 : The Big Bang Theory : Rosemary’s Baby (1968) : 8.0 SWAT 9.0 SEAL : (2020) 11.45 Cameron Pianist Pavel Kolesnikov : Possible (3/5) 10.0 : Shipping Forecast 1.0 : 7.0 Nature Table (6/6) 
Bend It Like Bollywood : 11.0 Modern Family  —__ : Team 10.0 A Town Called : Mackintosh: The First plays Schubert’s : Woman’s Hour 11.0 : As World Service 5.20 : 7.30 The Small World of 
11.40 Top Gear 12.40 : 11.30 Modern Family : ITV2 : Malice 11.05 A League : 50 Years 1.45 Life and Impromptus D899 No : Rental Health (R) 11.30  : Shipping Forecast 5.30  : Dominic Holland (5/6) 
Jerk 1.05 Jerk 1.30 : 12.0 Brooklyn Nine-Nine : 6.0amWorld’s Funniest : of TheirOwnRoad Trip: : Rhymes 2.25 Goldie: The 3inGflatandNo4inA  : China’s Accidental : News 5.43 Prayer 5.45 : 8.0 The Archive Hour 9.0 
Eating With My Ex 2.0 : 12.30 Brooklyn Nine- : Videos 6.35 Totally : Southeast Asia 12.05 : Art That Made Me 4.0 flat, andRSchumann’s —_: Activists. The women : Farming Today 5.58 : Short Cuts (2/6) 9.30 
Brickies 2.30 Brickies : Nine 1.0 The Big Bang : Bonkers Guinness World : Brassic 1.0 Strike Back: : Master of Photography Kreisleriana. (2/4) 2.0 : battling the state after : Tweet of the Day (R) : The Ice Princess (3/5) 
3.0 Jerk 3.25 Jerk : Theory 1.30 The Big Bang : Records 7.0 Love Bites : Shadow Warfare 2.0 : 5.0 Music Icons: The Afternoon Concert. The : their loved ones were » —____________:_ 10.0 Conversations from 
: Theory 2.0 The Big Bang : 8.0 Dress to Impress : Brit Cops: War onCrime : Motown Sound 5.30 Royal Concertgebouw : jailed as dissidents. : Radio 4 Extra : aLong Marriage (6/6) 
Dave : Theory 2.30 The Big : 9.0 Chuck 10.0 One : 3.0 Hawaii Five-0 4.0 : Video Killed the Radio Star play Bartok and Mahler. =: 12.0 News 12.01 (LW) : 6.0am The SandLeopard : 10.30 Daphne Sounds 
6.0am Teleshopping 7.10 : Bang Theory 3.0Modern : Tree Hill 11.0 The OC : SWAT 5.0 Highway Patrol : —_________________ | Plus, the BBC Symphony: Shipping Forecast 12.04 : (1/8) 6.30 Lord of : Expensive (1/4) 11.0 Bilal 
Ross Noble: Freewheeling : Family 3.30 Modern 12.0 Love Bites 1.0 : 5.30 Highway Patrol : Sky Atlantic Orchestrain Brahms and : Youand Yours 1.0 The : Misrule (8/9) 7.0 Sweet : Zafar’s British Muslim 
8.0 Cops on the Rock : Family 4.0 Brooklyn : Dress to Impress 2.0 : : 60am Fish Town 7.0 Schumann. 4.0 Choral : World at One 1.45 Rental : Sorrow (8/10) 7.15 Flying : Love 11.30 This Is Craig 
9.0 Special Ops: Crime : Nine-Nine 4.30 Brooklyn : Supermarket Sweep ‘ Sky Arts : Fish Town 7.55 The Evensong 5.0 In Tune > Health: Solutions (3/5) : Visits (3/5) 7.30 Women : Brown (5/6) 11.45 Gus 
Squad UK 10.0 Australian : Nine-Nine 5.0 The Big : 3.05 Chuck 4.0 One : 60am Beethoven: The =: Affair 9.0 The Affair 7.0 Classical Mixtape : 2.0 The Archers (R) : Talking About Cars (4/4) : Murdoch's Sacred Cows 
Ninja Warrior 11.30 Rick =: Bang Theory 5.30 The : Tree Hill5.0 The OC 6.0 : Complete Symphonies : 10.05 Gomorrah 11.10 7.30 In Concert. Keith : 2.15 Passenger List (R) : 8.0 Hancock's Half Hour : (4/4) 12.0 The Good 
Stein’s Spain 12.30 The : Big Bang Theory6.0The : Celebrity Catchphrase : 6.40 Australian : Gomorrah 12.15 Game of Lockhart conducts the : 3.0 Money Box Live : 8.30 Life, Death and : Companions (3/3) 1.0 
Force: Behind the Line : Big Bang Theory 6.30 : 7.0 Ninja Warrior : Ballet: The Sleeping : Thrones 1.20 Devils 2.25 BBC Concert Orchestra, : 3.30 Desperate Calls. : Sex With Mike and Sue : The Sand Leopard (1/8) 
1.0 Cops on the Rock 2.0 : The Big Bang Theory : UK 8.0 Superstore : Beauty 9.0 Tales of : Devils 3.30 Gomorrah members of the Sixteen : Matthew tracks how : (6/6) 9.0 Nature Table 1.30 Lord of Misrule 
Top Gear 3.0 Top Gear : 7.0 Hollyoaks 7.30 : 8.30 Superstore 9.0 : the Unexpected 9.30 : 4.30 Gomorrah 5.35 and Streetwise Opera,a his gambling addiction : (6/6) 9.30 The Small : (8/9) 2.0 Sweet Sorrow 
4.0 Australian Ninja : Married at First Sight : Loaded in Paradise : Tales ofthe Unexpected =: Succession 6.45 group made up of people : really took hold. 4.0 Art : Worldof Dominic Holland : (8/10) 2.15 Flying Visits 
Warrior 5.30 Travel Man: : Australia 9.0 Fred's : 10.0 Family Guy 10.30 : 10.0 Alfred Hitchcock : Succession 7.55 Game who have experienced : and Resistance in Taiwan : (5/6) 10.0 The Good : (3/5) 2.30 Women 
48 Hours in Oslo 6.0 : Last Resort 10.0 First : Family Guy 11.0 Family : Presents 10.30 Alfred : of Thrones 9.0 Django homelessness, in : 4.30 The Media Show 5.0 : Companions (3/3) 11.0 : Talking About Cars (4/4) 
Taskmaster 7.0 Richard =: Dates Ireland 11.05 : Guy 11.30 American : Hitchcock Presents 11.0  : 10.05 Django 11.15 Re:sound, nine short : PM5.54(LW) Shipping : TheSandLeopard(1/8)  : 3.0 Hancock's Half Hour 
Osman’s House of Games : Gogglebox12.15Naked : Dad! 12.0 American : Discovering: GretaGarbo : Succession 12.25 operas by various : Forecast 6.0 News 6.30 : 11.30 Lord of Misrule : 3.30 Life, Death and Sex 
7.40 Richard Osman’s : Attraction 1.20 Married : Dad! 12.30 Superstore : 12.0 Skinner & Mina’s : Perry Mason 1.35 The composer, plus works : Ellie Taylor’s Safe Space. : (8/9)12.0Sweet Sorrow : With Mike and Sue (6/6) 
House of Games 8.20 : at First Sight Australia : 1.0 Superstore 1.30 : Literary Road Trip: Pope : Gilded Age 2.35 Game by Bernstein, Copland : The comedian argues : (8/10) 12.15 Flying Visits : 4.0 Nature Table (6/6) 
QI 9.0 Mel Giedroyc: : 2.45 Fred’s Last Resort : CelebAbility 2.15 : & Swift 1.0 Tales of the : of Thrones 3.40 In and Errollyn Wallen. > the internet should be : (3/5) 12.30 Women : 4,30 The Small World of 
Unforgivable 10.0 : 3.40 Below Deck 4.25 : Totally Bonkers : Unexpected 1.30 Tales : Treatment 4.10 Fish 10.0 Free Thinking 10.45 : abolished. (1/4) 7.0 : Talking About Cars (4/4) : Dominic Holland (5/6) 
World’s Most Dangerous : The Big Bang Theory : Guinness World Records : of the Unexpected 2.0 > Town 5.05 Fish Town The Essay: Re:Cycling. : The Archers 7.15 Front : 1.0 Hancock's Half Hour =: 5.0 Blithe Spy 
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Billy Connolly 

Does..., Gold, 9pm 

The Big Yin waxes lyrical 
about his heroes Jock 
Stein and Rod Stewart 


BBC One 


BBC Two 


ITV1 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.45 Escape to the Country 6.0 Good Morning Britain 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment (T) (R) 7.30 The Moment (T) 9.0 Lorraine (T) 10.0 3rd Rock from the Sun Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal of Proof (T) (R) 8.0 Sign This Morning (T) 12.30 (T) (R) Double bill. 7.40 Behaving (Very) Badly 
Park Summer (T) (R) 11.15 Zone: Paul Whitehouse — Loose Women (T) 1.30 The King of Queens (T) (T) (R) 1.40 News (T) 1.45 
Homes Under the Hammer Our Troubled Rivers (T) (R) News (T) 1.55 Local News (R) Triple bill. 9.0 Frasier Home and Away (T) (R) 
(T) (R) 12.15 Bargain 9.0 News (T) 12.15 Politics (T) 2.0 Dickinson's Real (T) (R) Triple bill. 10.30 2.15 (MM The Surrogate 7.0 Great Asian Railway 
Hunt (T) (R) 1.0 News (T) Live (T) 1.0 Impossible Deal (T) David Dickinson is Undercover Boss USA (T) (Amanda J Strachan, 2023) Journeys Kowloon to 
1.30 Regional News and (T) (R) 1.45 Eggheads (T) joined in Crewe by dealers (R) 11.25 News (T) 11.30 (T) 4.0 Bargain-Loving Wan Chai (T) (R) In Hong 
Weather (T) 1.45 Doctors (R) 2.15 The Hairy Bikers’ Fay Rutter, James Layte, Emergency Helicopter Brits in the Sun (T) (R) 5.0 Kong, Michael Portillo 
(T) 2.15 Jay and Dom's Pubs That Built Britain (T) Simon Schneider and Jo Medics (T) 12.30 Steph's News (T) 6.0 Cash in the investigates how Britain 
Home Fix (T) (R) 3.0 Escape (R) 2.45 Celebrity Painting Brayshaw. 3.0 Lingo (T) Packed Lunch (T) 2.10 Attic (T) 6.30 Eggheads (T) won the island and 
to the Country (T) (R) 3.45 Challenge (T) (R) 3.45 My (R) 4.0 Tipping Point (T) (R) Countdown (T) 3.0 Tool 7.0 Motorhoming Wales Kowloon from China 
Antiques Road Trip (T) (R) Unique B&B (T) (R) 4.15 5.0 The Chase (T) (R) 6.0 Club (T) 4.0 A New Life With Merton and Webster after two drug wars. He 
4.30 Bridge of Lies (T) (R) Grizzly Bear Cubs and Me Local News (T) 6.30 News in the Sun (T) (R) 5.0 (T) Paul Merton and Suki straddles a bamboo pole 
5.15 Pointless (T) (R) 6.0 (T) (R) 5.15 Flog It! (T) (R) (T) 7.30 Emmerdale (T) Four ina Bed (T) 5.30 Webster explore Snowdonia to learn the traditional 
News (T) 6.30 Regional 6.0 House of Games (T) (R) Billy and Dawn attend Come Dine With Me (T) and pitch up at Lake Bala, Cantonese art of noodle 
News and Weather (T) 6.30 Coast to Coast Food the custody court, Alex (R) 6.0 The Simpsons where they meet a couple making. 7.30 Canal Boat 
7.0 The One Show (T) Festival (T) 7.0 Your Home makes his move, and (T) (R) 6.30 Hollyoaks who have converted an old Diaries (T) (R) Robbie visits 
7.30 EastEnders (T) Made Perfect (T) (R) Paddy needs a friend. (T) (R) 7.0 News (T) horsebox into amotorhome. Saltaire in West Yorkshire. 
8.0 Dragons’Den(T)Asurgeon | 8.0 Great British Menu: 8.30 Tonight: Buy Back Your 8.0 TheDog Academy (T)New | 8.0 _ Isle of Wight: Jewel of the 8.0 Jet! When Britain Ruled 
thinks he has founda The Finals (T) The eight Health? NHS v Private (T) series. A crack team of top South (T) How the locals the Skies (T) (R) British 
universal problem for regional champions craft Emily Morgan meets some specialist trainers instruct cope with the challenges aviation in the 50s and 60s. 
parents, while low-strength their desserts. of those paying for private beleaguered owners in dog of a busy tourist season. 9.0 (GlWJesus Christ 
gin gets the taste test. 9.0 Get on Up: The Triumph of medical treatment. management skills and 9.0 Live: Vanished — The Hunt Superstar (Norman 
9.0 Gordon Ramsay’s Future Black America (T) (1/2) 9.0 Jason & Clara: In Memory dog psychology. for Britain's Missing People Jewison, 1973) (T) Andrew 
Food Stars (T) New series. David Harewood travels of Maudie (T) The actor 9.0 Taskmaster (T) New series. (T) New series. Dan Walker Lloyd Webber and Tim 
The chef invites 12 up-and- across the US to discover Jason Watkins and his With competitors Frankie looks at cases of missing Rice's musical based on the 
coming food and drink some of the true stories wife tell the story of their Boyle, lvo Graham, Jenny people, and speaks to New Testament, starring 
entrepreneurs to compete behind the artists who daughter, who died of Eclair, Kiell Smith-Bynoe families, friends, police and Ted Neeley, Carl Anderson 
for £150,000 in investment. have inspired him. sepsis at the age of two. and Mae Martin. experts from charities. and Yvonne Elliman. 
10.0 News (T) 10.0 Mock the Week (T) (R) 10.0 News (T) Weather 10.0 Rise and Fall (T) 10.0 Predator: Catching the 10.40 Marti Webb: Tell Me on 
10.30 Regional News (T) Weather | 10.30 Newsnight (T) Weather 10.30 Local News (T) Weather 11.05 My Massive Cock (T) (R) Black Cab Rapist (T) (R) a Sunday (T) (R) Filmed 
10.40 Question Time (T) Fiona 11.15 Murder in Mayfair (T) (R) 10.45 The Jonathan Ross Show 12.05 Night Coppers (T) (R) Documentary examining concert performance of 
Bruce chairs the topical The killing of Martine Vik (T) (R) With Adam Sandler, 1.05 Tempting Fortune the investigation into the the musical show, written 
debate from Bristol. Magnussen in 2008. Jennifer Aniston, Brian Cox (T) (R) 2.55 Kitchen serial rapist John Worboys. by Andrew Lloyd Webber 
11.40 Newscast (T) Political chat. | 12.15 Saving Lives inLeeds and Greg Davies. Nightmares USA (T) (R) 11.30 Killer at the Crime and Don Black. 
12.10 Would | Lie to You? (T) (T) (R) 1.15 Sign Zone: 11.40 All Elite Wrestling: 3.45 Couples Come Dine Scene (T) (R) 11.25 A Timewatch Guide: 
(R) 12.40 Have! Gota Scarlett’s Driving School Rampage (T) With Me (T) (R) 4.35 Food 12.30 999: Criminals Caught on Queen Elizabeth | (T) (R) 
Bit More News for You (T) (R) 1.45 Inside Our 12.35 Shop: Ideal World 3.0 Unwrapped (T) (R) 5.05 Camera (T) (R) 1.25 Live 12.25 Great Asian Railway... (T) (R) 
(T) (R) 1.25 Weather Autistic Minds (T) (R) 2.45 Unforgotten (T) (R) 3.50 Kirstie’s House of Craft Casino (T) 3.25 Egypt's 12.55 Canal Boat Diaries (T) 
for the Week Ahead Saved and Remade (T) (R) Unwind With ITV (T) 5.05 (T) (R) 5.15 Location, Great Treasures With (R) 1.25 Restoring the Earth 
(T) 1.30 News (T) 3.30 This Is BBC Two (T) Dickinson's Real Deal (T) (R) Location, Location (T) (R) Bettany Hughes (T) (R) (T) (R) 2.20 Jet! (T) (R) 


! [Lieto You? At Christmas : Film4 : Sky Max : of the Unexpected 6.0 Symphony No 1. 10.0 : 3.27 Radio 4 Appeal: Blithe Spy 11.0 The Sand 

: 11.40 Have | Got a Bit : 11.0am [GIMArizona : 6.0am Stargate SG-17.0 : Alfred Hitchcock Presents Free Thinking. Matthew : AmrefHealthAfricaUK : Leopard (2/8) 11.30 Lord 

: More News for You 12.40 : Raiders (1965) 12.50 : Stargate SG-1 8.0 DC’s > 6.30 Alfred Hitchcock Sweet discusses Dziga : (R) 3.30 Open Book (R)  : of Misrule (9/9) 12.0 

: QI1.20 Taskmaster 2.30 : [The Wackiest Ship = Legends of Tomorrow : Presents 7.0 Harold Vertov’s film Man With : 4.0 The Infinite Monkey : Sweet Sorrow (9/10) 

Other ; House of Games 3.05 ; in the Army (1960) : 9.0 Quantum Leap 10.0 : Lloyd: Hollywood’s On the a Movie Camera. 10.45 : Cage (R) 4.30 Inside : 12.15 Flying Visits (4/5) 
: Late Night Mash : 2.55 [GRun Silent, : Supergirl 11.0 NCIS: LA : Timeless Comedy The Essay: Re:Cycling. : Science 5.0 PM 5.54 : 12.30 On the Rocks 
channels : : Run Deep (1958) 4.50 : 12.0 NCIS: LA1.0 Hawaii: Genius 8.0 Discovering: radio Andrew discovers the : (LW) Shipping Forecast ; (1/4) 1.0 The Burkiss 

: EA > (The Man in the : Five-0 2.0 SWAT 3.0 : Greta Garbo 9.0 The Derbyshire countryside : 6.0 News 6.30 Meet : Way 1.30 The World As 

: 6.0am Hollyoaks 6.30 : White Suit(1951)6.35  : QuantumLeap4.0DC’s  : Directors 10.0 Icon: along a railway line : David Sedaris. The essay : We Know It (3/6) 2.0 

: Hollyoaks 7.0 Kitchen : Sahara (2005) : Legends of Tomorrow 5.0 : Music Through the Lens : turned cycle path. (4/5) : Sweet Land of Liberty : The Unbelievable Truth 
BBC Three : Nightmares USA 8.0 : 9.0 MM The Spy Who : Supergirl 6.0 Stargate : 11.15 Discovering: Peter Radio 3 : 11.0 The Night Tracks Mix : andanextractfromhis : (4/6) 2.30 Clare in the 
7.0pm Top Gear 7.0 : Kitchen NightmaresUSA : Dumped Me(2018)11.15 : SG-17.0StargateSG-1 =: Sellers 12.15 (@lyOscar 6.30am Breakfast 9.0 : 11.30 Unclassified 12.30 =: diaries. (6/6) 7.0 The : Community (6/6) 3.0 
The Catch Up 8.0 : 9.0 Married at First Sight : [@MMThe Death of Dick : 8.0 AnIdiot Abroad 2 : Micheaux: The Superhero Essential Classics 12.0 : Through the Night : Archers 7.15 Front Row : Blithe Spy 4.0 The Sand 
MOTDx 8.30 MOTD Top —_: Australia 10.30 The Big : Long (2019) 1.20 GI =: 9.0ATownCalled Malice : of Black Film-Making Composer of the Week: : : 8.0 Law in Action (R) : Leopard (2/8) 4.30 Lord 
10: Premier League : Bang Theory 11.0 Modern : Saint Frances (2019) : 10.05 Rob & Romesh : (2021) 2.0 Spielberg and Rachmaninov (4/5) 1.0: Radio4 : 8.30 Rental Health (R) : of Misrule (9/9) 5.0 
Midfielders 9.0 Lifeand : Family 11.30 Modern : : v Ballet 11.05 NCIS: LA : Williams: The Adventure Lunchtime Concert. : 6.0am Today 8.31(LW)  : 9.0 Inside Science (R) : Sweet Sorrow (9/10) 
Death Row 10.0 IN : Family 12.0 Brooklyn : ITV2 : 12.0 Resident Alien 1.0 : Continues 2.30 Alfred The Aris Quartet play : Yesterday in Parliament : 9.30InOurTime10.0 =: 5.15 Flying Visits (4/5) 
Game Night (2018) 11.35 : Nine-Nine 12.30 Brooklyn : 6.0amWorld’s Funniest : Road Wars 2.0Road Wars : Hitchcock Presents Schulhoff’s Five Pieces : 9.0 In Our Time. With : The World Tonight 10.45 : 5.30 Onthe Rocks 
MOTDx 12.05 MOTD : Nine-Nine 1.0 The Big : Videos 6.35 Totally : 3.0 Hawaii Five-0 4.0 : 3.0 Alfred Hitchcock for String Quartet, : Melvyn Bragg. 9.45 : Book at Bedtime: How : (1/4) 6.0 The Burkiss 
Top 10: Premier League : BangTheory1.30TheBig : Bonkers Guinness : SWAT 5.0 Highway Patrol : Presents 3.30 Alfred Woolrich’s Another : (LW) Daily Service9.45 : One Becomes Lonely : Way 6.30 The World 
Midfielders 12.35 Life : Bang Theory 2.0 TheBig : World Records 7.0 : 5.30 Highway Patrol : Hitchcock Presents 4.0 Journey Calls (fromThe : (FM) BookoftheWeek: : (R) 11.0 My Teenage > As We Know It (3/6) 
and Death Row 1.35 : Bang Theory 2.30 The Big : Love Bites 8.0 Dress to i : Alfred Hitchcock Presents Book Of Inventions) : Humanly Possible. By : Diary (R) 11.30 Todayin : 7.0 The Unbelievable 
Brickies 2.05 Brickies : Bang Theory 3.0 Modern : Impress9.0Chuck10.0- : Sky Arts : 4,30 Music Icons: Doo- and Schubert's String : Sarah Bakewell. (4/5) : Parliament 12.0 News : Truth (4/6) 7.30 Clare 
2.35 Life and Death Row : Family 3.30 Modern : One Tree Hill 11.0 The : 6.0am Arts Uncovered : Wop 5.0 Music Icons: Quartet No 13 inAminor : 10.0 Woman's Hour : 12.30 Book of the Week: : inthe Community (6/6) 
3.35 Press Xto Continue : Family 4.0 Brooklyn > OC 12.0 Love Bites 1.0 : 6.10 Cirque du Soleil: : Glam Rock 5.30 Video “Rosamunde”. (3/4) 2.0 : 11.0 From Our Own : Humanly Possible (R) : 8.0 Steve Penk’s Radio 

: Nine-Nine 4.30 Brooklyn : Dress to Impress 2.0 : Nouvelle Expérience : Killed the Radio Star Afternoon Concert. The : Correspondent (9/9) : 12.48 Shipping Forecast : Nightmares (1/3) 9.0 
Dave : Nine-Nine 5.0 The Big : Supermarket Sweep : 7.40 Pavarotti: 10th : —_______________ | Royal Concertgebouw 11.30 Arthur Briggs: : 1.0 As World Service : Great Lives 9.30 The 
7.10am Ross Noble: : Bang Theory 5.30 The : 3.05 Chuck 4.0 One : Anniversary Gala : Sky Atlantic play Rontgen’s Con : The Brit Who Brought : 5.20Shipping Forecast : Ice Princess (4/5) 10.0 
Freewheeling 8.0 Copson : BigBangTheory6.0The =: TreeHill5.0TheOC6.0 : 9.0 Tales of the : 6,0am Fish Town 7.0 moto e con delicatezza : Jazz to Europe. Profile : 5,30 News 5.43 Prayer... : Comedy Club: Meet David 
the Rock 9.0 Special Ops: : Big Bang Theory 6.30 : Celebrity Catchphrase : Unexpected 9.30 Tales : Fish Town 7.55 The from Symphonietta : of the celebrated jazz : 5.45 Farming Today 5.58 : Sedaris (5/6) 10.30 
Crime Squad UK 10.0 : The Big Bang Theory : 7.0 Ninja Warrior UK : of the Unexpected : Affair 9.0 The Affair humoristica. Plus, the : trumpeter. 12.0 News : Tweet of the Day (R) : Radio Five 11.30 Richard 
Australian NinjaWarrior : 7.0 Hollyoaks 7.30 : 8.0 Superstore 8.30 : 10.0 Alfred Hitchcock : 10.05 Gomorrah 11.10 BBC NOW perform : 12.01 (LW) Shipping 5 oC Heerring’s Objective (4/4) 
11.30 Rick Stein's Spain: Married at First Sight : Superstore9.0Loaded =: Presents 10.30 Alfred : Gomorrah 12.15 Game of Schumann's Symphony —_:_ Forecast 12.04 You : Radio 4 Extra : 12.0 Blithe Spy 1.0 The 
12.30 The Force: Behind : Australia9.0Gogglebox : in Paradise 10.0 Family : Hitchcock Presents : Thrones 1.20 Devils 2.25 No 3, “Rhenish”. 5.0 > and Yours 12.30 Sliced : 60am The Sand Leopard : Sand Leopard (2/8) 
the Line1.0Copsonthe : 10.0 Naked Attraction : Guy 10.30 Family : 11.0 Discovering: : Devils 3.30 Gomorrah In Tune 7.0 Classical : Bread (13/13) 1.0 : (2/8) 6.30 Lord of : 1.30 Lord of Misrule 
Rock 2.0 Top Gear 3.0 : 11.05 First Dates 12.10 > Guy 11.0 Family Guy : Bing Crosby 12.0 The : 4,30 Gomorrah 5.35 Mixtape 7.30 In : The World at One 1.45 : Misrule (9/9) 7.0 Sweet : (9/9) 2.0 Sweet Sorrow 
Top Gear 4.0 Australian: Gogglebox 1.15 Rick : 11.30 American Dad! : Adventurers of Modern : Succession 6.40 Concert. John Storgards =: RentalHealth: Solutions : Sorrow (9/10) 7.15 : (9/10) 2.15 Flying Visits 
Ninja Warrior 5.30 Travel: and Morty 1.45 Smiling : 12.0 American Dad! : Art 1.0 Tales of the : Succession 7.50 Game conducts the BBC : ~ Barcelona (4/5) 2.0 : Flying Visits (4/5) 7.30 : (4/5) 2.30 On the Rocks 
Man: 48 Hours in Madeira : Friends 2.0 Yolo: Silver : 12.30 Superstore 1.0 : Unexpected 1.30 Tales : of Thrones 9.0 Billions Philharmonic and : The Archers (R) 2.15 : On the Rocks (1/4) : (1/4) 3.0 The Burkiss 
6.0 Taskmaster 7.0 House : Destiny 2.15 Married : Superstore 1.30 Hey : of the Unexpected 2.0 : 10.05 Billions 11.10 cellist Nicolas Altstaedt : Passenger List (12/12) : 8.0 The Burkiss Way : Way 3.30 The World As 
of Games 7.40 House of : at First Sight Australia : Tracey! 2.15 Totally : Landmark 3.0 Landscape : Django 12.15 Django in Rachmaninov’s : (R) 3.0 Ramblings. : 8.30 The World As We : We Know It (3/6) 4.0 
Games 8.20Q/9.0Mel : 3.35 Below Deck 4.20 : Bonkers Guinness : Artist of the Year 2021 —:_: 1.30 Drift: Partners in The Isle of the : Clare Balding walks with : Know It (3/6) 9.0 The : The Unbelievable Truth 
Giedroyc: Unforgivable : The Big Bang Theory : World Records 2.40 : 4.0 Discovering: Vivien : Crime 2.30 Drift... 3.30 Dead, Tchaikovsky's : residents of Great Alne : Unbelievable Truth : (4/6) 4.30 Clare in the 
10.0 Have! Got a Bit More : 4.45 The Goldbergs : Unwind With ITV : Leigh 5.0 Tales of the : In Treatment 4.0 Fish Rococo Variations : Park retirement village : (4/6)9.30Clareinthe |: Community (6/6) 5.0 
News for You 11.0 Would : 5.10 The Goldbergs : 3.0 Teleshopping > Unexpected 5.30 Tales > Town 5.0 Fish Town and Shostakovich’s in Warwickshire. (9/9) : Community (6/6) 10.0 > Design for Murder 
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° Friday 


The Cleaner 

BBC One, 9.30pm 

Is Wicky (Greg Davies) 
destined to tread the boards? 


Channel 5 BBC Four 


BBC One BBC Two ITV1 Channel 4 


6.0 Breakfast (T) 9.15 Morning | 6.45 Escape to the Country (T) 6.0 Good Morning Britain (T) 6.10 Countdown (T) (R) 6.50 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 The Moment (R) 7.30 The Moment of 9.0 Lorraine (T) 10.0 This 3rd Rock from the Sun (T) Vine (T) 12.45 Dogs 
of Proof (T) 10.30 Animal Proof (T) (R) 8.0 Sign Zone: Morning (T) 12.30 Loose (R) Double bill. 7.40 The Behaving (Very) Badly 
Park Summer (T) (R) 11.15 Gardeners’ World (T) (R) Women (T) 1.30 News King of Queens (T) (R) (T) (R) 1.40 News (T) 

Homes Under the Hammer 9.0 News (T) 12.15 Politics (T) 1.55 Local News (T) Triple bill. 9.0 Frasier (T) (R) 1.45 Home and Away (T) 

(T) (R) 12.15 Bargain UK (T) 1.0 Impossible (T) 2.0 Dickinson's Real Deal Triple bill. 10.30 Undercover (R) 2.15 [GIMMBA Deadly 

Hunt (T) (R) 1.0 News (T) (R) 1.45 Eggheads (T) (T) (R) David Dickinson Boss USA (T) (R) 11.25 Mistake (Danny J Boyle, 

1.30 Regional News and (R) 2.15 The Hairy Bikers’ is joined in Cosford by News (T) 11.30 Emergency 2022) (T) Thriller starring 

Weather (T) 1.45 Hope Pubs That Built Britain (T) dealers Mark Stevens, Helicopter Medics (T) 12.30 Christie Leverette and 

Street (T) 2.30 The Repair (R) 2.45 The Big Painting Tracy Thackray-Howitt, Steph’s Packed Lunch (T) Cameron Jebo. 4.0 

Shop (T) 3.0 Escape to Challenge (T) (R) 3.45 My Laurie Scully and Simon 2.10 Countdown (T) 3.0 Bargain-Loving Brits in 

the Country (T) (R) 3.45 Unique B&B (T) (R) 4.15 Schneider. 3.0 Lingo (T) (R) Tool Club (T) 4.0 A New the Sun (T) (R) 5.0 News 

Antiques Road Trip (T) (R) Grizzly Bear Cubs and 4.0 Tipping Point (T) (R) 5.0 Life in the Sun (T) (R) 5.0 (T) 6.0 Cashin the Attic 7.0 Top of the Pops (T) (R) Vic 
4.30 Bridge of Lies (T) (R) Me (T) (R) 5.15 Flog It! (T) The Chase (T) (R) 6.0 Local Four in a Bed (T) 5.30 (T) 6.30 Eggheads (T) 7.0 Reeves and Bob Mortimer 
5.15 Pointless (T) (R) 6.0 (R) 6.0 Richard Osman's News (T) 6.30 News (T) Come Dine With Me (T) (R) Motorway Cops: Catching present an edition from 
News (T) 6.30 Regional House of Games (T) (R) 7.30 Emmerdale (T) Amelia 6.0 The Simpsons (T) (R) Britain's Speeders (T) (R) 1994. 7.30 Top of the Pops 
News and Weather (T) 7.0 6.30 Coast to Coast Food gets two offers. Gabby and Nasa recruits Homer and A tactical operation is set in (T) (R) From 1994, with 
The One Show (T) 7.30 Festival (T) 7.0 Your Garden Nicky have lots to say, and Barney. 6.30 Hollyoaks (T) motion to pursue a vehicle Robert Palmer, the Grid 
Question of Sport (T) Made Perfect (T) (R) an arrest is made. (R) 7.0 News (T) linked to drug dealing. and 2 Unlimited. 

8.0 Beyond Paradise (T) Panic 8.0 Gardeners’ World (T) 8.0 Coronation Street (T) Amy | 8.0 Highclere: Behind the 8.0 Motorway: Hell on the 8.0 Top of the Pops (T) (R) 
spreads when an arsonist Adam Frost gets to work shocks Summer with the Scenes (T) (R) The team Highway (T) What happens From 1984, with the 
targets three businesses. on his veg plot, and Rekha truth about Aaron, Michael prepare to host their first when a driver dozes off Specials, Madonna and 

9.0 Would! Lie to You? (T) With Mistry demonstrates how confronts Stephen over charity galain three years behind the wheel. Lionel Richie. 
guests Tom Allen, Sarah to grow the perfect onion. his deception, and Beth inthe castle's iconic library, | 9.0 Amazing Railway 8.30 Top of the Pops (T) (R) 


Greene, Ugo Monye and 9.0 Great British Menu: ignores Glenda's advice. but staff shortages put Adventures With Nick From 1991, with Dannii 
Morgana Robinson. Banquet Special (T) 9.0 Redemption (T) A visit from them under pressure. Knowles (T) The presenter Minogue, Gary Clail On-U 
9.30 The Cleaner (T) Wicky The chefs prepare a meal at Organised Crime confirms 9.0 Gogglebox (T) The takes the jungle train from Sound System and James. 


Elkie Brooks: In Concert (T) 
(R) A gig in Golders Green, 
London, from 1977. 


armchair critics share their 
opinions on what they 
have been watching on TV. 


is called in to handle the 
devastation left by amass 
brawl at a male stripshow. 


Brighton Royal Pavilion for 
illustration and animation 
stars. Last in the series. 


Colette's suspicions that 
there is more to Stacey's 
death than suicide. 


Mentakab to Gua Musang, 9.0 
and a high-speed service 
from Ipoh to Penang. 


10.0 News (T) 10.0 Cunk on Britain (T) (R) 10.0 News (T) Weather 10.0 Late Night Lycett (T) New 10.0 Live Boxing: Eubank v 10.0 Joan Armatrading at 


10.30 Regional News (T) Weather | 10.30Newsnight (T) Weather 10.30 Local News (T) Weather series. Comic chatshow. Uruzquieta (T) The super Asylum Chapel (T) (R) 
10.40 [Gy Pretty Woman 11.05 MOTDx (T) (R) Football 10.45 GM The Fast and the 11.05 8 Out of 10 Cats Does lightweight bout at York A performance by the 


(Garry Marshall, 1990) 
(T) Romantic comedy 
starring Julia Roberts 


Countdown (T) (R) 
12.10 GI Brawl in Cell Block 
99 (S Craig Zahler, 2017) 


musician from 2021. 
11.55 Queens of Song at the BBC 
(T) (R) Featuring Whitney 


Hall in east London. 
12.05 Police Raids: Caught By 
Surprise (T) (R) 1.0 The 


Furious: Tokyo Drift (Justin 
Lin, 2006) (T) Action 
adventure starring Lucas 


chat with Jermaine Jenas. 
11.35 Get on Up: The Triumph of 
Black America (T) (R) 


and Richard Gere. 12.35 Sign Zone Panorama: Black and Nathalie Kelley. (T) 2.25 Ramsay's Kitchen Live Casino Show (T) 3.0 Houston, Beyoncé, Mariah 
12.35 Michael McIntyre’s What's Gone Wrong With 12.30 Shop: Ideal World 3.0 Nightmares USA (T) (R) Egypt's Great Treasures Carey, Grace Jones, Cher, 
The Wheel (T) (R) 1.35 Our Housing? (T) (R) 1.05 The Jonathan Ross Show 3.15 Come Dine With With Bettany Hughes Diana Ross and Adele. 
Celebrity Mastermind Parole (T) (R) 2.05 Bill (T) (R) 3.55 Unwind With Me (T) (R) 5.25 Food (T) 4.40 Friends (T) (R) 12.55 Singer-Songwriters at the 
(T) (R) 2.05 Weather (T) Bailey: Larks in Transit (T) ITV (T) 5.05 Fantastic Unwrapped (T) (R) 5.55 3rd 5.30 House Doctor (T) (R) BBC (T) (R) 1.55 Top of the 
2.10 News (T) (R) 3.05 This Is BBC Two (T) Flavours (R) Rock from the Sun (T) (R) 5.55 Peppa Pig (T) (R) Pops (T) (R) Four episodes. 
: 8.20 QI Christmas > Covenant (2017) 11.20 =: 12.0 American Dad! : Unexpected 1.30 Tales of : DevontéHynes2.0The  : (3/6) 7.0 The Archers : Steptoe and Son (2/13) 
: Special: Seasons : Naked Attraction12.25 =: 12.30AmericanDad!1.0 : the Unexpected 2.0 My : Music & Meditation : 7.15 Add to Playlist (8/8) : 1.30 Babblewick Hall 
: Greetings 9.0 Mel > Naked Attraction 1.25 : Bob’s Burgers 1.30 Bob’s : Greatest Shot: Landscape : Podcast. Double bill. 3.0 : 8.0 Any Questions? : (4/6) 2.0 Act Your Age 
: Giedroyc: Unforgivable : First Dates 2.30 The : Burgers 2.0 CelebAbility : 2.30 My Greatest Shot: : Through the Night : Political debate from : (6/6) 2.30 Trevor's 
Other > 10.0 QI XL 11.0 Have | : Farmer Wants a Wife: > 2.45 Unwind With ITV : Portrait 3.0 Landscape On the : - : Broughton-in-Furness, : World of Sport (2/6) 3.0 
: Got a Bit More News : Australia 3.45 Below : : Artist of the Year 2021 : Radio4 : with Katherine Fletcher : Design for Murder 4.0 
channels : for You 12.0 Would | : Deck 4.30 The Goldbergs : Sky Max : 4.0 Discovering: James radio : 6.0am Today 8.31 (LW) : MP, Isabel Hardman, : The Sand Leopard (3/8) 
: Lie to You? 12.40 QI : 4,55 The Goldbergs : 60am Stargate SG-17.0 : Cagney 5.0 Tales of : Yesterday in Parliament : Lisa Nandy MP and : 4,30 Sherlock Holmes 
: Christmas Special: : : Stargate SG-1 8.0 DC's ! the Unexpected 5.30 : 9.0 Desert Island Discs : Tommy Sheppard MP. : With Carleton Hobbs 
: Seasons Greetings : Film4 : Legends of Tomorrow : Tales of the Unexpected : (R) 9.45 (LW) Daily : 850A Point of View9.0 : (1/8) 5.0 Sweet Sorrow 
BBC Three : 1.20 Taskmaster 2.30 : 11.0am [Gy The : 9,0 Quantum Leap10.0 =: 6.0 Alfred Hitchcock Radio 3 : Service 9.45 (FM) Book =: NationalHealthStories : (10/10) 5.15 Flying Visits 
7.0pm Phoenix Rise : Richard Osman’s House : Admirable Crichton : Supergirl 11.0 NCIS: : Presents 6.30 Alfred 6.30am Breakfast : of the Week: Humanly : (R) 9.59 Weather 10.0 : (5/5) 5.30 The Gambler 
7.30 Phoenix Rise : of Games 3.0 Mel : (1957) 12.55 Gi : Los Angeles 12.0 NCIS: : Hitchcock Presents 7.0 9.0 Essential Classics : Possible (5/5) 10.0 : The World Tonight 10.45 : (1/4) 6.0 Steptoe 
7.30 The Catch Up : Giedroyc: Unforgivable : Gideon of Scotland Yard : Los Angeles 1.0 Hawaii : Discovering: Jimi Hendrix 12.0 Composer of the : Woman’s Hour 11.0 : Book at Bedtime (R) : and Son (2/13) 6.30 
8.0 Glow Up: Britain's : 4.0 Teleshopping : (1958) 2.45 GMMCarry : Five-0 2.0 SWAT 3.0 : 7.30 GM Hendrix Week: Rachmaninov : The Battle for Liberal : 11.0 Americast 11.30 : Babblewick Hall (4/6) 
Next Make-Up Star 9.0 : : on Regardless (1961) > Quantum Leap 4.0DC’s : and the Spook (2020) (5/5) 1.0 Lunchtime : Democracy. Tom Fletcher : Todayin Parliament 12.0 : 7.0 Act Your Age (6/6) 
GM Eaten By Lions : E4 : 4.35 Gl The Colditz : Legends of Tomorrow 5.0 : 9.30 Classic Artists: Concert. Mezzo Helen : looks at which system : News 12.30 Book of the —: 7.30 Trevor's World of 
(2018) 10.30 FBoy Island : 6.0am Hollyoaks 6.30 : Story (1954) 6.45 (GIN =: Supergirl 6.0 Stargate > Jimi Hendrix 11.30 Charlston and pianist : better delivers justice. : Week (R) 12.48 Shipping : Sport (2/6) 8.0 Fast and 
NZ 11.20 FBoy IslandNZ : Hollyoaks7.0Ramsay’s : The Eagle (2011) 9.0 : §G-17.0StargateSG-1  : [@MMlPrince: Sign’ Keval Shah perform : (3/3) 11.30 Ability. : Forecast 1.0 As World : Furioso 8.30 A Good 
12.05 Project Icon: The : Kitchen Nightmares USA : (GMM Kingsman: The : 8.0 Rob & Romesh v : the Times (1987) 1.05 works by Hensel, Ireland, : Comedy co-written by : Service 5.20 Shipping : Read 9.0 The Curious 
UK's Next Music Star : 8.0 Ramsay's Kitchen : Secret Service (2015) : Ballet 9.0 Never Mind : Prince: Rave Un2 the C Schumann, Berlioz : andstarring Lee Ridley. : Forecast 5.30News5.43 : Cases of Rutherford & 
1.05 Jerk 1.30 Jerk1.55  : Nightmares USA 9.0 : 11.40 GM Chopper : the Buzzcocks 9.45 : New Year 2000 3.40 The and Finzi. (4/4) 2.0 : (1/4) 12.0 News 12.01 : Prayer forthe Day5.45 =: Fry (2/6) 9.30 The Ice 
Brickies 2.25 Brickies : Married at First Sight : (2000) 1.35 : Peacemaker 10.45 Strike : Great Songwriters 4.35 Afternoon Concert. The =: (LW) Shipping Forecast > Lent Talks (R) : Princess (5/5) 10.0 The 
2.55 Eating With My Ex : Australia 10.30 The : Force 10 from : Back: Shadow Warfare —:_ Brian Johnson’s A Life Royal Concertgebouw : 12.04 AntiSocial (12/12) : —_____________ = Ultimate Choice (6/6) 
3.25 Eating With MyEx =: Big Bang Theory 11.0 : Navarone (1978) 11.45 SEAL Team 12.40 + onthe Road 5.30 Video play Wagenaar’s Allegro : 12.57 Weather 1.0 The : Radio 4 Extra : 10.30 Beauty of Britain 
Modern Family 11.30 ; : The Force: North East : Killed the Radio Star marciale from Sinfonietta : World at One 1.45 Rental : 6.0amTheSandLeopard : (4/6) 11.0 The East Coast 
Dave : Modern Family 12.0 : ITV2 : 1.35 Road Wars 2.05 5S) Op 32. Pluss, the BBC : Health: Solutions. Home : (3/8) 6.30 Sherlock : Listening Post (1/4) 11.15 
6.0am Teleshopping : Brooklyn Nine-Nine : 6.0am World’s Funniest : Road Wars 3.0 Hawaii : Sky Atlantic NOW with Schumann’s :_ ownership inSingapore. : Holmes With Carleton : Lenny Henry: Rogue's 
7.10 Ross Noble: : 12.30 Brooklyn Nine- : Videos 6.35 Totally : Five-O 4.0 SWAT 5.0 : 6.0am Fish Town 7.0 Symphony No 4. 4.30 : (5/5) 2.0 The Archers : Hobbs (1/8) 7.0 Sweet > Gallery (1/4) 11.30 Listen 
Freewheeling 8.0Cops : Nine 1.0 The Big Bang : Bonkers Guinness World : Highway Patrol 5.30 : Fish Town 7.55 The The Listening Service (R) : (R) 2.15 Who Killed : Sorrow (10/10) 7.15 : Against (4/4) 12.0 The 
on the Rock 9.0 Special : Theory 1.30 The BigBang : Records 7.0 Love Bites : Highway Patrol : Affair 9.0 The Affair 5.0 In Tune 7.0 Classical: Aldrich Kemp? Drama, : Flying Visits (5/5) 7.30 : Mind's Eye (R) 12.45 
Ops: Crime Squad UK : Theory 2.0 The BigBang : 8.0Dresstolmpress9.0 : : 10.05 Gomorrah 11.10 Mixtape 7.30 In Concert. : by Julian Simpson. : The Gambler (1/4) 8.0 : Algernon Blackwood: 
10.0 Australian Ninja : Theory 2.30 The Big : Chuck 10.0 One Tree Hill: Sky Arts : Gomorrah 12.10 Game of Pianist Nikolai Lugansky : (2/5)2.45 Understand: : SteptoeandSon(2/13) : Ghost Stories (1/5) 1.0 
Warrior 11.30 Rick Stein’s : Bang Theory3.0Modern : 11.0 The OC 12.0 Love : 6.0am André Rieu: At : Thrones 1.20 Devils 2.25 plays Rachmaninov's : The Economy (R) 3.0 : 8.30 Babblewick Hall > Design for Murder 2.0 
Spain 12.30 The Force: : Family 3.30 Modern : Bites 1.0 Dress tolmpress : Schénbrunn, Vienna : Devils 3.30 Gomorrah 10 Preludes Op 23, : Gardeners’ Question : (4/6) 9.0 Act Your Age : The Sand Leopard (3/8) 
Behind the Line 1.0Cops : Family 4.0 Brooklyn : 2.0 Supermarket Sweep : 9.05 Tales of the : 4,35 Gomorrah Variations on a Theme : Time 3.45 Sunil Patel: (6/6) 9.30 Trevor's : 2.30 Sherlock Holmes... 
on the Rock 2.0 Top : Nine-Nine 4.30 Brooklyn : 3.05 Chuck 4.0 One : Unexpected 9.35 Tales =: 5.40 Gomorrah 6.45 of Corelli Op 42, and : An Idiot’s Guide to : World of Sport (2/6) : (1/8) 3.0 Sweet Sorrow 
Gear 3.0 Top Gear 4.0 : Nine-Nine 5.0 The Big : Tree Hill5.0 TheOC 6.0 : of the Unexpected : Succession 7.55 Game Etudes-tableaux Op 39. : Cryptocurrency(R) 4.0 : 10.0 Design for Murder : (10/10) 3.15 Flying Visits 
Australian Ninja Warrior +: Bang Theory 5.30 The : Celebrity Catchphrase > 10.0 Alfred Hitchcock : of Thrones 9.0 Drift: 10.0 The Verb (R) 10.45 =: Last Word 4.30Feedback : 11.0 The Sand Leopard : (5/5) 3.30 The Gambler 
5.30 Travel Man: 48 : BigBang Theory6.0 The : 7.0 Ninja Warrior UK : Presents 10.30 Alfred : Partners in Crime 10.0 The Essay: Re:Cycling. : 5.0 PM 5.54 (LW) : (3/8) 11.30 Sherlock : (1/4) 4.0 Steptoe 
Hours onthe Cote d'Azur : Big Bang Theory 6.30 : 8.0 Superstore 8.30 : Hitchcock Presents 11.0  : Drift... 11.0 Der Pass 12.0 Andrew Martin takes : Shipping Forecast 5.57 : Holmes With Carleton : and Son (2/13) 4.30 
6.0 Taskmaster 7.0 : The Big Bang Theory : Superstore 9.0 Loaded : Discovering: Vivien : The Wire 1.10 The Wire stock of the state of : Weather 6.0 News6.30 : Hobbs(1/8)12.0Sweet =: Babblewick Hall (4/6) 
Richard Osman's House =: 7.0 Hollyoaks 7.30 The : in Paradise 10.0 Loaded =: Leigh 12.0 National : 2.25 Game of Thrones cycling in Britain. (5/5) |: The Now Show. With : Sorrow (10/10) 12.15 : 5.0 Act Your Age (6/6) 
of Games 7.40 Richard : Farmer Wants a Wife: : in Paradise 11.05 Family: Treasures: The Art of : 3.30 In Treatment 4.0 11.0 Late Junction : Daliso Chaponda, Olga : Flying Visits (5/5) 12.30 : 5.30 Trevor's World of 
Osman’s House of Games _ : Australia 9.0 GM§Alien: : Guy 11.30 Family Guy : Collecting 1.0 Tales of the : Fish Town 5.0 Fish Town 1.0 Composed With : Koch and Beardyman. : The Gambler (1/4) 1.0 : Sport (2/6) 
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Frank Sinatra: A Man 
and His Music + Ella + 
Jobim, BBC Two, 7.35pm 
The crooner is joined in 
concert by Ella Fitzgerald 
and Antonio Carlos Jobim 


Saturday 1 


BBC One BBC Two ITV1 Channel 4 Channel 5 BBC Four 


6.0 Breakfast (T) 10.0 6.35 Children’s programmes 6.0 CITV 9.25 News (T) 9.30 6.20 3rd Rock from the Sun (T) 6.0 Milkshake! 10.0 The 
Saturday Kitchen Live (T) 9.0 Blue Peter (T) (R) 9.30 James Martin's Saturday (R) Double bill. 7.10 The Smurfs (T) 10.15 
11.30 Nadiya’s Everyday Deadly Pole to Pole (T) (R) Morning (T) 11.40 Ainsley's Simpsons (T) (R) Four SpongeBob SquarePants 
Baking (T) (R) 12.0 Football 10.0 Life in the Air (T) (R) Fantastic Flavours (T) episodes. 9.05 [GI Jason (T) (R) 10.30 Friends 
Focus (T) 1.0 News (T) 1.10 11.0 Supergiant Animals 12.40 James Martin's and the Argonauts (Don (T) (R) Four episodes. 
Weather (T) 1.15 Bargain (T) (R) 12.0 Coast to Coast French Adventure (T) (R) Chaffey, 1963) (T) 11.15 12.25 lM Batteries 
Hunt (T) (R) 2.0 Garden Food Festival (T) (R) 12.30 1.10 News and Weather Formula 1 Australian Not Included (Matthew 
Rescue (T) (R) 3.0 Escape Celebrity Best Home Cook (T) 1.29 Local News and Grand Prix Qualifying Robbins, 1987) (T) 2.35 
to the Country (T) (R) 4.0 (T) (R) 1.30 GM Dark Weather (T) 1.30 Racing: Highlights (T) 12.45 Live GH Labyrinth Vim 
Final Score (T) 5.25 News Victory (Edmund Goulding, Live from Doncaster (T) Super League Rugby (T) Henson, 1986) (T) Fantasy 
(T) 5.35 Regional News 1939) (T) 3.10 Interior 4.0 Tipping Point: Best Warrington Wolves v Hull starring David Bowie and 7.0 Michael Palin: The Art of 
and Weather (T) 5.40 Design Masters With Alan Ever Finals (T) (R) 4.30 The FC. 3.15 A Place in the Sun Jennifer Connolly. 4.40 Travel (T) (R) The actor 
Weather (T) 5.45 Celebrity Carr (T) (R) 4.10 Flog It! Chase Celebrity Special (T) 4.0 Four in a Bed (T) (R) Gay Gremlins (oe Dante, embarks on an imaginary 
Mastermind (T) 6.15 (T) (R) 5.0 Live Women's (T) (R) 5.30 News and Five episodes. 6.30 News 1984) (T) Comedy horror romantic assignation to 
Celebrity Bridge of Lies (T) Six Nations (T) Scotland Weather (T) 5.45 Local (T) 7.0 Bettany Hughes’ starring Zach Gilligan Paris aboard the Golden 
7.0 Blankety Blank (T) (R) v Wales. From Edinburgh. News (T) 6.0 Celebrity Treasures of the World and Phoebe Cates. 6.35 Arrow. 7.10 Michael Palin's 
7.35 Pointless Celebrities 7.35 Frank Sinatra: A Man Catchphrase (T) (R) 7.0 (T) The historian explores News (T) 6.40 Princess Hemingway Adventure (T) 
(T) With Kerry Godliman and His Music + Ella + Jobim Ant & Dec's Saturday mysterious 5,000-year- Alexandra: The Queen's (R) Visits to Key West in 
and Toussaint Douglass. (T) (R) A 1967 concert. Night Takeaway (T) old tombs in Oman. Confidante (T) (R) Florida and Venice. 

8.25 Casualty (T) Faith treats 8.25 Frank Sinatra: At the 8.30 Starstruck (T) Olly Murs 8.0 Fortress Britain With Alice 7.30 Zara & Mike: The People’s 8.0 Michael Palin: Travels of a 


Royal Festival Hall (T) (R) 
A 1970 concert, including 
performances of I've Got 
You Under My Skin, The 


Royals (T) Profile of 
Princess Anne's daughter 
and her husband, the 
former rugby player. 


Lifetime (T) (R) The actor 
recalls the making of Full 
Circle, a journey around 
the Pacific Rim. 


Roberts (T) An examination 
of surviving evidence of 
Britain's preparation for a 
Naziland invasion during 


hosts as four more teams 

of fans are transformed 

into their music idols. 
9.40 The Jonathan Ross Show 


a patient who has been 
pulled from the water 
after a car crash. 


9.15 Magpie Murders (T) New 


series, Anthony Horowitz's Lady Is a Tramp, My Kind (T) Ed Sheeran talks and the second world war. 8.30 Challenge Anneka (T) 9.0 [GIMMESoLong, My Son 
adaptation of his novel, of Town and My Way. performs his new single, 9.0 [@lGemini Man (Ang Volunteers help Age UK (Xiaoshuai Wang, 2019) 


9.20 Arena: Frank Sinatra — The 
Voice of the Century (T) (R) 
A profile of the American 


Lee, 2019) (T) An ageing 
assassin is targeted by a 
mysterious enemy. Action 


(T) Two couples face vast 
changes in China in the 
1980s. Drama starring 


while the chatshow host 
is also joined by Michael 
Bublé, Russell Crowe 


starring Lesley Manville 
as an editor drawn into a 
mystery when an author 


create a village for people 
with dementia, building 
seven shops, a green space 


of detective novels dies. singer and actor. and Lily Allen. drama starring Will Smith. and a cafe for carers. Jingchun Wang. In Chinese. 
10.0 News (T) Weather 10.55 [MM High Society 10.40 News (T) Weather 11.15 [GI World War Z (Marc 10.05 Britain’s Favourite Pop 11.55 Nighty Night (T) (R) Jill 


(Charles Walters, 1956) (T) 

Romantic musical comedy 

starring Bing Crosby, Frank 

Sinatra and Grace Kelly. 
12.35 Bing Crosby: Talking 


10.59 Local News (T) Weather 

11.0 Bradley & Barney Walsh: 
Breaking Dad (T) (R) The 
actor and his son head to 
Norway. Last in the series. 


Forster, 2013) (T) Zombie 
thriller starring Brad Pitt 
and Mireille Enos. 
Ramsay’s Kitchen 
Nightmares USA (T) (R) 


10.20 Match of the Day (T) With 
Man City v Liverpool and 
Arsenal v Leeds Utd. 

11.45 Legends of Welsh Sport: 
Gareth Bale (T) A profile 


Songs: 1991 (T) The year's 
most memorable videos, 
with contributions from 
Chesney Hawkes and Kate 
Pierson of the B-52's. 


persuades Cath to mend 

her marriage by adopting 

an unusual scheme. 
12.25 Nighty Night (T) (R) 

Jill moves in with Cath 


1.30 


of the footballer. Pictures (T) (R) 1.15 11.30 English Football League 2.25 The Simpsons (T) (R) 12.05 Most Shocking Celebrity and Don. 

12.15 MOTD Top 10: Pundits (T) GQ Wild Men (Thomas Highlights (T) 2.50 Hollyoaks Omnibus Moments (T) (R) 1.50 The 12.55 As Time Goes By (T) (R) 
12.45 Anton & Giovanni's Daneskov, 2021) 1.15 Shop: Ideal World 3.0 (T) (R) 4.55 Location, Live Casino Show (T) 3.50 1.20 Paris Police 1900 (R) 
Adventures in Sicily (T) Norwegian comedy Unwind With ITV (T) 4.15 Location, Location (T) Kings of Country Music (T) Double bill. 3.05 Michael 
(R) 1.45 Weather (T) starring Rasmus Bjerg. Love Your Weekend With (R) 5.50 Jamie's Comfort (R) 5.30 Great Artists (T) Palin's Hemingway 
1.50 News (T) 2.55 This Is BBC Two (T) Alan Titchmarsh (T) (R) Food (T) (R) (R) 5.55 Peppa Pig (T) (R) Adventure (T) (R) 

: &Stacey 4.40 NotGoing : 4.0 Ramsay's Kitchen : World Records 2.55 : 2.0 Mick Fleetwood and Pérez (soprano: Alice : 5,30 Sliced Bread (R) : 9.0 We're in Business 

: Out 5.20 Not Going Out : Nightmares USA 4.50 : Unwind With ITV 3.0 : Friends Celebrate the Ford), Hera Hyesang : 5.54Shipping Forecast : 9.30 Whack-O! (8/20) 

: 6.0 Would | Lie to You? : Ramsay's Kitchen : Teleshopping : Music of Peter Green 5.0 Park (soprano: Nanetta), : 6.0 News 6.15 Loose : 10.0 Steve Penk’s Radio 

: 6.40 Would! Lieto You? : Nightmares USA i : Guy Garvey: From the Marie-Nicole Lemieux : Ends. Clive Anderson Nightmares (2/3) 11.0 
Other : 7.20 Would! Lieto You? : - : Sky Max : Vaults 6.0 Guy Garvey: On the (Mistress Quickly: : and Bidisha are joined : Live and Let Die 12.30 

: 8.0 Not Going Out8.40  : Film4 : 6.0am Supergirl 7.0 : From the Vaults 7.0 contralto), Metropolitan : by Kathy Kiera Clarke, : The Freedom Papers 
channels : Not Going Out9.20Not : 11.0am GM Hotel : Supergirl 8.0 Supergirl : David Gilmour: Live radio Opera Chorus and : Barnaby Jameson and : Omnibus (1-5/5) 1.45 

: Going Out 10.0 Alan : for Dogs (2009) 1.15 : 9.0 The Flash 10.0 : in Gdansk 8.45 Pink Orchestra, Daniele : Grace Savage. With : Uncle Mort's North 

: Davies: As Yet Untitled : GGMMBRango (2011) 3.30 : Fringe 11.0 Fringe 12.0 : Floyd: A Delicate Sound Rustioni. 10.0 New Music : music from BillieMarten : Country (1/5) 2.0 

: 11.0Q1XL12.0 Havel Got : [@@eWeBoughtaZoo =: Fringe 1.0 Fringe 2.0 : of Thunder 10.45 Pink : Show. Extracts from : and Savage. 7.0 Profile  : We're in Business 2.30 

BBC Three : aBit More News for You : (2011) 6.15 IMNow : Hawaii Five-O 3.0 Hawaii : Floyd: The Story of Wish Radio 3 : a performance of Lisa : 7.15 This Cultural Life. : Whack-O! (8/20) 3.0 

7.0pm EastEnders 7.30 : 1.0 Comedians Giving : You See Me 2 (2016)9.0 : Five-0 4.0 Hawaii Five-O : You Were Here 12.05 7.0am Breakfast. With : Streich’s Ofelia. 12.0 > John Wilson talks to : Steve Penk’s Radio 

EastEnders 8.0 Top : Lectures 1.40 Comedians : [@MMMAlita: Battle Angel : 5.0 Hawaii Five-0 6.0 : Chuck Berry: Brown- Elizabeth Alker. 9.0 : Freeness: Body Music 1.0 : leading culturalfigures : Nightmares (2/3) 4.0 

Gear 9.0 Project Icon: : Giving Lectures 2.20 : (2019) 11.25 (GThe =: Hawaii Five-0 7.0 The : Eyed Handsome Man Record Review. Marina : Through the Night : about their life. (1/12) : The Mind's Eye (R) 4.45 

The UK's Next Music : Whose Line Is It Anyway? : Doorman (2020) 1.20 : 90s: Cinema’sGreatest : 1.20 Chuck Berry: The Frolova-Walker chooses —: : 8.0 Archiveon 4: What : Algernon Blackwood: 

Star 10.0 Two Pints of : USA2.45 Whose Linels : (@MThe Prodigy (2019) : Decade 8.0 An Idiot : King of Rock N’ Roll her favourite recording : Radio4 : Kind of Scotland? The : Ghost Stories (1/5) 5.0 

Lager and a Packet of : It Anyway? USA. Double : —_________________ Abroad 2 9.0 Freddie : 3.05 IMMOIl City of Rachmaninov’s : 6.0am News and Papers : impact of John McGrath's : Live and Let Die 6.30 The 

Crisps 10.30 Two Pints : bill. 4.0 Teleshopping : ITV2 : Down Under 10.0 : Confidential: The Dr Symphonic Dance. 11.45 : 6.07 Ramblings: Great : play The Cheviot, the Freedom Papers Omnibus 

of Lager... 11.0 Two Pints: : 6.0am Totally Bonkers : Resident Alien 11.0 A : Feelgood Story (2009) Music Matters. Kate : Alne, Warwickshire (R)  : Stagand the Black, Black : (1-5/5) 7.45 Uncle 

of Lager... 11.30 Two : EA : Guinness World Records : Town Called Malice : 5.10 Discovering: Molleson marks the : 6.30 Farming Today : Oilon Scottish society : Mort's North Country 

Pints of Lager... 12.0 : 6.0am The Goldbergs : 6.35 Coronation Street : 12.10 Never Mind the : Black Sabbath 150th anniversary of : This Week 7.0 Today 9.0 : andpoliticssinceitsfirst : (1/5) 8.0 We're in 

Jerk 12.25 Jerk 12.50 : 6.25 Lego Masters : Omnibus 9.25 Dress : Buzzcocks 12.55 Road : 5.35 Discovering: Sergei Rachmaninov’s : Saturday Live 10.0 Your: performance in 1973. : Business 8.30 Whack-O! 

Brickies 1.20 Brickies : Australia 7.55 Made : to Impress 10.30 : Wars 2.0 Highway : Depeche Mode birth. 12.30 This Classical : Place Or Mine. Shaun : 9.0 GF Newman’s The : (8/20) 9.0 Steve Penk’s 

1.50 Two Pints of Lager... : in Chelsea 9.0 Married : Dress to Impress : Patrol. Four episodes. : —______________ | _ Life. Jess Gillam chats : Keaveny presents the : Corrupted (R)9.45The =: Radio Nightmares (2/3) 

2.20 Two Pints of Lager... : at First Sight Australia 11.30 Australian Ninja : 4.0 Caribbean Cops 5.0 : Sky Atlantic to trumpet player Tine : travel podcast. (1/13) : Skewer (R) 10.0 News : 10.0 Comedy Club: John 

2.50 Two Pints of Lager... : 10.30 Married at First : Warrior 1.0 [Gi Over : Caribbean Cops : 6.0am Richard E Grant’s Thing Helseth. 1.0 Inside : 10.30 The Week in : 10.15 The Moral Maze : Finnemore’s Souvenir 

3.20 Two Pints of Lager... : Sight Australia 12.05 > the Hedge (2006) (FYI : : Hotel Secrets. Three Music. Viola player : Westminster 11.0 From  (R) 11.0 Counterpoint Programme (3/6) 10.30 

—___S::sCThe Great Celebrity : Daily is at 2.05) 2.45 : Sky Arts : episodes. 9.0 The Paul Cassidy chooses : Our Own Correspondent : (R) 11.30 The Poet : |, Regress (3/4) 10.45 

Dave : Bake Off for Stand Up : (GF lushed Away : 6.0am Arts Uncovered : Affair. Five episodes. a selection of pieces. : 11.30 Money Box 12.01 : Laureate Has Gone to : Creme De La Crime 

6.0am Teleshopping : to Cancer 1.20 Modern (2006) (FYI Daily is at : 6.20 André Rieu: Gala : 2.25 Gomorrah 3.30 3.0 Sound of Gaming. : (LW) Shipping Forecast : HisShed(R)12.0News : (4/4) 11.0 Nick Revell: 

7.10 Yianni: Supercar : Family. Five episodes. : 3.50) 4.30 GMCloudy = Concert 8.30 Tales of : Gomorrah 4.35 Music for add-ons and : 12.30 The Now Show : 12.15 Understand: The : BrokenDreamCatcher 

Customiser 7.35 Yianni: : 3.50 The Big Bang : With a Chance of : the Unexpected 9.0 : Gomorrah 5.40 expansion packs. 4.0 : (R) 1.0 News 1.10 Any : Economy (R) 12.301, the : (3/3) 11.30 Will 

Supercar Customiser 8.0 : Theory 4.20 The Big : Meatballs (2009) (FYI : Tales of the Unexpected = Gomorrah 6.45 Music Planet. A session  : Questions? (R) 2.0 : Flock (R) 12.48 Shipping : Smith's Midlife Crisis 

Rick Stein's Spain 9.0 : Bang Theory 4.50 The : Daily is at 5.35) 6.20 : 9.30 Tales of the : Gomorrah 7.45 Game by El Khat. 5.0 J to Z. : Any Answers? 2.45 : Forecast 1.0 As World : Management (6/6) 

Red Bull Soapbox Race : Big Bang Theory 5.15 The : (@@Aquaman(2018)  : Unexpected 10.0 Tales : of Thrones 9.0 Game SFJAZZ Collective : Funny Bones: Cinema : Service 5.20 Shipping : 12.0 625Y (1/2) 12.30 

10.0 Red Bull Soapbox : Big Bang Theory 5.40 : (FYI Daily is at 7.25) : of the Unexpected 10.30 : of Thrones 10.05 Game in concert. (R) 6.30 : Trip (R) 3.0 Drama: : Forecast 5.30 News > Cold Blood (1/5) 1.0 

Race 11.0 Storage : The Big Bang Theory : Q.O[GMMNFast & Furious : Talesofthe Unexpected =: of Thrones 11.10 Game Opera on 3: Verdi - : Plane Speaking. Robert : 5.43 Bells on Sunday : Live and Let Die 2.30 

Hunters UK 11.30 Storage : 6.10[@MNTransformers : Presents: Hobbs&Shaw : 11.0 Alfred Hitchcock : of Thrones 12.15 Game Falstaff. A New York Met : Hudson’s drama : 5.45 Profile (R) : The Freedom Papers 

Hunters UK 12.0 Storage : (2007) 9.0 Celebrity : (2019) (FYI Daily is at : Presents 11.30 Alfred : of Thrones 1.20 Big production. Presented by : exploring the maiden pt Omnibus (1-5/5) 3.45 

Hunters UK 12.30 : Gogglebox 10.0 : 10.10) 11.45 Family : Hitchcock Presents : Little Lies 2.25 Game Debra Lew Harder with flight of anaircraft from : Radio 4 Extra : Uncle Mort's North 

Storage Hunters UK 1.0 : Gogglebox 11.05 : Guy 12.15 Family Guy : 12.0 Alfred Hitchcock : of Thrones 3.35 In commentator Ira Siff. : the point of view of the : 6.0am Live and Let > Country (1/5) 4.0 

World’s Most Dangerous +: Gogglebox 12.10 First : 12.40 American Dad! : Presents 12.30 Alfred : Treatment 4.05 Richard Michael Volle (baritone: : components. Starring : Die 7.30 The Freedom : We're in Business 4.30 

Roads 2.0 Red Dwarf : Dates 1.15 First Dates > 1.10 American Dad! : Hitchcock Presents 1.0 : E Grant's Hotel Secrets Sir John Falstaff), Fenella Woolgar. 4.0 : Papers Omnibus (1-5/5): Whack-O! (8/20) 5.0 

2.40 Red Dwarf 3.20 : 2.20 Below Deck 3.05 : 1.40 AllAmerican2.30  : Skinner &Mina’s Literary : 5.0 Richard E Grant’s Christopher Maltman : Weekend Woman's : 8.45 Uncle Mort’s : Steve Penk’s Radio 

Gavin & Stacey 4.0Gavin : Celebrity Gogglebox : Totally Bonkers Guinness : Road Trip: Pope & Swift : Hotel Secrets (baritone: Ford), Ailyn : Hour 5.0 Saturday PM : North Country (1/5) : Nightmares (2/3) 
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Today’s television 


Tempting Fortune 
Channel 4, 9pm 

Paddy McGuinness hosts a 
‘ new reality challenge show 


BBC One 


BBC Two 


ITV1 


Channel 4 


Af oW 
Channel 5 


BBC Four 


6.0 Breakfast (T) 9.0 Sunday 6.35 
With Laura Kuenssberg 

(T) 10.0 Politics England (T) 
10.30 Sunday Morning Live 
(T) 11.30 Songs of Praise: 
900 Years of Haddon Hall 
(T) 12.05 Lifeline (T) 12.15 
News (T) 12.20 Weather 
for the Week Ahead (T) 
12.25 MOTD Live: Women's 
Super League (T) Man 

City v Chelsea (kickoff 
12.40pm) 2.45 Escape 

to the Country (T) 3.30 
The Boat Race (T) Oxford 

v Cambridge 5.45 News 
(T) 6.0 Regional News 

(T) 6.10 Countryfile (T) 

7.0 Wild Isles (T) 


8.0 Antiques Roadshow (T) 8.0 
Fiona Bruce visits Sefton 
Park in Liverpool. 

9.0 Great Expectations 
(T) New series. Steven 9.0 
Knight's adaptation of 
Charles Dickens's novel 
about an orphan pursuing 
his desire for a greater 
lot in life. Olivia Colman 
plays Miss Havisham. 


10.0 News (T) 10.0 
10.25 Regional News (T) Weather 
10.30 Darkest Hour (Joe 
Wright, 2017) (T) Second 10.45 
world war drama starring 11.15 
Gary Oldman and kristin 
Scott Thomas. 12.30 
12.25 Women’s Football Show 
(T) Man City v Chelsea 1.30 


and Tottenham v Arsenal. 
1.15 Question of Sport (T) (R) 
1.45 Weather 1.50 News (T) 


Gardeners’ World (T) (R) 
7.35 Countryfile (T) (R) 
8.30 Pilgrimage: The Road 
to the Scottish Isles (T) (R) 
9.30 Weatherman Walking 
(T) 10.0 Saturday Kitchen 
Best Bites (T) 11.30 Coast 
to Coast Food Festival (T) 
(R) 12.0 Sam and Shauna’s 
Big Cook Out (T) (R) 1.0 
WM the First Great Train 
Robbery (1978) (T) 2.45 
Figure Skating World 
Championships Highlights 
(T) 4.10 Interior Design 
Masters (T) (R) 5.10 Race 
Across the World (T) (R) 
6.10 Flog It! (T) (R) 7.0 
Amazing Hotels (T) (R) 


Britain's Biggest Warship 
Goes to Sea (T) (R) The 
aircraft carrier ends up in 
the path of a hurricane. 
We Need to Talk About 
Cosby (T) After spending 
the early 2000s advocating 
respectability politics, Bill 
Cosby falls from grace with 
two trials, a conviction and 
a successful appeal. 


QIXL“T" Animals (T) With 
Hannah Waddingham, Jason 
Manford, Desiree Burch. 
The Cockfields (T) (R) (1/3) 
The Holy Land and Us: Our 
Untold Stories (T) (R) (2/2) 
Becoming Frida Kahlo (T) 
(R) Last in the series. 

Sign Zone Question Time 
(T) (R) 2.30 The Mormons 
Are Coming (T) (R) 3.30 
This Is BBC Two (T) 


6.0 CITV 9.25 News (T) 
9.30 Love Your Weekend 
With Alan Titchmarsh 
(T) 11.25 James Martin's 
Saturday Morning (T) (R) 
1.35 News and Weather 
(T) 1.45 The Masked 
Singer US (T) (R) 2.45 
GQ Marley & Me (David 
Frankel, 2008) (T) 5.0 In 
for a Penny (T) (R) 5.30 
Celebrity Lingo (T) (R) 
6.30 News and Weather 
(T) 6.45 Local News and 
Weather (T) 7.0 The 
Chase: I'm a Celebrity 
Special (T) (R) With Ronni 
Ancona, Adam Gemili, Dave 
Johns and Joel Dommett. 


8.0 Grace Dead Man's Grip (T) 
The detective and his team 
are called to the scene of a 
fatal crash. An unexpected 
discovery found on the 
victim sparks an unsettling 
chain of events that leads 
Grace and Branson ona 
game of cat and mouse 
through Brighton to save 
an innocent life. 


10.0 News (T) Weather 

10.15 DNA Journey (T) (R) 
Neil Morrissey and 
Adrian Dunbar explore 
their family histories. 

11.30 Premiership Rugby 
Union Highlights (T) 

12.20 Shop: Ideal World 3.0 Cold 
Case Detectives (T) (R) 
3.50 Unwind With ITV (T) 
5.05 Jeremy Pang's Asian 
Kitchen (T) (R) 


6.0 


7.40 


9.0 


10.0 


3rd Rock from the Sun (T) 
(R) Double bill. 6.50 The 
King of Queens (T) (R) 
Double bill. 7.35 Everybody 
Loves Raymond (T) (R) 
Double bill. 8.30 Formula E 
Sao Paulo EPrix Highlights 
(T) 9.30 Sunday Brunch 
(T) 12.30 Simpsons (T) 

(R) 12.55 [GMM Ice Age: 
Collision Course (2016) 

(T) 2.45 News (T) 3.15 
Andrew Neil (T) 4.0 Live 
International Football (T) 
England v Ukraine (kickoff 
5pm) Jules Breach presents 
live coverage of the Euro 
2024 qualifiers match 
from Wembley Stadium. 


The Great Celebrity Bake 
Off for Stand Up to Cancer 
(T) AJ Odudu, Jessica Hynes, 
Gemma Collins and Tim Key 
make sandwich cakes. 
Tempting Fortune (T) New 
series. Paddy McGuinness 
challenges a group of 

12 strangers to make a 
gruelling trek across the 
South African wilderness. 


Gogglebox (T) (R) 


10.55 First Dates (T) (R) 


12.0 


1.0 


England International 
Football (T) Extended 
highlights of the match. 
Kitchen Nightmares USA 
(T) (R) 1.50 Come Dine With 
Me (T) (R) Five episodes. 
4.0 Food Unwrapped (T) 
(R) 4.25 Best of Britain 

By the Sea (T) (R) 5.20 
Location, Location... (T) (R) 


6.0 


8.0 


9.0 


10.0 


Milkshake! 9.55 The 
Smurfs (T) 10.10 Sponge 
Bob SquarePants (T) 

(R) 10.30 Friends (T) (R) 
Triple bill. 12.0 Live Darts 
Champion of Champions 
(T) Ray Stubbs and Bobby 
George present coverage 
of day two of the inaugural 
seniors tournament from 
Viva Blackpool, featuring 
the semi-finals and final. 
5.0 News (T) 5.05 Abba's 
30 Greatest Moments (T) 
(R) 7.0 Primark: How Do 
They Really Do It? (T) (R) 
Documentary delving into 
the secrets of the UK's 
biggest clothing retailer. 


Bargain-Loving Brits in the 
Sun (T) Mobility scooter 
tycoon Ben Redrup opens a 
new shop but there are ups 
and downs along the way. 
Escaping Death Valley 
With Nick Knowles (T) 

The presenter visits the 
ghost town of Rhyolite 
then ends his trip at the 
Amargosa Opera House. 


Britpop: The Music That 
Changed Britain (T) (3/4) 
It's 1996, and Pulp singer 
Jarvis Cocker makes a 
scene at the Brit awards. 


11.30 Most Shocking Celebrity 


1.25 


Break Ups (T) (R) 
Criminals: Caught on 
Camera (T) (R) 2.0 Live 
Casino Show (T) 4.05 
Inside Windsor Castle (T) 
(R) 4.55 Friends (T) (R) 


7.0 Francesco's Italy Top to 
Toe The Romantic North 
(T) (R) (1/4) Francesco 
da Mosto travels the 
length and breadth of 
Italy. He gets romantic 
in Verona, witnesses the 
birth of western art and 
has amakeover from 
Giorgio Armani. 


8.0 The Classical Collection (T) 
(R) A look back at standout 
moments in the career 
of conductor and pianist 
Daniel Barenboim. 

9.0 The Golden Age of Liners 
(T) (R) Paul Atterbury 
recalls the heyday of ocean 
liners as he finds out how 
great ships captured the 
public's imagination. 


10.0 The Secret Life of Books 
Great Expectations (T) (R) 

10.30 Loyle Carner at 6 Music 
Festival 2023 (T) 

11.0 Christine & The Queens at 
6 Music Festival 2023 (T) 

11.30 Arlo Parks at 6 Music... (T) 

12.0 Clive James: Postcard 
from Shanghai (T) (R) 

12.50 Sold! (T) (R) 

1.50 Art Mysteries (T) (R) 2.20 
Travels of a Lifetime (T) (R) 


Other 
channels 


BBC Three 
7.0pm EastEnders 
7.30 EastEnders 

8.0 Scarlett’s Driving 
School 8.30 Eating 
With My Ex 9.0 Project 
Icon: The UK’s Next 
Music Star 10.0 Mood 
10.45 Search Party 
11.10 Search Party 
11.35 Project Icon: 
The UK’s Next Music 
Star 12.35 Mood 1.20 
The Drop 2.20 The 
Drop 3.20 Catch Her 
If You Can 


Dave 

6.0am Teleshopping 
7.10 Ross Noble: Off 
Road 8.0 Rick Stein's 
Cornwall 8.30 Rick 
Stein’s Cornwall 9.0 
Survivor South Africa 
10.0 Survivor South 
Africa 11.0 Top Gear 
12.0 Top Gear 1.0 Red 
Bull Soapbox Race 2.0 
Red Bull Soapbox Race 
3.0 Red Bull Soapbox 
Race 4.0 Room 101 
4.40 Room 101 5.20 
Room 101 6.0 The 
Force: Behind the 
Line 6.30 The Force: 


: Behind the Line 7.0 

: The Force: Behind the 

: Line 7.30 The Force: 

: Behind the Line 8.0 

: World’s Most Dangerous 
: Roads 9.0 Have | Got 

: a Bit More News for 


: Ramsay’s Kitchen 

: Nightmares USA 2.0 
: Ramsay’s Kitchen 

: Nightmares USA 3.0 
: The Big Bang Theory 
: 3.30 The Big Bang 

: Theory 4.0 The Big 

: Bang Theory 4.30 The 
: Big Bang Theory 5.0 
! The Big Bang Theory 
: 5,30 The Big Bang 


: Naked Attraction 


3.10 Modern Family 3.35 
: Hollyoaks Omnibus 


: Film4 

> 11.0am GIBig 

: Mommas: Like Father, 
: Like Son (2011) 1.10 


: You 10.0 Live at the © Hotel for Dogs 

: Apollo 11.0 QI XL 12.0 : (2009) 3.10 GI 

: Red Dwarf 12.40 Red : The Day the Earth 

: Dwarf 1.20 Red Dwarf : Stood Still (2008) 

: 2.0 Live at the Moth : 5.15 [GM Titanic (1997) 
: Club 3.0 Whose Line : 9.0 [IMM Deadpool 

> Is It Anyway? USA : (2016) 11.10 GI 

: 3.25 Whose Line Is : Glass (2019) 1.45 

: It Anyway? USA 4.0 > Gna (2016) 

: Teleshopping : 

: : ITV2 

: EG : 6.0am Totally Bonkers 

: 6.0am Hollyoaks : Guinness World Records 
: Omnibus 8.30 Married =: 6.35 Love Bites 7.35 

: at First Sight Australia : Love Bites 8.30 Love 

> 10.0 Married at First : Bites 9.35 Dress to 

: Sight Australia 11.30 : Impress 10.40 Dress 

: Ramsay’s Kitchen : to Impress 11.40 

: Nightmares USA 1.0 : Catchphrase 12.25 


: Family Fortunes 

: 1.25 In for a Penny 

: 1.55 Gl Over the 

: Hedge (2006) (FYI 

: Daily is at 2.55) 

: 3.35 Gly Flushed 

: Away (2006) (FYI 

: Daily is at 4.45) 5.25 
: Cloudy Witha 
: Chance of Meatballs 
: (2009) (FYI Daily is 


: Theory 5.55 The Big : at 6.25) 7.10 

: Bang Theory 6.20 Lego  : Aquaman (2018) 

: Masters Australia 8.0 : (FYI Daily is at 8.20) 

+ (Gy Transformers : 10.0 Revenge Porn: 

: (2007) 10.50 GI : Georgia vs Bear 11.0 

: Alien: Covenant (2017)  : Family Guy 11.30 Family 
: 1.05 Gogglebox 2.10 : Guy 12.0 American 


: Dad! 12.30 American 


: Dad! 1.0 All American 

: 1.55 All American 2.50 
: Unwind With ITV 3.0 

: Teleshopping 


: Sky Max 

: 6.0am DC's Legends 

: of Tomorrow 7.0 DC’s 
: Legends of Tomorrow 
: 8.0 DC’s Legends of 

: Tomorrow 9.0 DC's 

: Legends of Tomorrow 
: 10.0 DC's Legends of 

: Tomorrow 11.0 NCIS: 

: Los Angeles 12.0 NCIS: 
: Los Angeles 1.0 NCIS: 

: Los Angeles 2.0 NCIS: 
: Los Angeles 3.0 NCIS: 
: Los Angeles 4.0 Fringe 
: 5.0 Fringe 6.0 Fringe 

: 7.0 Fringe 8.0 SEAL 


: War on Crime 4.0 
: Caribbean Cops 5.0 
: Caribbean Cops 


: Sky Arts 
: 60am HMS Pinafore 
: With ENO 8.0 Tales 


: & Me 12.0 Len Phillips 
: Swing Orchestra's 

: 100 Years of Big Bands 
: 1.15 Laurel and Hardy: 
: Their Lives and Magic 

: 3.05 Discovering: 

> Richard Harris 4.0 

: Discovering: Dean 

+ Martin 4.55 André 

: Rieu: Gala Concert 

: 7.0 Cirque du Soleil: 

: Nouvelle Expérience 

: 8.30 Discovering 

: Westerns on Film 

: 10.0 Discovering: Clint 
: Eastwood 11.0 Ennio: 

: The Maestro 2.0 The 

: Directors 3.0 Bafta: Life 
: in Pictures 4.0 Rolling 
: Stone: Stories from the 
: Edge 5.0 Music Icons: 


: Team 9.0 SWAT 10.0 : Alt Rock 5.30 Video 

: NCIS: Los Angeles : Killed the Radio Star 

: 11.0 A League of ———————— 
: Their Own Road Trip: : Sky Adantic 

: Southeast Asia 12.0 : 60am Urban Secrets 

: Brassic 1.0 Road Wars : 7.0 Urban Secrets 7.55 

: 2.0 The Force: North : Urban Secrets 8.50 The 

: East 3.0 Brit Cops: : Affair 9.50 The Affair 


: 11.0 The Affair 12.05 The 
: Affair 1.10 Gomorrah 2.15 
: Gomorrah 3.15 Gomorrah 
: 4.20 Succession 

: 5.30 Succession 

: 6.40 Succession 7.50 

: Succession 9.0 | Know 


: of the Unexpected : This Much Is True 

: 8,30 Tales of the : 10.10 The Plot Against 

: Unexpected 9.0 Tales : America 11.15 The Plot 

: of the Unexpected 9.30 =: Against America 12.20 

: Tales of the Unexpected : In Treatment 12.50 

: 10.0 Skinner & Mina’s : Game of Thrones 2.0 

: Literary Road Trip: Pope : Succession 3.10 Big Little 
: & Swift 11.0 Charles : Lies 4.10 Urban Secrets 

: Hazlewood: Beethoven : 5,05 Urban Secrets 


On the 
radio 


Radio 3 

7.0am Breakfast 9.0 
Sunday Morning 12.0 
Private Passions. With 
actor Robert Powell. 1.0 
Lunchtime Concert. From 
Wigmore Hall, violinist 
Francesca Dego and 
pianist Alessio Bax play 
Mozart's Violin Sonata 
in B flat, K454, and 
Brahms’s Violin Sonata 
No 1inG. (R) 2.0 The 
Early Music Show 3.0 
Choral Evensong (R) 4.0 
Jazz Record Requests 5.0 
The Listening Service. 
Tom Service explores 
Stravinsky’s 1911 ballet 
Petrushka. 5.30 Words 
and Music 6.45 Between 
the Ears: Deep Listening 
in Japan. A sonic journey 
into the country’s 
culture of music cafes 
and listening bars. 

7.15 Sunday Feature: 
Shakespeare’s Brum Ting 
7.30 Drama on 3: The 
Two Noble Kinsmen. By 
William Shakespeare and 
John Fletcher, starring 
Blake Ritson and Nikesh 
Patel. (R) 9.25 Record 
Review Extra 11.30* 


Slow Radio. The gentle 
: rhythm of life in a Hindu 
> temple in Leicester. 


: anew generation. 2.0 
: Gardeners’ Question 


> on the hedonism of 


> the 1920s. 3.0 Electric 
: Decade: Antic Hay. Mike 
: Harris's adaptation of 


: Sweet Sorrow (1-5/10) 
: 7.40 Inheritance Tracks 


: Something to Shout 


: About (19/21) 10.0 
: Desert Island Discs: 
: Long-play 11.0 Poetry 


: 12.0 Classical Fix12.30  : Huxley’snovel.(R)4.0  : Extra 11.30 Sweet 

: Through the Night : Open Book 4.30 The Poet : Sorrow (1-5/10) 12.40 

: : Laureate HasGoneto His : Inheritance Tracks 

: Radio4 : Shed. With actor Julie : 12.50 A Woman on the 

: 6.0am News 6.05 : Hesmondhalgh. (8/8) : Edge of Time 2.0 Harry 

: Something Understood : 5.0 File on 4 (R) 5.40 : Worth in Things Could 

: (R) 6.35 Natural : Profile (R) 5.54 Shipping : Be Worse (3/13) 2.30 

: Histories: Crickets : Forecast 6.0 News 6.15 : Something to Shout 

: (22/25) 6.57 Weather : Pick of the Week 7.0 : About (19/21) 3.0 Desert 
: 7.0 News 7.0 Sunday : The Archers 7.15 The : Island Discs: Long-play 

: Papers 7.10 Sunday : Ultimate Choice. Steph : 4,0 Doctor Who: The 

: 7.57 Weather 8.0 News =: McGovern is in Leeds : War Doctor (16/16) 

: 8.0 Sunday Papers 8.10 =: with Chris Cantrill and : 4,35 The Sea Raiders 5.0 
: Sunday Worship 8.48A : Kiri Pritchard-McLean. : Poetry Extra 5.30 Sweet 
: Point of View (R) 8.58 : (6/6) 7.45 Funny Bones : Sorrow (1-5/10) 6.40 

: Tweet of the Day(R) 9.0 : (R) 8.0 Feedback (R) : Inheritance Tracks 6.50 

: Broadcasting House 10.0 : 8.30 Last Word (R) 9.0 : AWoman on the Edge 

: The Archers Omnibus : Money Box (R) 9.30 : of Time Omnibus 8.0 

: (R) 11.15 Desert Island : Analysis (R) 10.0 The : Harry Worth in Things 

> Discs. With comedian > Westminster Hour 11.0 : Could Be Worse (3/13) 

: Dara O Briain. (12/12) : Loose Ends (R) 11.30 : 8.30 Something to Shout 
: 12.0 News 12.01 (LW) : Something Understood : About (19/21) 9.0 Desert 
: Shipping Forecast : (R) 12.0 News 12.15 : Island Discs: Long- 

: 12.04 The Museum : Sideways (R) 12.45 Bells: play 10.0 The Hudson 

: of Curiosity (R) 12.30 : on Sunday (R) 12.48 : and Pepperdine Show 

: The Food Programme. : Shipping Forecast 1.0 : (2/4) 10.30 Isy Suttie’s 

: Leyla Kazim explores : As World Service 5.20 : Love Letters (3/4) 11.0 

: the importance of food : Shipping Forecast 5.30 : Life With Lederer (4/5) 

: forrefugees andasylum =: News 5.43 Prayer for : 11.15 The Kneebone 

: seekers in Glasgow. : the Day 5.45 Farming : Bonanza (4/5) 11.30 

: 12.57 Weather 1.0 The : Today 5.58 Tweet of : Rigor Mortis (6/6) 12.0 

: World This Weekend : the Day (R) : Poetry Extra 12.30 Sweet 
1.30 Rental Health. As poo Sorrow (1-5/10) 1.40 

: property rents spiral, life : Radio 4 Extra : Inheritance Tracks 1.50 

: onthe roadis attracting : 6.0am Poetry Extra6.30 : AWoman on the Edge of 


: Time 3.0 Harry Worth in 
: Things Could Be Worse 


: Time (R) 2.45 Opening : 7.50 A Woman on the : (3/13) 3.30 Something 
: Lines. John Yorke : Edge of Time 9.0 Harry : to Shout About (19/21) 
: examines Antic Hey, : Worth in Things Could : 4,0 Desert Island Discs: 

: Aldous Huxley’s satire : Be Worse (3/13) 9.30 : Long-play 5.0 The Good 


: Companions (1/3) 


